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FEZ past 


Band of H.M. Royal Air Force 


conducted by FLIGHT LT. J.H. AMERS (with Male Chorus) 
we by the sea ; It’s a long way to Tipperary ; 
s 
s 


tH Wt . entral Band ofthe Royal Air Force 


sanRonine W\ per sence 


conducted by WING COMDR. A. E. SIMS, O.B.E. 


Royal Air Force March Past; 
March of the Royal Air Forces Association SEG7633 


The Drury Lane Theatre Orchestra 


conducted by CHARLES PRENTICE 
“The Student Prince ’’— Romberg: 


TH EA TR E ws L A N D S U G6ESRES. ; Deep in my heart, dear; Drinking Song; 


ond King ”’— Friml: 
Nocturne ; Only a rose ; Song of the Vagabonds ; Someday 


conducted by REGINALD BURSTON 


** South Pacific ’’— Rodgers: 
Some enchanted evening ; I’m gonna wash that man right 
outa my hair; Younger than Springtime; 
Honey Bun; This nearly wasmine SED5531 


2 
yerveooy's SM EETHE TO reneny 
E' with RAY MARTIN AND HIS ORCHESTRA 


Teddy O’Neil; The Green Glens of Antrim ; 
Heartbeat; Two kinds of tears SEG7631 


Blue Star (SF) ; Love isa many-splendored thing (W) ; 
Kiss in the dark (W); SilverMoon(W) SEG7632 


D4 
Nee 5 NCo Reg Victor Silwester AND HIS BALLROOM ORCHESTRA 


The Vic Ash Quartet 


uring EDDIE THOMPSON — piano) 
me or leaveme; Good bait; Igotit bad and that ain’t good ; 


QLARINeT wat Dream a littledreamofme SEG7634 
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Quatre poemes ‘hindous — Delage: 
’ an (Madras; Lahore; Benares; Jeypoore¢ 
~“Bereeuse phoau Sa “Trois chants de la J 
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BRT DPATOM ...000s00c000800- Can’t we be friends 
Mgr, 50x sbbopwovasnphosesl Everything happens to me 
TUM ..... The man I love 

TEDDY Mis. ‘scvineneliass Tea for two 

BUD POWEILAZ, ...0<0s00s000050e Tea for two 

BUD POWELL .. .--- Willow weep for me 
OSCAR PETERSON I cover the waterfront 

ART TATUM ...02200000000000 Stompin’ at the Savoy 
TRDOT. WON 0560000 0000000008 Oh, lady be goo 

BUD POWELL Hallelujah 

OSCAR PETERSON .......cssssseeees The second Astaire blues 330X10024 


Ly} OSCAR PETERSON .......00sc0000 Body and soul 
an y 0 
0 hte 


i?! recorded under the personal supervision of Norman Granz 
ROY ELDRIDGE - DIZZIE GILLESPIE trumpets I’ve found a new baby 
* OSCAR PETERSON piano I can’t get started 
R and piz LOUIS BELLSON drums Trumpet blues 
oy HERB ELLIS guitar Algo bueno 
RAY BROWN bass Pretty eyed baby (vocal: Roy and Diz) 38CX10025 


PERSONNEL INCLUDES: COUNT BASIE piano Every day (I have the blues) 
REUNALD JONES: THAD JONES trumpe!s The comeback 
Nn WENDELL CULLEY: JOE NEWMAN trumpets Alright, okay, you win 
Zs ang’ RY COKER - BILL HUGHES - BEN POWELL trombones In the evening (when the sun goes down) 
FRA daey GRAHAM - MARSHALL ROYAL sazes Roll ’em Pete 
ASS. CHARLIE FAWLKES §sazes Teach me tonight 
lig, SONNY PAYNE drums My baby upsets me 
EDDIE JONES bass Please send me someone to love 
FREDDIE GREENE guitar Ev’ry day 3380X10026 


WITH RED iy Witso bass Avalon - Just you, just me - Blues for Benny 
Li | Hampton—Teddy son I got rhythm - Moonglow - Airmail special 33CX10027 
Gene Krupa—Lto 


‘ Rock ’n’ roll blues - Love for sale 
n Ita 4 Lover come back to me - Lullaby of the leaves 
0 Day Collates No soap no hope, blues - The Laly is a tramp 
Speak low - Strawberry moon 33C9020 





LIONEL HAMPTON vibraharp This can’t be love 
{ RAY BROWN bass 
The Lionel Hampton Quartet os ncn rm 
id OSCAR PETERSON piano 
LIONEL HAMPTON vibraharp China boy SEB10028 
RAY BROWN bass 
Mpton Diizn RICH drums 
OSCA piano | 


HERB ELLIS gui.ar 


The liongy iP 


RUPA drums Makin’ whoopee 


The Gene Krupa Quakte SHU tenorsar  Bach’s blues SEB10029 
BOBBY SCOTT piano IV 
JOHN DREW bass 
yo™ 


4 | Tri 
TRADE MARK J er-Bellson.. 0. piano °*S wonderful 
The Tatum Cart BENNY CARTER “e sar Hands across the table 
LOUIS BELLSON drums Blues in B flat SEB10027 


Boogi tie 
Ogie Woogie Piano an d Drums MEADE LUX LEWIS piano Hangover boogie 


LOUIS BELLSON drums Bush Street boogie SEB10030 


BOB BROOKME trombone The hulldog blues 
goxmeyel: i Sticks and stems SEB10031 
er Plays Bob Br UDDY CLARK og ' 
Bob Brookmey MEL LEWIS drums 


Columbia Graphophone Co. Ltd., Record Divison. 8-11 Gt. Castle St., W.1 
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Louis Armstrong and his All-Stars 
***Back O’ Town Blues (Luis Russell, Louis 
Armstrong) (V by Armstrong) 
**A Theme from ‘‘ The Threepenny Opera °’ 
(Blitzstein, Brecht, Weill, arr. Turk Murphy) 
(V by Armstrong) 
(Philips PB574—6s. 0d.) 


(Am. Columbia, matrix number untraced)—Arm- 
strong (tpt); ae Bigard (cit) ; Trummy 
Young (tmb); Billy Kyle (pno); Arvell Shaw (bass) ; 
Barrett Deems (drs). Date untraced. 

The first side is a very ordinary Armstrong, 
with moderate examples of his present-day 
playing and singing throughout, vaudeville 
fashion. The reverse has some fine restrained 
trumpet, but an unnecessarily long and, in 
places, revolting lyric that might easily incite 
impressionalble teenagers to violence (and has 
had that effect in America, I understand). If 
Louis had continued to play throughout in the 
manner in which he started the side, it would 
have received double the numbers of stars, but 
I refuse to acclaim such obviously decadent 
lyrics that have not even the naivety of folk 
song. O.K 


*Chet Baker Ensemble 

***Bockhanal (Montrose); Ergo (Montrose) ; 
Moonlight Becomes You (Van Heusen) ; 
Head Line (Montrose); A Dandy Line 
(Montrose) ; Little Old Lady (Carmichael) ; 
bye (Gordon Jenkins); Pro Defunctus 

(Montrose) 

(Vogue LP LDE163—29s. 63d.) 

(Am. Pacific Jazz, ome Nos. PJ416-D3, PJ417-D3)— 
Baker (tpt); Herb Geller (alto, tnr) ; Jack Montrose 
(tnr) ; Bob Gordon (bar) ; Russ Freeman (pno) ; Joe 
Mondragon (bass); Shelly Manne (drs). 14 and 
22/12/1953. Hollywood. 

Since his first records with the Gerry Mulligan 
Quartet, Chet Baker has made several LPs 
under his own name. For this album he hired 
Jack Montrose to write eight arrangements as 
well as to play tenor sax. Montrose, a classically 
trained musician, who wrote Etude de Concert for 
the second Shelly Manne LP, has tried out a 
new experiment here. In the opening choruses 
of Bockhanal, A Dandy Line and Little Old Lady 
the front-line instruments play alone to prove 
that they can swing without the help of Messrs. 
Freeman, Mondragon and Manne. Baker takes 
most of the limelight, but I found the solos by 
the late Bob Gordon to be the most interesting. 
Herb Geller plays tenor sax in the ensembles 
and switches to alto for solos. Unfortunately he 
is given a chance to play alto only on Bockhanal. 

Like many recent Hollywood-recorded LPs 
the arrangements are clever to the point of being 
too sophisticated, but Gordon Jenkins’s slow 
Goodbye is a soulful score played with plenty of 
warmth. According to the notes, this was one 
of the tunes played at Bob Gordon’s funeral last 


August. E.J. 


Count Basie and his Orchestra 
***April In Paris (Harburg, Duke) (6) 
****Roll "Em Pete (Johnson) (V by Joe Williams) (a) 
(Columbia-Clef LB10022—4s. 74d.) 


(a) (Am. Clef C89162-A), (b) (do. do. -B)—Basie 
(pno); Bill Graham, Mars Royal (altos); Frank 
Foster, Frank Wess (inrs); Charlie Fowlkes (bar) ; 
Ed. Culley, Renauld Jones, Thad Jones, Joe New- 
man (tpts); Henry Coker, Bill Hughes, Benny 
Powell (tmbs); Freddie Greene (gtr) ; die Jones 
(bass); Sonny Payne (drs). 1955. U.S.A. 

Roll ’’Em Pete gets its name from the fact that 
it was written by boogie pianist Pete Johnson, 
and the title has nothing whatever to do 
with the lyrics. These are another of those 
typical blues, outbursts about women whose 
charms are more to be admired than their 
continence. Joe Turner recorded the saga with 
Pete Johnson in 1938 (deleted Parlophone 
R2672 here). Now it is revived by Count 
Rasie’s latest and greatest blues singer (see last 
month Basie review) who, with the swaying 
Basie band behind him, gets a more exciting 
rock out of the roll than all the current rock 
and roll pieces put together. 

The more serious aspects of Vernon Duke’s 
charming April In Paris are rather marred by a 
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AZZ *. 


SWING 


Reviewed by 


EDGAR JACKSON 


quote from Pop Goes The Weasel and a three- 
endings stunt, the reason for which has escaped 
me. Leaving out (and I wish they had !) these 
tricks, and dealing with the record purely as 
jazz, it’s a good sample of the Basie band, but 
just misses the drive with which it can play. 


va 


*Ruby Braff and Ellis Larkins 
“Two Part Invention In Jazz” 
***Love For Sale (Porter) (2); I’ve Got A Pocket 
Full Of Dreams (Burke, Monaco) (a); Blues 
For Ruby (Larkins) (a2); I’ve Got The World 
On A String (Arlen) (b); Please (Robin, 
Rainger) (6); Old Folks (Robinson, Hill) (6) 


(Vanguard LP PPT12010—26s. 5d.) 


(a) (Am. Vanguard, tape No. F8-OL-3083), (b) (do., 
o. cial (tpt); Larkins (pno). 17/2/1955. 


Whatever the result may be after more 
hearings, for the moment this record has left 
me cold. 

Ruby Braff, latest trumpet player to capture 
the plaudits of the jazz intelligensia, is, I agree, 
a great exponent of his instrument. His style 
belongs to any period only to the extent that it 
has been cultivated from many. It is thus at 
once fresh and original. And one realises this 
none the less because it is exploited through the 
media of unassailable tone and technique and 
a sense of phrasing that could belong only to a 
truly jazz-minded artist. 

When I first heard him in accompaniments 
to Ella Fitzgerald I thought Ellis Larkins a 
pianist with more than enough of the right, 
modern ideas to be a jazz celebrity, but who 
didn’t swing. I now realise that in his own 
subtle way he does swing. 

I realise, too, that the ideas each man 
presents here, and the way they work together, 
are more than enough to justify their record’s 
title of ‘‘ Two Part Invention ”’. 

Why, then, have they failed to satisfy me ? 
The answer, to my mind, is that just trumpet 
and piano don’t match and are bound to 
sound “‘empty’’. At any rate, that’s what I 
felt when I first heard it attempted by Arm- 
strong and Hines nearly thirty years ago, and 
Braff and Larkins have been unable to make me 
feel otherwise. E.J. 


*Bob Brookmeyer rtet 
****Liberty Bell (Brookmeyer) (a); Have You Met 
Miss Jones? (Rodgers) (b); Isn't It 
Romantic ? (Rodgers) (c); Blues (Trad.) (e) ; 
Doe Eyes (Mitchell) (d) ; Red Devil (Mitchell) 
(f); Body And Soul (Green) (hk); 
ance (Brookmeyer) (g) 
(Vogue LP LDE164—29s. 6}d.) 

(a) (Am. Pacific Jazz 1656), (b) (do. 1657), (c) (do. 
1658), (e) (do. 1660)—Brookmeyer § (valve-tmb) ; 
Johnny Williams (pno) ; Bill Anthony (bass); Frank 
Isola (drs). 5/7/1954. U.S.A. 

(2) (do. 1659), (f) (do. 1661), (g) (do. 1662), (h) (do. 
1663)—Same personrtel, except Red Mitchell (bass) 
replaces Anthony. 7/7/1954. U.S.A. 

There are a couple of points here on which 
Vogue don’t seem able to make up their minds. 
One is how to spell the last word of the first 
title—they give Belle on the label and Bell on 
the sleeve. The other is which bass player plays 
in which titles—the label and the sleeve give 
conflicting information. 

; However, these are minor matters and what 
is more important is that this LP is on the whole 
another first class example of jazz in the modern 
manner. Both Brookmeyer’s and Red Mitchell’s 


and OLIVER KING 


originals make adequate material. Bill 
Anthony is a little heavy for a group like this, 
but Williams and Mitchell are excellent and 
the leader again shows that he is one of the best 
of the newer trombonists. E.J. 


*Conte Candoli 

**Fine And Dandy (Swift, James) (a); Night 
Flight (Pete Candoli) (a); I Can’t t 
Started (Duke) (a); On The Alamo (Jones, 
Kahn) (a); Tune For Tex (Billy Taylor) (b) ; 
They Can’t Take That Away From Me 
(Gershwin) (6); Everything Happens To Me 
(Dennis, Adair) (6); I’ll Remember April 
(Raye, De Paul, Johnston) (5) 

(London LP LZ-N14010—29s. 63d.) 


(z) (Am. Bethlehem, tape No. TV22683), (6) (do., 
do. TV22684)—Candoli (tpt); Claude Williamson 
(pno) ; Max Bennett (bass); Stam Levy (drs). Circa 
mid-1954. U.S.A. 

After appearing on record with Charlie 
Ventura, Stan Kenton, Woody Herman, 
Chubby Jackson and Gene Norman’s “ Just 
Jazz’’, trumpeter Conte Candoli has been 
given a chance to lead his own group in the 
studio. On this showing it seems that Conte is 
best suited to the role of soloist in someone else’s 
band. There just isn’t enough variety in these 
eight performances and the addition of one or 
two saxes would have created mofe contrast. 
It is also disturbing to find that Candoli’s 
intonation is uncertain in several places. The 
rhythm section plays well, although Levey’s 
over-loud drumming seems more suited to a 
big band than a group of this nature. Claude 
Williamson’s solos are tuneful and his work as an 
accompanist is very good. Candoli, however. 
has played much better than he does here ; 
nowhere on this record does he reach the 
standard of his solo on Pennies From Heaven with 
Stan Kenton (Capitol CL13928). E.J. 


*Buck Clayton 

“ Buck Clayton Jams Benny Goodman Favourites ”’ 

****Christopher Columbus (Chu Berry) (a4); Don't 
Be at Way (Edgar Sampson) (6); Un- 
decided (Charlie Shavers) (5) 

(12 in. Philips LP BBL7068—35s. 13d.) 

(a) (Am. Columbia, tape No. XLP34189)—Clayton 
(tpt) ; Lem Davis (alto) ; Julian Dash (inr) ; Charlie 
Fowlkes (bar); Joe Newman (tpt); Henderson 
Chambers, Urbie Green (tmbs); ‘* Sir Charles *’ 
Thompson (pno, celeste) ; die Greene (gtr) + 
oan? Page (bass); Jo Jones (drs). 16/12/1953. 

(6) do. XLP34190)—Clayton (tpt); Davis 

Coleman Hawkins (inr); Fowlkes (bar) ; 
Green, Trummy Young (tmbs); Billy Kyle (pno) ; 
Green (gtr); Milton ton (bass); Jones (drs). 
13/8/1954. U.S.A. 

t Mis-spelt Green on sleeve. 

Yet a third 12 in. George Avakian-John 
Hammond-produced Buck Clayton Jam Session, 
this time with Buck and his cohorts doing a 
workout on three of the numbers which were 
among the most popular in the Benny Goodman 
repertoire when Benny was at the height of his 
fame. 

It has the same fault as its predecessors (on 
Philips BBL7032 and BBL7040)—too few tunes 
and each going on for too long. We all know 
that one of the complaints against the 78 disc was 
that it did not allow a soloist time to get going. 
But that is no reason why the LP should be 
made a vehicle to go to the other extreme, as 
this one does with its 36} choruses of Christopher 
Columbus taking up the whole of an over-twenty- 
five-minutes side. A 10 in. disc could have been 
quite enough for the performers’ purpose and 
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the listeners’ staying power, not to mention also 
the pockets of most of us. 

However, apart from this, this is a good 
record, especially for those who like mid-period 
jazz. The soloists are all good, especially Urbie 
Green, and the group as a whole swings always 
exhilaratingly and often quite excitingly. 

If you’ve heard the Clayton Jam Session on 
Philips BBL7032, you'll be interested to know 
that Christopher Columbus comes from the same 
session and is by the same group. E.J. 


*xChris Connor 

***Lush Life (Strayhorn) (a2); Out Of This World 
(Arlen, Mercer) (a); A Cottage For Sale 
(Robison, Conlay) (a); How Long Has + om 
Been Going On ? (Gershwin) (a); Goodby 
(Gordon Jenkins) (6); Stella By Starlight 
(Young, Washington) (6); Gone With Th 
Wind (Wrubel, Magdison) (b); He’s Gocnias 
Home (De Forest) (b) 

(London LP LZ-N14007—29s. 63d.) 

(a) (Am. Bethlehem, tape No. TV22036), (b) (do., do. 
TV22037 )—Chris mnor (voc) acc. by The Vinnie 
Burke Quartet: Burke (bass); Ronny Ordich (cit, 
flute) ; Don Burns (accordion) ; Joe Cinderellat (gtr) ; 
Art Mardigan (drs). Probably circa mid-1954. 

+ Almost certainly a pseudonym, but this reviewer 
cannot say for whom. 

Chris Connor, ex-Kenton singer and now an 
act on her own, deserves this first LP to be put 
out here. The choice of songs is good and Miss 
Connor has ideas of her own which give them a 
new complexion as well as revealing a more 
enlightened jazz sense than ninety-nine out of 
any hundred other white singers, even American, 
possess. Except for occasional doubtful intona- 
tion, she also has the technique to make the 
most of her rich and emotional voice. _E.J. 


Hank D’Amico Quartet 
***Hank'’s Holiday (D'Amico); Billy’s Bubble 
(Triglia) ; Tomorrow (Baker) ; Gone (Kress); 
Grasshopper (Jones) ; Bernie’s Tune (Bernie 
Miller); Hank’s Dilemma (D’Amico); The 
Nearness Of You (Carmichael). 
(London LP LZ-N14005—29s. 643d.) 


‘Am. Bethlehem tape numbers DBL201, DBL202)— 
D’Amico (cit); Billie Triglia (pno); Milton Hinton 
(bass); Charlie Smith (drs). Circa October, 1955. 
New York. 

The gulf which separates a merely competent 
musician from a genuinely creative one is 
considerable. D’Amico, whose main claims to 
recognition are his 1936 to 1939 sojourn with 
Red Norvo and 1940/41 period with Bob 
Crosby, comes into the former category. His 
work on this record, although pleasant enough, 
is never compelling. He plays with taste, tech- 
nical proficiency and a certain inventiveness, but 
one is left feeling that all he had to say could 
have been said on a single 78 disc. E.J. 


*Johnny Dodds and his Black Bottom 


Stompers 
****Weary Blues (Matthews) (2); New Orleans 
Stomp (Hardin, Armstrong) (6); Come On 
And Stomp, Stomp, Stomp (Smith, Waller, 


Mills) (c); er You’ve Gone (Creamer, 
Layton) (d); Joe Turner Blues (Handy, 
Hirsch) (e); When Erastus Plays His Old 


Kazoo (Spier, Coslow, Fain) (f); Forty And 
Tight (Melrose) (g) ; Piggly Wiggly (Cobb) (h) 
(Vogue-Coral LP LRA10025—29s. 63d.) 

(a) (Am. Vocalion E22721, (b) (do. E22723)—Dodds 
(clt); Louis Armstrong (tpt) ; ssibly Honore 
Dutray (tmb); Barney Bigard (tny); Earl Hines 
io): Bud Scott (bjo); Baby Dodds (ars). 22/4/27. 
Chic: 

(ce) (ao. C1237), (d) (do. C1241), 2) i. C1242), (f) (do. 
C1245)—Dodds (cit); Geo Mitchell, Reuben 
Reeves (tpts); Gerald nell (tmb); Charlie 
Alexander (pno); Bud Scott (bjo); Baby Dodds 
(drs). 8/10/27. Chicago. 

(g) (do. C3936), (h) (do. C3937)—Dodds (cit); Herb 
Morand (tpt) ; Frank Melrose (pno); Baby Dodds 
(washboard). 24/ /7/29. Chicago. 

The originals of these fine examples of Johnny 
Dodds’ playing were recorded very harshly ; 
know, I possess them all in that form ; and the 
transfer process hasn’t helped much. Still, 
despite the purely technical defects, there is 
some exhilarating jazz here. 

Bigard’s tenor is rather corny; Hines’ 
piano is not typical of the Hines we know from 
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the Armstrong records made a year later. 
Reeves is a fine trombonist in the Roy Palmer 
tradition. I don’t care for the whinnying 
trumpet on After You've Gone, though Dodds’ 
solo, in the low register, is delicious. 

Perhaps the most satisfactory pair are the 
two Washboard Band sides of 1929. Morand 
plays a mellow cornet, and Dodds is absolutely 
relaxed and inspired, O.K. 


*Victor Feldman Modern Jazz Quartet 
***Suite Sixteen: Monody (a), Minore (b), 
Habanera (c), Epilogue (d) (Crombie) ; Duffle 
Coat (Gabley) (g); Deep In A Dream (Van 
Heusen) (e); Easy To Love (Porter) (hk); 
Time Will Tell (Crombie) (/) 
(Tempo LAP6—29s. 63d.) 


) (Vogue VOG-244), (b) (do.-245), (c) (do. -246), 
(d) “ -247), (e) (do. -248), (f) (do. -249)—Feldman 
(vib); Tommy Pollard (po); Eric Peter (bass) ; 
Tony Crombie (drs, pno). 12/9/1955. London. 
(g) (do. -250), (h) (do. -251)—Feldman 
Norman Stenfalt (jno); Lennie Bush (bass) ; 
Seamen (drs). 21/9/1955. London. 


(vib) ; 
Phil 


*Victor Feldman Big Band 


***Introduction (Feldman) (c); Cabaletto (Feld- 


man) (b); Elegy (Feldman) (a); Big Top 
(Feldma~) (6) ; a. 7 (e). 

(Tempo EP EXA29—13s. 74d.) 

a) (Vogue VOG252), (b) (do. VOG253), (c) (do. 


vee54), (d) (do. VOG255), (e) (do. VOG256)—Feld- 
man (vib, drs, conga drm); Derek Humble (alto) ; 
Tubby Hayes, Ronnie Scott (tnrs); Harry Klein 
(bar); Jimmy Deuchar, Dizzy Reece, Jimmy 
Watson (tpts); Ken Wray (tmb, bass-tpt); John 
Burden (French horn); Jim Powell (tuba) ; Norman 
Stenfalt (pno); Lennie Bush (bass) ; Phil Seamen 
(drs). 21/9/1955. London. 

Last September we bade farewell to multi- 
instrumentalist Vic Feldman on his departure to 
America. The latest news of his doings on the 
far side of the Atlantic is that he is now a 
featured soloist with the Woody Herman Herd, 
has made some records for the revived “ Key- 
note’’ label with Kenny Clarke and Hank 
Jones, and has appeared on American Tele- 
vision in a Steve Allen show. 

Just before he sailed for the States he did three 
sessions for the Vogue company. As you might 
expect from its title, in the LP there is more 
than a hint of Milt Jackson’s Modern Jazz 
Qua-tet about Vic’s group, particularly on the 
slow ballads. But Tony Crombie’s Suite Sixteen 
goes a long way towards introducing something 
different, for this extended work is broken down 
into four movements. My one complaint is that 
there are no “ rills * between the movements, 
which makes it impossible to select, say, the 
second or third for individual pleying. 

Victor’s touch is very expressive, while 
Tommy Pollard’s piano work contains some of 
the most original-sounding keyboard playing 
you are likely to find in this country. 

On the Big Band EP, Tony Hall introduces 
all the musicians on the first track and then the 
band goes through four originals, the best of 
which is Feldman’s delightful Flegy. Some of 
the musicians (Ronnie Scott in particular) 
sound better than they have done for a long 
while, and the disc is an excellent example of 
local stars in a good setting. E.J. 


“Four Saxopnhones In Twelve Tones” 

****Lost In A Fugue pote Murphy) (a); Tone 
Poem (Murphy) (6); I Only Have Eyes For 
You (Dubin) (6); Frantastic (Murphy) (bd); 
Frankly Speakine (Murphy) (a); Illusion 
(Murphy) (a); Caleta (Murphy, Laguna) (6) ; 
Crazy Quilt (Murphy) (a) 

(Vogue LP LDE170—29s. 64d.) 
(Gene Norman, tape Nos. GNP-151, -152) 


(a)—Lyle ‘* Spud ** Murphy (leader, celeste); Russ 
Cheever (sop); Frank Morgan (alto); Buddy 
Collette (nr); Bob Gordon (bar) ; Buddy Clarke 
(bass); Chico Hamilton (drs). 1954. Los Angeles. 

(b)—Same personnel, except Ritchie Frost (drs) 
replaces Hamilton. 1954. Los Angeles. 

Note.—Frantastic and Frankly Speaking available 
also on Vogue V2355 and 45V2355. 


This LP carries out only half of what its title 
is presumably meant to imply. There are four 
saxophones all right. But if by “ In Twelve 
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Tones’? ex-Benny Goodman arranger Spud 
Murphy (whose record this really is insomuc!: 
as he, in addition to leading the group, wrote 
six of the tunes, collaborated with Eddie Lagun 
in a seventh and scored all eight of them 
wanted to claim that he was exploiting th- 
twelve-tone system as used by, among othe: 
Continental modern “ classicists”’, Arnold 
Schoenberg, then I can only ask: Who does 
he think he’s kidding ? 

With which comment let’s get down to the 
record not for what its title may suggest, but 
for what it is. Which is just jazz in the modern 
manner—and an enticing example of it at that. 
Mr. Murphy’s tunes are on the whole good 
enough ; his ideas on arranging are sufficiently 
his own and more than sufficiently good to be 
new and refreshing. But what has done most to 
win the collection its four stars is the excellent 
performance by the group in general and the 
four saxists in particular. If you want to 
go one further and decide who is the best of 
the saxists, listen to altoist Frank Morgan. E.J. 


Stan Getz Quintet 
***How Deep Is The Ocean ? (Berlin) (b) 
***Thanks For The Memory (Rainger) (a) 
(Columbia Clef LB10024—6s. 73d.) 


(a) (Am. Clef 146-A) (b) (do. -B)—Getz (tnr) ; Duke 
Jordan (pno); Jimmy Raney (gtr); Bill Crow 
(bass) ; Frank Isola (drs). 29/12/1952. U.S.A. 


Most readers will be familiar with the music 
of Stan Getz’s small groups. These two tracks 
are little different from the many Quartet and 
Quintet records already issued here by Vogue 
and Esquire. The best thing about How Deep 
Is The Ocean is the short solo by Irving “‘ Duke ” 
Jordan, one of the finest modern accompanists. 
Stan is the only soloist on Memory, which is 
played at slow tempo, but I am surprised to find 
that the usually immaculate Getz suffers with 
mechanical reed trouble on both titles. E.J. 


*Lionel Hampton Big Band 
**Flying Home (Hampton, Goodman) (a) ; 
Swingin’ On C (Durham) (6) ; Midaight Sua 
(Hampton) (c); The Blues Ain’t News To 
Me (Fox, Friedman) (V by mgd (c) 
(Columbia-Clef EP SEB10025—11s. 13d.) 


(a) (Am. Clef, tape No. EP0367-A)—Hampton (vib) ; 
Jim Araki (alto); Bob Plater (alto, cit); Retney 
Brauer, Eddie Chamblee (tnrs) ; Joseph Evans (bar) ; 
Julius Brooks, Wallace Davenport, Ed Mullins, Ed 
Preston (tpts); Al Hayse, Harold Roberts, Arnett 
Spanow (tmbs); Will Ruff (French-horn); Dwike 
Mitchell (pno) ; John Mackel (gir); P. can (bass) ; 
Buddy Rich (drs). Circa August, 1955. U.S.A 

(6) (do., do), (c) (do., do. -B)—Personnel as “for (a), 
except Rufus Jones (drs) replaces Rich. August, 1955. 


*Lionel Hampton and his New French 


Sound 
***Red Ribbon wo i ; Night And Day 
(Forte) (6); All The ings You Are (Kern) 
(c); I Cover The Waterfront (Green) (a) 
(12 in. Felsted LP PDL85006—35s. 14d.) 


(a) (French Barclay, tape No. 26488)—Hampton 
(vib) ; Maurice Meunier (cit, tnr) ; William Boucaya 
(bar); Nat Adderley, Benny ve f Bernard Hul in 
(tpts); Dave ram (French horn); Rene Urtreger 
(pno) ; rat By Distel (gir); Guy Pedersen (bass) ; 
Mac Kac (drs). 18/3/1955. Paris. 

(b) (do., do.), (c) (do., 26489)—Hampton (vib) ; 
Urtreger (pno) ; Distel (gtr) ; Pedersen (bass); Kac 
(drs). Same session. 

(d) (do., 26489)—Personnel as for (a), plus Meunier 
(clt, tmr). Same session. 


xLionel Hampton and his Orchestra 
“ All American Award Concert ” 

**Hamp’s Blues (Hampton, Burley) (a); I know 
That You Know (Youmans) (a); sane Wig 
(Davenport) (a); Hamp’s Woogie 
(Hampton, Buckner) (a); Oh, La , . Be Good 
(Gershwin) (b); Evil Gal Blues Tp 
Feather) (V by Dinah Washington) (61) ; 
Cross (Charles Parker, Jnr.) (02); fying 
Home (Hampton, Goodman) (d) 

(12 in. Brunswick LP LAT8086—387s. 63d.) 


(a) (Am. Decca tape No. MG8850), (b) (do., do. 
MG3851)—Hampton (vib, pno) ; us Evans (alto) ; 
Herbie Fields (sop, alto) : : Arnett Cobb, Jay Peters 
(tnrs); Charlie Fowlkes (bar); Wendell Cully, Al 
Killian, Joe Morris, Dave Page, Lemar Wright 
(tpts); Abdul Hamid, Al Hayse, John Morris, 
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THE BLUES 


Much has been written about blues and rightly so 
for they are the basis of all true jazz. Jazz babies 
should be able to howl a twelve-bar blues before 
they can crawl. 

The Negro jazz musician has a natural feeling for 
the phrasing and mood of the blues—a thing that 
the white musician achieves very rarely. 

MEZZ MEZZROW is one of those rare people. 
His deep understanding and love of the Negro and 
his music has given him this ability. What MEZZ 
plays is really the blues. 

Drop your textbooks, away with your theories. Here 
is a record that 7s the blues. Listen to it and you are 
immediately an authority on the subject. 

MEZZ MEZZROW has lived the equivalent of 
three ordinary lives. To meet him is to begin to 
understand how jazz can be a way of life. Second 
best is to hear him on this magnificent record—one 
of the finest samples of traditional jazz to come our 
way for a long time. 


MILTON ‘MEZZ’ MEZZROW 


a la Schola Cantorum 
on 
a 12” London Ducretet-Thomson L.P. 
TKL 93092 
with 
Mezz Mezzrow (clarinet); Peanuts Holland 
and Guy Longnon (trumpets); Milton Sealey 
(piano); Kansas Fields (drums) 
playing 
BLUES AVEC UN PONT; 
MINEUR AVEC UN PONT 
two full length blues improvisations each consisting 


of a slow and fast tempo section. 
Recorded 20th May, 1955 


Here comes Mr. Blues playing a Mezzrow! 
Amateurs de jazz—a vos pick-ups! 
CONS 


v 


33% 


RPM 


LONDON | 


DUCRETET-THOMSON 
RECOROS  / 





LONDON DUCRETEI-THOMSON 
division of THE DECCA RECORD COMPANY LTD., 
I-3 BRIXTON ROAD, LONDON, S.W.9 





XLI 








The GRAMOPHONE May, 1956 


XLU 
























































ian MODERN ELEcTRIics LTD. 
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= Fo ence d Centre = BIRMINGHAM—COVENTRY— WOLVERHAMPTON 
= : = HI-FI ENTHUSIASTS 

= = We are your officially appointed centre for the 
= = wonderful FERROGRAPH aa. bee 
= = RECORDER AND REPRODUCER, | unive y 
= ; ai catia ieee = acclaimed as the finest instrument of its type. 

= e = We invite you to see and hear the “ Ferrograph” at 
= Cla ae sical = any of our Branches when we know you will be as 
= = enthusiastic as we are, irrespective of what other make 
= = of Tape Recorder you may own—or have heard. 

= I Oop ular = FERROGRAPH MAGNETIC TAPE 2A 

= = ‘**N ” RECORDER AND REPRODCUER 

= da 4 = = Complete with 1200’ Ferrotape .. £79 16 0 
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= = Ferrograph Tape Deck - 18 6 
= WE DESPATCH TO ALL PARTS = a — packing . sai _— . : 
= OF THE WORLD = ndless loop cassette attac ent ~ 

= = FERROTAPE AND_ SPARES ALWAYS IN STOCK 
= Gramophone Records for overseas customers = Microphones available 

= are exempt from purchase tax = to suit all requirements 

= 119-125 CHARING CROSS ROAD = 

= LONDON, W.C.2 = TD 
= Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) = SPECIALISTS in PHOTOGRADHY ann APPARATUS 
= Record Dept. closes at 1 p.m. Thursdays = 

= Nearest Station: Tottenham Court Road = 
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Thank you, My, BULLER KING. .. 
FOR AN 
ADVERTISEMENT . 










es, 

Wry ‘al es 
Sh X, 

237 Sn, & Wea 8°r, 


Y hs if 
Z ERN ele 
0, 0a. Pe at 
9 2don, S., Streg i ta., Jaye AN gl Aes, “AL Digs 
'e WI, . 284, *INng., Kingin ay d NCing 
Dea, Peppy, Sn THe, te "Ody 


Sip, ary, loge aa “Toy, 


ee, — hag reads "Xgay, 
nd fo een ang t, eq On 
* an an Con pire uz rleany 
®oupy, Dur Pace (iMious 18 hase © 
ang glee ne we OP ag' Req of 
in 


Pla ptere % 


ack, te No 


bee, z= 
e. 8 4 
prtty 1 28eq Pres te +, tees thy, °° ne 
Sul st _ to Magn rer the 23, In tute d, 
Chin %, 000 7 


s 
Teen, e Qa, (t 
*teman 20 tte 







Cre 











We are old fashioned enough to believe that a good product 
can usually sell itself by recommendation. Certainly we owe the 
sale of many Ferrographs to enthusiastic owners realising that 

‘their Tape Recorders are even better than they had been led to 
believe. It still seems to be a sound policy to avoid superlatives 
and to let the Ferrograph speak for itself. 


BRITISH FERROGRAPH RECORDER CO. LTD 
131 SLOANE STREET - LONDON. S.W.I TEL: SLOANE 2214/5 and 1510 
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THE GREATEST 


JAZZ CATALOGUE 
IN THE WORLD 





VOGUE 
CONTEMPORARY 





“THE KENTON MEN” 


LENNIE NIEHAUS 
TWO TREMENDOUS L.P’s 
LDC 120 “Quintet” Vol. 1 
LDC 150 “Octet” Vol. 2 








PACIFIC JAZZ 


BILL PERKINS 


With Bud Shank 
And Kenton Drummer Mel Lewis 


Royal Garden Blues 
V 2376 It Had to be You 


Also on 45 r.p.m. Single 








SPECIAL RELEASE 


CHET BAKER sings 
My Funny Valentine 
But Not For Me 


Also available on 45 r.p.m. Single 


V 2377 





BUD SHANK 
With 3 Trombones 
LDE 157 


Wailing vessel; Baby’s birthday party; 

You don’t know what love is; Sing 

something simple; Valve in the head; 
Cool fool; Little girl blue; Mobile 





VOGUE RECORDS Ltd. 
113-115 FULHAM RD., LONDON, S.W.3 


Tel.: Knightsbridge 4256/7/8 
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2=RADIO 


THE CONNOISSEURS’ CHOICE 


12” 
ISW DE-LUXE 
20-17,000 c/s 


Mk. | £9.15.0 
Mk. 11 £11.7.6 





For a realistic reproduction of all the audible 
frequencies. Recommended also in multi- 
speaker systems for its smooth clean BASS. 





Write for full details of our High Fidelity 
range, which includes GOODSELL ‘ Golden 
Range ’ with the ORTOFON Pick-Up, sapphire 
or diamond stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 

THE CONNOISSEURS’ CHOICE: 





MAS DE-LUXE AMPLIFIER £17. 
ORTO/PFA TONE CONTROL £17. 0.0. 


17.0. 


36 equalisations, 0.1°%/, distortion, ‘* C-core’’, 
10-100,000 c/s + 2 db at ISW. 
THE CONNOISSEUR S’ CHOICE: 


r 







THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 


3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
el. : ClTy 7167 





May, 1956 


STAMFORD CABINETS 





THE LONG 





AND 
THE 


SHORT 


OF IT. 


SATISFACTION! 


OUR SUCCESS is due to : 








(1) The large variety of designs from 17 in. wide to 6 ft. 
(or over). 

(2) Cabinets being manufactured to OUR designs and 
OUR specifications. 

(3) Willingness to modify our cabinets to customers’ 
requirements. 

(4) Each design being supplied in oak, walnut or 
mahogany veneers. 

(5) Polishing to match customers’ existing furniture. 

(6) Refund Guarantee. 

(7) CASH CUSTOMERS needing to forward only £2. 
deposit with promise to send balance promptly after 
delivery of goods in a satisfactory condition. 

(8) EASY PAYMENTS. DEPOSIT of only 15% and 
balance by 9 monthly payments. We are gratified that our 
generous terms have enabled so many customers to 
acquire a reliable article of furniture without any financial 
strain. 





WRITE FOR OUR COMPLETE CATALOGUE 
From years of specialised production we have designed 
34 cabinets, styled to suit all tastes. Of reliable 
construction and pleasing appearance. Prices range 
from £5.10 to £35. 











Extracts from letters received recently : 

**l am more than pleased with the workmanship and 
general appearance of the cabinet. It is a beautiful piece 
of furniture.”” 





** May | take this opportunity of thanking you for your 
kind service—and a wonderful cabinet.’ 





** The cabinet arrived in perfect condition and | am highly 
delighted with its graceful appearance and the quality.”’ 





‘lam very well pleased with the cabinet. It is strongly 
built and well finished and | congratulate you on turning 
out such a satisfactory job at such a reasonable price. 





A. L. STAMFORD (Dept. 016) 


20 College Parade, Salusbury Road, 
London, N.W.6 








we 








May. 1956 


Andrew Penn (tmbs) ; Milt Buckner (po) ; William 
Mackel (gtr); Charlie Harris, Teddy Sinclair 
(basses); Fred Radcliffe (drs). Guest artistes: in 
(01) Dinah Washington (voc); Leonard Feather 
(pmo); in (62) Dizzy Gillespie (tpt). 15/4/1945t. 
Carnegie Hall, New York. 

* Erroneously given on label as 1954. 

The above are three of the Hampton’s that 
came out early when I started to go through 
the huge pile of records I found awaiting me 
when T returned from convalescence. And as 
though they were not enough in four months 
for the pockets of even the most rapid Hampton 
enthusiasts, I have since come across some more 
—Air Mail "Special and Midnight Sun on 78 r.p.m. 

Columbia - Clef LB1oo2; Gaby’s Gabbin’, 
Gladysee Bounce, Gabe Steps Out and Lady Be 
Good on MGM-EP 52; a reissue on Philips 
EP BBEr2017 of the How High The Moon and 
Stardust parts of Hamp’s Apollo (Amsterdam) 
Concert which had its first release here about a 
year ago on LP BBL7015; and two Jewish 
pieces, A Song Of The Vineyard (Israel Wine 
Song) and Shadom, Shalom, respectively by the 
Sextet and Big Band on Columbia-Clef 
LB10018. 


It is. of course, impossible in the space at 
my disposal to deal with such an output in 
much detail, let alone each record individually. 
So it must be sufficient to say that when he is 
not showing off to the gallery (as he does in the 
“ All American Award Concert” Brunswick 
LP) Hamp can still be a most engaging, 
intriguing and often exciting soloist, and none 
the less so because he has an inventiveness that 
enables him to play chorus after chorus without 
repeating. Unfortunately it is only occasionally 
(e.g. the Felsted LP) that his supporting casts 
offer much in the way of soloists. But at 
such times he usually provides most, and some- 
times all, of the solo content himself, as you will 
hear if you care to ask your dealer to put you 
up for a couple of days so that you can wade 
through the current gamut of Lionel Hampton. 


*Fletcher Henderson and his Orchestra 
***It’s The Talk Of The Town (Levinson, Symes, 
Neiburg ) (a); Nagasaki (Warren, Dixon) 
(V by Henry Allen) (c); I’ve Got To Sing A 
Torch —- (Warren, Dubin) (4); Night 
Life (Hudson (6) 
(Columbia EP SEG7630—10s. 5}d.) 
(a) (Am. Col. PF ~ 3), (6) (do. goat. A, (c) (do. 
265138-2)—Henderson directing Rus 
(cit, alto) ; Hilton Jefferson (alto) ; p aml saawatne 
(tnr) ; Henry ** Red *’ Allen, Russell Smith, Bobby 
Stark (tpts); Claude Jones or Sandy Williams 
fn? Horace Henderson (pno); Bernard Addison 
gir); John Kirby (bass); Walter Johnson (drs). 
Siyioss. Chicago. 
(2) (do. 265155- 1)—Personnel as for (a). 3/10/1933. 
Chicago. 
Previous issues (all deleted): (a) Col. CB678; (b) 
and (c) Col. CB727; (d) Col. CB701. 


I was never a strong admirer of Coleman 
Hawkins in particular among tenor men in 
general, though I’m compelled to admit he was 
playing some beautiful stuff in 1933, as Talk 
Of The Town shows. Allen’s vocal is mildly 
amusing, his trumpet work better, and very 
modern-sounding. Torch Song is yet another 
popular number of the day, and Hawkins does 
what perhaps only he could do with it. The 
rest of the band sound very dated. Night Life 
I found boring—plenty of soli, but the melody 
is so thin that no one gets anywhere because 
there is nowhere to go. An interesting disc, 
aimed mainly at Hawkins fans who may like 
to have their hero’s earlier work in pocket- 
edition form. O.K. 


*Billie Holiday 
****The Blues ‘te Brewin’ (Alter, Lange) (6); Do 
Your Duty (Wilson) (d); Guilty (Kahn, Akst, 
Whiting) (c); You Better Go Now (Graham, 
Reichner) (a) 
(Brunswick EP OE9199—11s. 10d.) 


— gy meee (voc) acc. w U 
Am. Decca W73008A )—Bob Haggart Orchestra : 
Haggart (bass); Bill Stegmeyer (alto); Armand 
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Camgros, Hank Ross (inrs); Stanley Webb (bar) ; 
Joe Guy (tpt); Charles Jaffe, Loe Kruezek, Morris 
Lefkowitz, Frank Siegried, George Swernoff 
mae Armand Kapeoff (viola); Sammy Benskin 
pno); Tiny Grimes (gir); Specs Powell (drs). 
18/8/1945t. New York. 

(b) (do. W73767), (c) (do. W73768)—Orch. directed 
by ne \ cement $ personnel unknown. 27/12/1946, 
New 

m by 'W75241)—Unidentified personnel. 8/9/1949t, 


"? These dates differ from those given on sleeve, but 
may be taken as correct. 

As I wrote in my review of the Holiday-Clef 
release last month, Billie’s voice will move you 
deeply if you understand and appreciate her 
style. That unique bitter-sweet quality of hers 
is capable of stamping an individuality on even 
the most mediocre material. These titles were 
recorded over a period of four years and cover a 
range of moods from the fine Blues Are Brewing 
to the humorous Do Your Duty with its risque 
lyrics. In all these differing surroundings Billie 
remains, unalterably, Billie, which should be 
sufficient recommendation for her many fans. 
Incidentally there is a good Don Byas-style 
tenor solo on Brewing. E. J. 


*In-Town Jazz Group 
**I've Got You Under My Skin (Porter) (a); I 
Can't Get Started (Duke) (6); Good Queen 
a. nee (c); 52nd Street Theme 
( 
(Decca LP LF1217—22s. 7}d.) 

(a) (Decca DR20168), (b) (do. DR20160), te) >. 
DR20170), (d) (do. DR20171)—Johi ee Rogers (alto) ; 
Kathleen Stobart (inmr); Dizzy Reece (tpt) ; Eddie 
Thompson (pno) ; Jack Fallon (bass) ; Lawson 
(drs). 9/1/1955. At the N.J.F. “‘ Jazz Scene ’55” 
Concert, Royal Festival Hall, London. 

Individual solos, particularly by Reece and 
Rogers, are good on this LP, but there is an 
overall lack of cohesion that makes for dull 
listening. The much publicised Thompson 
would have done better to concentrate on 
essentials rather than indulge in meaningless 
technical displays. 


Illinois Jacquet and his Orchestra 
***Honeysuckle Rose (Waller) (5) 
***Learnin’ The Blues (Silvers) (a) 

(Columbia-Clef LB10023—6s. 73d.) 


(a) (Am. Clef 89164-A), (6) (do. -B)—Jacquet (tnr) 
Harry Edison (tpt); Carl Perkins (pno); Gerald 
Wiggins (organ) ; Irving Ashby (gir) ; Curtis Counce 
(bass); Al Bartee (drs). Probably late 1955. U.S.A. 

This is a surprisingly good coupling by the 
often tasteless Mr. Jacquet. [Illinois confines 
himself to the normal tenor sax register and 
uses a full, rich tone. However, the outstanding 
musician is trumpeter Harry Edison, who plays 
a fine muted solo on each side. Ex-Lena Horne 
accompanist Gerald Wiggins makes a passable 
job of his record début on organ (he usually 
plays piano, of course) and the remainder of 
the rhythm section acquits itself well. 


Learnin’ The Blues is the song which was 
popular a few months ago. This non-vocal 
versions shows that it has a superior melody to 
many of the Tin Pan Alley offerings to-day. 

E.J. 


** Jay And Kai” 
Bernie’s Tune (Bernie Miller) (d); Lament 
Johnson) (c) ; Blues For Trombone (Johnson) 
c); The Major (Cirillo) (c); Yesterdays 
(Kern) (a) ; Co-op (Winding) (4) ; Reflections 
(Mingus) (d); Blues In Two's (a) ; What Is 
This Thing Called Love ? (Porter) (c); The 
Boy Next r (Martin, Blane) (b) 
(12 in. London LP LTZ-C15007—87s. 6}d.) 


(Am. a a tape Nos. MG12010- A, -B) 
(a)—J. J. Johnson Quintet : Johnson (tmb) ; Leo 


Parker (bar) ; Hank Jones ( ); Al Lucas (bass) ; ‘ 
Shadow Wilson drs). 1947. U.S.A. 
(6)—Kai Winding Quartet : Winding (tmb) ; 


Stein (pno); Ed Geasenahd (bass) ; 
4/3/1952. U.S.A. 

(c)—J. J. Johnson-Kai hag nS ote John- 
son, beng mem =: = — = ie Charlie 
Mingus (bass) ; Kenny Clar' bb Gavel. "26 8/1954. U.S.A. 

—Do.: Personnel as oy (c), except a ad Cirillo 
(pno) in place of Bauer. Same session. A. 


Although this is the fourth LP by the Kai 
Winding-Jay Jay Johnson two trombone group 


Tiny Kahn (aay. 
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to be issued in Britain, it was actually the first of 
the series to be recorded. At first sight the 
instrumentation s-ems ridiculous, but that was 
precisely my first reaction to the Gerry Mulligan 
Quartet some three years ago. Jay and Kai are 
two superb artistes and their partnership seems 
to have brought out the best qualities in each. 
Here they are most effective on the two Blues 
numbers and the Mulligan stand-by Bernie’s 
Tune. Reflections is by bass player Mingus and 
is one of his attempts to further the scope of jazz. 
The result is a kind of music which I find hard 
to accept as jazz in any shape or form. 


The last track on each side is a “ fill-up”’ 
from an older session, and if they do nothing 
else, they serve to illustrate how much better is 
recording technique to-day than it was 
eight or nine years ago. Johnson’s tone is harsh 
and rough-edged on Yesterdays by contrast with 
the smooth sound of his contemporary work. 


E.J. 
*xJames P. Johnson 


“ Farewell to James P.” 
*****Bleeding Hearted Blues (Lovie Austin) (bd); 
You Can’t Do What My Last Man Did 
(J. P. Johnson, Allie Moore) (a) 
***You Don’t Understand (Williams, Johnson) 
(V by the Keep Shuffiin’ Trio) (c) ; You've Got 
To Be Modernistic (Johnson) (V by the Keep 
Shuffiin’ Trio) (d) 
(H.M.V. EP 7EG8164—10s. 53d.) 
(a) oo Victor B28196), i) (do. B28197)—Johnson 
(pno). 25/7/1923. New York 
(c) (do. BVE57701), (d) (do. BVE57702)—Johnson, 
Fats Waller (pnos) ; arles Frazier, two others 
(saxes); Joe ** King ’’ Oliver, Dave Nelson (pis) ; 
James Archey (tmb.); Teddy Bunn or Bernard 
Addison (bjo); Harry Hull (tuba); unindentified (drs). 
18/11/1929. New York. 


James P. (known also as Jimmie) Johnson, 
the beloved Father of Harlem Piano, died in 
New York on November 17th, 1955. This 
record is intended as a tribute to his memory, 
and as far as the solo sides are concerned no 
finer tribute could be paid. All the delicacy and 
strength of his plaving are demonstrated in this 
pair of delectable blues, and the recording, 
though acoustic, is extraordinarily good. The 
orchestral sides are interesting as they are the 
only known examples of Johnson playing with 
his illustrious pupil, Fats. There is not much of 
them, but what is there is good. The uncle-and- 
nephew trumpet duo work well, and Archey is 
his reliable self. But the vocalists are very dull ; 
they could easily have been dispensed with. 


O.K. 


Stan Kenton and his Orchestra 
***Baa-Too-Kee (Varela, Almeida) (a) 
****Winter In Madrid (Gene Roland, Cascale) (V by 
Ann Richards) (b) 
Capitol CL14537—6s.) 
****Opus In Chartreuse (Roland) (e) 
**eeSunset Tower (Kenton) (f) 
i CL14539—6s.) 
***Cherokee oe (c) 
****Limelight (Mulligan) (d) 
(Capitol CL14542—#s.) 


(a) (Am. Sue 10086)—Kenton Rene) i Vinnie 
Dean, Bob Gioga, Bill Holman, Richie Kamuca 
(saxes); Conte Candoli, Buddy Childers, Don 
uson, Ruben McFall *(tpts) ; 
loon, George Robert, Frank 
Rosolino, Bill Russo (tmbs); Laurindo Almeida, 
Sal Salvador (girs); Don Bagley (bass); Stan Levy 
(drs); Nestor Amaral (cabasa); Alusio Ferreira 
— Raphael Lemos (triangle). 30/1/1953. Holly- 


(b) (do. 13668)—Kenton (pno); Charlie Mariano, 
Lennie Niehaus (altos); Bill ey) Dave Van 
Kriedt (tnrs) ; Jimm: Giuffre (bar) ; Ed Leddy, Sam 
Noto, Al Porcino, innie Tano, "Stu Williamson 
(tpts) ; Gus Chappell, Bob Fitzpatrick, Carl Fontana; 
Don Kelly, Kent Larsen (tmbs); Almeida (gir) , 
Max Bennett (bass) ; Mel Lewis (drs). Probably 1954. 


U.S.A. 
(c) (do. 20819), o (do. 20822), (e) (do. 20823), (f) (do. 
20826)—Kenton ); Mariano Niehaus (altos) ; 
eat ‘onea) ; Don Davidson (bar) ; 
Bobby Clark, Leddy, Noto, Porcino, Williamson 
(tpts); tmbs’ as for (b); Ralph Blaze (gtr); Bennett 
(bass); Lewis (drs). July, 1955. Chicago. 


These are the records hitherto unissued here 
which, as I mentioned last month, Capitol put 
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out to coincide with the recently ended visit of 
the Stan Kenton orchestra to this country. 

Winter In Madrid is a feature for vocalist Ann 
Richards (now Mrs. Stan Kenton). Baa-Too- 
Kee (a bolero), Opus In Chartreuse and Sunset 
Tower (Kenton’s tribute to the tower on 
Capitol’s magnificent new building on Holly- 
wood’s Sunset Boulevard) are band pieces. The 
arrangements are less extravagant than the sort 
of things we usually had from Kenton in his 
early “‘ Progressive Jazz’ days, and thanks to 
this and the easy paced but driving perform- 
ances of the excellent line-ups, they swing 
more than most of Kenton’s records usually 
have swung. Opus In Chartreuse is an especially 
fine piece of all-round work. 


Cherokee and Limelight are up-tempo show 
cases for soloists—the former for Lennie 
Niehaus’s alto, the latter for one of the trom- 
bones (sounds to me like Carl Fontana) and 
Mel Lewis’s drums. Niehaus still relies more 
on the number of notes he gets into a bar than 
the feeling with which he plays them and 
impresses me only by his technique, and the 
better side of this disc is to my ears Mulligan’s 
Limelight. Anyway it makes an excellent, and 
again less pretentious than usual with Kenton, 


background for the soloists it features. E.J. 
rge Lewis Quartet 
***Dallas Blues (Wand, Garrett) (2); Red Wing 
(Mills, Chattaway) (6); Lou-Easy-An-I-A 
(Razaf, Schafer, Johnson) (V by George Lewis) 
(c); Careless Love (Handy) (d) 


George Lewis’ New Orleans All-Stars 
**Darktown Strutters’ Ball (Brooks) (e); 
Hindustan (Wallace, Weeks) (f); St. James’ 
Infirmary (Primrose) (V by Avery “ Kid” 
Howard) (g); Some Of These Days (Brooks) (1) 
(London LPHBU1045—26s. 5d.) 


(a), (0) je (ch, i rm tape No. DUL218)— 
Lewis (cit) ; m Purnell ( 


; Lawrence Marrero 
fe4) ¢ 3 Wieiae } Seunaen | (bass). 1955. New Orleans. 


e), if). (g), (4) (do. DUL217)—Personnel as for (a), 
pg Avery Howard (tpt), Jim Robinson (mb), 
Joe Watkins (drs). 1955. New Orleans. 

George Lewis has never sounded better than 
on the quartet sides. The fluency of his reed 
and his lovely tone in the lower register are a 
sheer delight. But oh that plodding rhythm 
section! It’s a pity Lewis had to sing, too. The 
sides with brass are ragged, and I feel that this, 
with the very hackneyed choice of numbers, 
spoils whatever else may have been there 
between the uncertainties of Howard and 
Robinson and the metronomic insistence of 
Pavageau, Marrero and Watkins. O.K. 


* Milton Mezz Mezzrow and his Orchestra 
“Salle Pleyel Concert ” 

***Basin Street Blues (Williams); Squeeze Me 
(Waller, Williams); Blue Skies (Berlin) ; 
Tiger Rag (La Rocca) ; Rockin’ For Pan- 
assie /Mezzrow) ; Tommy’s Blues (Mezzrow, 
Bechet); Vogue Boogie (Bolling); When 
The Saints Go Marching In (Trad.) 

(12 in. Vogue LP LAE12007—38s. 3d.) 

(French Vogue MF397, MF398)—Mezzrow (clit) ; 
Lee ae (tpt); Jimmy Archey (tmb); Claude 
Bollin: pno); Fred Moore (drs, washboard,. 
ony 1854. Salle Pleyel, Paris. 


If the numbers had been less hackneyed and 
Mezzrow a more firm leader, these would 
have been great, even with that audience. 
Even so, Collins and Archey put up a pretty 
good show, and the record is worth having for 
them. O.K. 


Turk Murphy and his Band 
***Theme from ‘* The Threepenny Opera ’’ 
(Brecht, Weill) (a) 
***Maryland, My Maryland (Trad.) (6) 
(Philips PB564—#s. 0d.) 

(a) (Am. Columbia CO53802) (b) (do. CO53803)— 
Murphy (tmb) ; probably Bob Helm (cit) ; Don Kinch 
(tpt); Wally Rose (pno); Dick Lammi (bjo); Bob 
Short (bass); unidentified drs. 22/9/1955. U.S.A. 


Still more “ Threepenny Opera’”’, this time 
mercifully without lyrics. Good commercial 
Dixieland, of no special interest, featuring a 
rather showy trumpet and barrelhouse piano. 


The GRAMOPHONE 


The ensemble is no better and no worse in its 
raggedness than a dozen local groups can do, 


and both sides are played rather fast. O.K. 
*New Orleans Rhythm Ss 
***Eccentric (Robinson) (a); Oriental (Myers, 


Schoebel) (b); Sweet Lovin’ Man (Melrose, 
Hardin) (Take 1, c); (do. Take 4, d); Shim- 
Me-Sha-Wabble (Williams) (e); Weary 
Blues (Matthews) (f); That Da Da Strain 
(Medina, Dowell) (g); Wolverine Blues 
(Spikes Bros., Morton) (hk) 

(London LP AL3552—26s. 5d.) 

(a) (Am. Gennett 11178)—Leon Rappolo (cit) ; 
Jack Pettis (C-mel, tnr); Paul Mares (cnt); George 
Brunies (tmb); Elmer Schoebel (po); Lew Black 
(bjo); Arnold Loyacano (bass) ; Frank ‘Snyder (drs). 
29/8/1922. Richmond, Indiana. 

(b) (do. 111185) —Personnel as for (a). 30/8/1922. 
Richmond, 

(c), (a) ido 417382), (e) (do. 11353), (f) (do. 11355)— 
Rappolo (cit); Mares (cnt); Brunies (tm Mel 
Stitzel (pno; Ben Pollack (drs). 12/3/1923. Richmond, 
Indiana. 

(g) (do. 11356), (h) (do. 11857)—Personnel as for (c). 
13/3/1923. Richmond, Indiana. 

Previous issues (tdeleted): (a) Brunswick 02211; 
(6) Edison Bell Winner 3868 +; (c) Brunswick 02210. 


The music on these Gennett records is 
glorious, make no mistake about it, except in 
the case of Oriental, which is as dull as any other 
straight dance record of the period. But the 
transfer process has not been a great success in 
most cases here and when I want to hear what 
the illustrious Rhythm Kings really sounded 
like I shall have to play my prize originals, 
which are so much better and well worth 
tracking down. The only difference I can 
detect between the two takes of Sweet Lovin’ Man, 
apart from tiny variations in some of Rappolo’s 
phrases, is that the second band comes over 
better. The reproduction of Woiverine is tragic, 
the more so since this is a fine side. O.K. 





GLENN MILLER LIMITED EDITION 
Volume Two 

The second album of “‘ H.M.V.”’ LP records 
of Glenn Miller and his Orchestra have just 
been released as a limited edition available only 
to special order through record dealers. 

This album .liffers from the first in that only 
one of the sixty titles, all taken from broadcasts, 
has been available previously. Furthermore the 
recordings enable one to follow the band’s 
progress from its very earliest days in 1938 
right up to within a month of its disbandment 
in September 1942. The set consists of five 
12-inch LPs in an album together with a 
discography. The records are not available 
separately. (Record Library Series No. LP598, 
price £9 18s. 2d.) 





xTony Scott Septet 
coWeademne (John Lewis) (d); Blue Room 
(Rodgers) (c); Ridin’ High (Porter) (6); Late 
Show (Scott) (a) 
(H.M.V. EP 7EG8162—10s. 53d.) 


(a) (Am. Victor E4-VB-5492), (b) (do. Sa). (c) (do. 
-5094), (f) (do. -5495)—Scott (cit) ; Wasserman 
(tnr) ; Danny Bank (bar) ; Jimmy Nottingham (tpt) ; 
Kai Windin (named on sleeve G. Reat Dane) (tmb) : 
ee (bass); Osie Johnson (drs). 28/9/1954. 


Although clarinettist Tony Scott has been 
active around New York for some years, it is 
only recently that any of his records have been 
issued here. His Quartet LPs on Vogue-Coral 
have shown him to be a more emotional and 
swinging musician than Buddy De Franco. This 
release differs from the Vogue-Corals not only 
in the size of the group but in the polite 
“* chamber jazz’ approach. This fits the mood 
of John Lewis’s Vendome (which Lewis wrote 
for and recorded with the Modern Jazz Quartet 
on Esquire EP74), but when applied to the 
remaining titles the overall result is rather 
lifeless. Scott is the only soloist on all four 
tracks. Vendome was arranged by the leader, 


Blue Room and Ridin’ High by ex-Goodman 
pianist Dick Hyman and Late Show by pianist 
Bobby Scott (no relation to Tony). 


E.J. 





May, 1950 


uck Wayne 
****You Brought A New Kind Of Love To \ie 
(Norman, Fain, peg (a); S.S. Cool (Wayne) 


(a); Mary ae My (a); Butterfingers 

(Wayne) 0): a ered woo (Kahn, 
Kaper) (6); — Ohn) (b) 

Pros ing (Wayze) BOY ; idewalks ot 


pect: 
Cuba (Oakland, Parish) (b) 
(London LP LZ-C14014—29s. 64d.) 


(Am. Savoy, tape Nos. MG15035-A, -B) 

(a)—Wayne (gir); Brew Moore (tnr); Harvey 
Leonard (pno); George Duvivier (bass) ; oA 
Shaughnessy (drs). 12/4/1953. New York. 

(6)—Same personnel, except Zoot Sims (tr) replaces 
Moore. Same Session. 

You may remember Chuck Wayne as one of 
the original members of the George Shearing 
Quintet and before that he was in the Woody 
Herman band. More recently he has been 
acting as accompanist and musical director to 
Tony Bennett and visited this country with 
Bennett last summer. 


This LP was originally recorded for the 
Progressive label and subsequently sold to 
Savoy from whom London have now 
obtained the British rights. Wayne leads a 
musicianly and swinging little group playing 
bright and attractive jazz. It is good, too, to 
have some further examples of tenor man Brew 
Moore, for he is perhaps the closest to the 
genuine Lester Young style of all the so-called 
** Brothers ’’. Previously Moore has been heard 
here on only a handful of issues—with Machito 
on Vogue, Stan Getz Tenor Sax Stars and Kai 
Winding’s Sextet on Melodisc and Esquire. 


The eight tunes are pleasing, particularly 
Wayne’s tasteful Mary Ann and Al Cohn’s Tasty 
Pudding. §.S. Cool is a twelve-bar blues in the 
major, while the fast Butterfingers is our old friend 
Cherokee. Ed Shaughnessy’s drumming is a model 
for small group percussionists, while George 
Duvuvier’s bass playing is worthy of close 
attention. E.J. 


**s West Coast Jazz” 


****East Of The Sun (Bowman) (a); Four (Miles 


Davis) (a); Suddenly It’s A ig (Van 
Heusen) (a); Night ee) 
6); Summertime e (Gershwin) mo): Shin 


Dabney, Mack, Bro 
(12 in. Co! umbia-Clef LP’ 33CX10018—39s. 7}d.) 


(a) (Am. Norgran, issue No. MGN10382-A), (6) i>. 
do. -B)—Stan Getz (tnr) ; Conte Candoli (tpt) ; 

Levy (pno); Leroy Vinnegar (bass); Shelly baene 
(drs). te Summer, 1955. Angeles. 

Last July Stan Getz formed this quintet for a 
short engagement at “ Zardi’s’’ club in 
Hollywood. All five musicians enjoyed playing 
together so much that they decided to make 
this LP record. Norman Granz has called it 
“West Coast Jazz’’, but if you are expecting 
another of those often bloodless sets of titles by 
the new Californians then you are due for a 
surprise. These five men all have &n un- 
inhibited sense of swing and drive. which is all 
too often lacking on record these days. Trum- 
peter Conte Candoli plays much better jazz 
here than he does on his own LP (London 
LZ-N14010) and Getz has changed his style 
from the cool introvertness of the late forties to 
the healthy punch we first noted on_ his 
Columbia-Clef “‘ Getz At The Shrine’’ LPs. 
Lou Levy, whose work has not been heard here 
since his Woody Herman days, has developed 
into a very good group pianist who is also 
capable of taking worth-while solos. 


Four is the attractive Miles Davis tune which 
Chet Baker featured when he played at the 
American service camps in this country last 
year. Shine is the fastest of the six titles and 
commences with a striking cadenza intro- 
duction by Getz. All in aJl a record which does 
justice to everyone concerned. E.J. 





LP EXCERPTS REISSUED ON EPs 

_. Jonah Jones Sextet: The Sheik Of Araby ; 
Down By The Riverside ; European Blues.. 

(From London LZ-N14003). London EZ-N19012. 
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Stentorian 

12" Concentric 
Duplex 
Loudspeaker 
£25 

10” Unit 
£10.19.6 











Stentorian 
High Fidelity 
12” Unit 
(HF 1214) 
£9.15.6 


Stentorian 
High Fidelity 
10” Unit 
(HF 1012) 
£4.19.9 
Others 

from 47/6 





Tweeter Units 
£4.4.0 & £12.12.0 





Ready to Assemble 
Cabinets from 
£5.10.0 

Bass Reflex Corner 
Console 

Price £11.11.0 


The GRAMOPHONE 


High Fidelity Amplifier 


- gauss Alcomax magnet. Also 12-in. 








The New W.B. 12 







Price £25 





ay, lentorian 


RANGE OF 
HIGH FIDELITY 
EQUIPMENT 


H igh Fidelity enthusiasts who have proved for themselves 
the quality of our products will forgive us if we repeat—for 
the benefit of those others who have yet to follow suit—that 
the Stentorian range has demonstrated that true High Fidelity 
is obtainable at very realistic cost. 


The results of 30 years’ experience in sound reproduction 
are embodied in all W.B. lines—in speakers, cabinets and in 
the reliable W.B. 12 Amplifier. The success of our efforts is 
evidenced by the letters which arrive daily from all parts of 
the world, echoing the praise given by well-known experts 
in this country. 


* STOP PRESS Hear the 
remarkable new Stentorian 8-in. 
Mid-range and High Frequency 
Unit (T.816), incorporating 16,000 


Unit (HF 1214) fitted with mid- 
range stabilisers. 
Descriptive leaflets sent on 
request, or ask your usual dealer 
to demonstrate. 





WHITELEY ELECTRICAL RADIO CO. LTD. 
MANSFIELD, NOTTS. 
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What exactly is a 
tape Recorder? 


WV N Let’s start saying what it is not. A tape recorder 

is not a machine which ticks out Stock Market 
prices. It does not provide the ticker tape which is 
such a feature of the New York welcome to famous 
people. A tape recorder is a machine which records 
sounds ; happy sounds, musical sounds, living 
sounds. And plays them back absolutely true to life. 
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I, fact, a tape recorder is something that can be either very useful, 
_ absolutely essential, or just downright good entertainment for practically 
s every person you can think of. 
For the music lover it provides his favourite music perfectly and economically. 
The tape on which the music is recorded can be scored easily 
and is ‘unbreakable’. All tape is ‘long-playing’—and it doesn’t wear out. 
For the family man a tape recorder provides a family album in sound, from 
Baby’s first word to young John’s party piece. And speaking of parties—a tape 
recorder can join in anything ; from ‘Consequences’ to ‘ Musical Chairs’. 
It can give you music for dancing or even provide the accompaniment for ‘ Knees up 
Mother Brown’ (if you feel that way inclined). 
For the youngster at school—many schools have tape recorders—education is made more 
interesting ; something in which he plays a part—a real part that helps 
him learn and remember more vividly. For the business man a tape recorder 
brings more efficiency. It helps him save time, helps him by recording important meetings 
verbatim, takes dictation, reduces routine trivialities. 
The truth is, that whatever your walk of life, a tape 
recorder is an asset ; either socially, or in business, or 
at home. Possibly all three combined. 


Model TK.820/3 D. 
98 Guineas (less microphone) 


Attractive H.P. Terms available 


























Write for this Folder to: 


GRUNDIG (GT. BRITAIN) LTD., Dept. G. 


Get the most out of life Grundig House, 39-41 New Oxford St., London, W.C.| 


Name 


...geta Efi “~ 


THE FINEST TAPE RECORDERS IN THE WORLD 


(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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£1 
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Experts Choice 


“TRI-CHANNEL ’'—The 3C of REPRODUCTION 

Unique system employing three separate amplifying channels 
obviating intermodulation, feeding individual speaker units 
combined in a corner cabinet, resulting in complete freedom 
from source effect and providing an unbelievable sense of 
realism. To those who desire the world’s best reproduction, you 
must “ Tri-Channel ’’. 

Price: £115 complete 
with multi Speaker. 


AMPLIFIER 

Combines range, tone and a reserve of power 
with less than 0.05% distortion including Tone 
Control. Price: £40 complete. 






. { THE NEW SENIOR “ A-Z"’ 20W WIDE RANGE 





ACE OF MEDIUM - POWERED 


AMPLIFIERS ‘ . 

Giving reproduction described as “a 
revelation”, the new 

Junior Mark II _ 10W  G@%@ierergas 


Amplifier. Price: a SX 


£22 10s. Od. complete , #~SSeenneene ; 





with Tone Control Unit. “oe i 







THE FAMOUS a S 
Phase Inverter Speaker a 
£16 10s. 0d. with optional 

tweeter in separate cabi- 
net £12 10s. Od. extra. 


THE JUNIOR 

k. II Tone Control 
Unit + 10db range. 
plus steep cut filter 
4,000-7,000 cps. 


CMA 


BA nwwwn0w 


THE ONLY 3c. 
a 






F.M. UNIT 


London 
AUDIO 
FAIR 

1956 


New York 
AUDIO 
FAIR 
1955 


ytd: 


W444, 






“ 4-Z” RADIO UNIT 


oe QAM 





SOUND SALES LIMITED 


WEST STREET, FARNHAM, SURREY, ENGLAND 
Works and Acoustics Laboratories Tel. Farnham 6461 (3 lines), Grams. ‘‘Sounsense’’ Farnham 
NEW YORK HONG KONG SOUTH AFRICA 


NEW ZEALAND 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


deal with enquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 
for modest expenditure. Send two 2}d. stamps for your copy now. It 


may well save you pounds! All our equipment is on demonstration at 


our showroom in conjunction with a variety of Pickups, Speakers, etc. 
If you can possibly call we shall be pleased to see and help you. 





No. | “SYMPHONY” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the inal linear r of the 
amplifier, as the pickup, speaker, etc., are not linear, In- 
dependent Scratch-cut is also fitted and special negative 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
ali types of pickup of 0.1 v. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price II gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


No. 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. 

Full provision and 
power for Tuner. 
Competes with the 
most expensive 
amplifiers on the 
market yet 
costs only 16 
gns. (carr. 
5/-. Fitted in 
Portable 
Steel cabinet 
2 gns. extra. 











“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Remote 
Control 
Panel 








Both the above model Amplifiers are ilable with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


STUDIO & DECCA “SYMPHONY” AMPLIFIER, 
as above but with built-in pre-stages to precisely match these 
pickups. 2 gns. extra. 


“« SYMPHONY” RADIO FEECER UNITS 

No. 1 “SYMPHONY” TRF TUNER £7/I5/-. No. 2 
“SYMPHONY” SUPERHET TUNER £12/2/-. No. 2 
aise TUNER WITH VARIABLE SELECTIVITY 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background £15/8/-. Power 
Pack £3/7/6. 


No. 2 “SYMPHONY” AM/FM TUNER 


Combining all 
the specifica- 
tions of the 
Long, Medium 
and Short 
wave Superhet 
AM Tuner and 
our No. | FM 
Tuner. Separ- 
ate i 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 
26 gns. 





N.R.S. ‘“ EMPRESS" FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13/15/0. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 

“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High Grade Radiogram chassis combining Long, Medium 
and Short and V.H.F. bands. Large engraved dial. Push/Pull 
output for high quality. Complete with 10 in. Goodmans 
speaker 26 gns. Carriage and packing 7/6. 





GRAMOPHONE UNITS 

COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RC54. Both above fitted with either 
Studio Type ‘‘O”’ or Studio Type ‘‘P’’ pickup heads with 
permanent sapphire styli. Prices £9/6/- and £13/17/- respect- 
ively. Transcription cartridge 7/- extra. 

GARRARD MODEL TA WITH TURNOVER HEADS 
AND MODEL TB for 3-pin plug-in heads available with a 
variety of different pickup heads. Unit only £9. 

GARRARD MODEL RC80M AUTOCHANGER. Specia! 
batch with extremely silent motor available with a variety o 
different pickup heads. Details in Catalogue. The unit only 
£15/5/-. 

TRANSCRIPTION UNITS 

COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 

LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio ‘‘O"’ or ‘*P’’ head or Goldring variable reluctance 
head £21/17/10. 

LENCO GLS5S5, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely diseng drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 

LENCO GLS56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 

GARRARD 30! 3-variable speeds, £26/8/-. 
BURNE-JONES (B.j.) PICKUP ARM. Revolutionary 
new type to eliminate tracking errors, takes three-pin heads 
such as Decca XMS and new type Acos HGP55 hi-fi heads 
directly. Price £3/3/-. Head fitted Collaro transcription 





cartridge to fit, £3. Super 90, £16/3/5. : 


LOUDSPEAKER CABINETS 
“SYMPHONY” 


BASS REFLEX CABINETS 
AND CABINET KITS. 
As our finished model but 
unveneered and less grille 
and moulding, 30-in. high, 
consists of fully-cut #-in. 
thick, heavy, inert, non- 
resonant patent acoustic 
board, deflector plate, felt, 
all screws, etc., and full 
instructions. 8-in. speaker 
model, 85/-; 10-in. speaker 
model, 97/6; 12-in. speaker 
model, £5/7/6. The design 
is the final result of extensive 
research in our own labora- 
tory and is your safeguard of 
optimum acoustic results. 
Carriage 7/6. Ready built, 
15/- extra. As above but fully 
finished in figured walnut 
veneer with beautiful mould- 
ing and speaker grille 10-in., 
£11; 12-in., €£11.10.0. 


TREBLE BAFFLE 

For the mounting of a Treble 
Unit in two-speaker systems 
£2.10.0 


** SYMPHONY ” INFINITE BAFFLE CABINET. _ 
For Super 8CSAL £9. Speaker, 7 gns.—wonderful reproduction 
in spite of small size. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. : 


NORTHERN RADIO SERVICES 


Il KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 





NEW TYPE GOODMANS AXIOM 
ENCLOSURES. 





Model 172 CS ready-built unveneered 8 gns. 
Carriage and packing 12/- Resistance unit 55/3. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer De luxe version, price 
12 gns. Oak or mahogany veneers 20/- extra. 
Special finishes to order. Carriage according to 
area. We will quote by return. 


REVOLUTIONARY NEW SPEAKERS. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units 
(not simply metal-coned tweeters), mounted on a 
steel bracket across the face of the main speaker 
so as effectively to give 360 deg. spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output: 
Power capacity 25 watts. Price £14/19/6. Treble 
units available separately for adding to your 
main speaker (without cutting the cabinet) 39/6 
each. Send for illustrated leaflet. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high- 
priced amplifier of another make and would like 
to save money if possible, we should like to make 
the following clear-cut offer. If he buys one of our 
‘Symphony’ Model Amplifiers (Standard 
Decca, or Studio version) and is not entirely 
satisfied with it he may return it for full credit 
against any other amplifier or tuner on the 
market. It should be emphasised at this stage 
that as Retailers we can supply any Amplifier, 
Radio Tuner, etc., advertised. 





COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a_ variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and _ information 
gained will save you time, money 
and trouble. 
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The GRAMOPHONE 


TECHNICAL REPORTS 


By P. WILSON, MA. 


The New Orthophonic Amplifier and Control Unit—(Price £48.)—R.C.A. Photophone Ltd. 


12 watts nominal rating. Peaks in excess of 20 watts with power 


maintained over frequency range 25/20,000 c.p.s. 


Total harmonic less than 0.1 per cent. at 10 watts/700 c.p.s. 


Within 0.2 Db 20/25,000 c.p.s. Within 0.5 Db 10/60,900 c.p.s. 


Specification : 
Power Amplifier : 
Output : 
Distortion : 
Noise Level : 85 Db below rated output. 
Damping Factor : Variable from positive to negative values. 
ee Response : 
Feedback : 40 Db total. 
Output Impedance : 4, 7 and 15 ohms. 
Input Voltage : 1.2 V. for rated output. 


Spare Power : 


395 v/45 ma and 6.9 v/2.5 amps available for pre-amplifier, radio 


tuner and tape reproducer amplifier. 


Power Consumption : 
A.C, Input : 
Valve Complement : 


135 VA at full load. 
100/150 volts and 200/250 volts. 50-60 c.p.s. 
(British) Two EF86, Two KT66, One GZ32. (U.S.A. alternatives) 


Two 6267, Two 6L6G, One 5U4G. 
Weight and Dimensions : 32 Ib. 16} in. by 8 in. by 7} in. 








Control Unit : 
INPUT Sensitivity for Rated Output Impedance Response Characteristic 
Microphone .. Ae 6.5 MV 100 K/ohms Level 
Radio/Tape High Level 200 MV 1 M/ohm Level 
Radio/Tape Low Level 50 MV 300 K/ohms Level 
Crystal Pick-up ox goo MV 1 M/ohm Constant amplitude to 
velocity equalisation 
Magnetic Pick-up 11.5 to 16 MV 30 K/ohms 
(according to equalising | (capable of modifica- 
characteristic selected) tion for pick-up 
matching) 














Output : 
Tape/Record Output : 
Bass and Treble : 
Mixing Facilities : 
Volume : 
Low-Pass Filter : 
Filter Slope : 
High Pass Filter : 
Power Requirement : 
Valve Complement : 
Two 12AT7. 


1.2 volts from cathode follower stage. 

1.2 volts from cathode follower independent of monitoring. 
Lift and cut continuously variable. 

Microphone input with Radio/Tape. 

Twin-ganged control with accurate volume gradation. 
Switched, 10 K/cs, 7 K/cs, 5 K/cs and level. 

Variable to 35 Db per octave incorporating main on/off switch. 
Attenuation below 20 c.p.s. 

395 V/7 MA, 6.3 V/1 amp. 
(British) One EF86, Two ECC8r. 


(U.S.A. alternatives) One 6267, 


Weight and Dimensions : 7 lb. 12% in. by 64 in. by 3 in. 


When I first heard this R.C.A. amplifier 
combination at the Radio Show last September, 
my first reaction was one of respect for its sheer 
dynamic power. The volume control was 
often set too high for the small demonstration 
room, to such an extent, indeed, that some of 
my friends whom I took along to hear the 
performance felt almost overwhelmed! Yet 
all were agreed that even in those circumstances 
the quality was both clear and refreshing. 
There was never any impression of labouring 
or striving for effect. 

I have now had the combination in regular 
use at my home since the beginning of the year, 
usually at a rauch lower volume level, and the 
high opinion I formed last September has been 
abundantly justified. The three adjectives I 
have used above are just those I should choose, 
on mature reflection, as a description of the 
performance: -“‘clear’’, ‘‘ refreshing’? and 
“dynamic ’’, for these three qualities emerge 
quite clearly, whether the output is relatively 
high or is kept at the more modest level suitable 
for a small room. There is never a moment’s 
uneasiness but always the feeling that if need 
were shown, as it might be if one were demon- 
strating in a large room, one could just turn 
up the gain ad lib. Exactly the feeling, of course, 
that one gets in driving a high-powered car. 

_A detailed study of the specification and 
circuit explains why. Only on one point am I 


puzzled: why the nominal output is rated at 
only 12 watts. Having regard to the standard 
current even in Britain, one would have thought 
that a rating of 20-25 watts would have been 
justified ; and compared with the standards 
across the water one would have expected an 
even higher claim. It is true that a maximum 
r.m.s. power (not peak level) of 20 watts is 
claimed for the whole range between 20 c/s 
and 20,000 c;s and that is what it sounds like. 
The makers’ specification, as printed above, 
needs to be filled out in one or two other 
respects if one is to get a proper appreciation. 





Taking the power amplifier first, one should 
note the following facts : 

1. The output transformer is so liberally 
designed that it permits of the high degree of 
33db of negative feedback (voltage) to the input. 

2. A variable amount of positive current 
feedback can also be applied. 
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3. The damping factor on the louds er 
can therefore be adjusted to zero and even 
negative values. In the latter case, the amplifier 
appears to the loudspeaker (at its L.F. resonant 
frequency) not merely as a short circuit, but 
as a sort of suction device. Some technicians 
claim that only in this way can a resonant 
loudspeaker be made to respond instantaneously 
to “ transient ’”? sounds, i.e. sounds that have a 
sharp onset or sharp cut-off. 

4. The output valves are connected in the 
modern, ultra-linear circuit so that there is 
internal, linearising feedback between anodes 
and screen grids. There is no doubt at all that this 
nearly doubles the possible output for a specified 
low degree of distortion in the KT 66 valves 
used. The actual circuit used is not quite the 
usual one, since each screen grid is coupled to 
its anode through a resistance-capacity arrange- 
ment as well as through the output transformer. 

5. The penultimate stage is a low-noise 
pentode connected as a triode in a cathode 
phase-splitter circuit. This enables the high 
input impedance of the stage to be used as the 
anode load of the preceding pentode (low noise) 
amplifying stage so that a high gain can be 
secured there. There is another 7 db of local 
feedback in the first stage. 





Coming now to the control unit one should 
note the following special features : 

6. Effectively, there is a 5-valve circuit, 
with one low-noise pentode in the first stage 
followed by two double triodes. This means 
that each type of control can be separated from 
every other and, in addition, the steep treble 
cut can be entirely resistance-capacity with 
an effective variable slope control. 

7. The 4 record equaliser circuits are feed- 
back controlled from anode to grid of the first 
valve. 

8. There is a mixing control between first 
and second valve, so that microphone can be 
superimposed on radio or tape reproduction. 

g. The bass and treble controls are between 
the second and third valves and are of the 
Baxendall type, which I much prefer to any 
other. 

10. There is a cathode follower output stage, 
after which comes a blocking condenser to 
tape recording output and to the second part 
of the volume control. These two outputs are 
thus at low impedance from a signal point of 
view and have no superimposed D.C. voltage. 

There is provision for external loads (e.g. 
a radio tuner) of 45 m.a. at 395 volts D.C. and 
2.5 a. at 6.3 volts A.C. Unfortunately, as I 
think, the latter is centre-tapped to the cathode 
of one of the output valves and is therefore at a 
D.C. potential above earth of about 35-40 
volts. This limits the use of this low voltage 
supply. 

Only in this and one other respect do I find 
anything that 1 should wish to see different. 
The latter is the fact that to match some types 
of pick-up minor modifications would be 
required to the input circuit. It is true that 
this is quite a simple matter and detailed 
instructions are given. But one could have 
wished for the handy expedient of plug-in 
units for the purpose. Incidentally, the 














482 


sensitivity arranged for the crystal pickup input 
seems too low for the best modern types: 100 
m.v. would have been better than 300 m.v., but 
this modification, again, is easily effected. 

One other thing I must comment on: the 
styling of the units. This is both handsome and 
unobtrusive. Moreover, my wife and every 
other lady to whom I have shown it have 
expressed admiration for the appearance of 
the control unit. 

Summing up, then, one may say that the 
New Orthophonic is unquestionably first-class 
in design, workmanship, appearance and 
performance. 


F.M. Tuners 


Readers will recall that I have postponed 
reports on F.M. Tuners until I had installed a 
reliable aerial system. It is not fair to pass 
judgment unless one is sure of being able to 
provide adequate signal input, and in my case 
there was not only the distance of 70 miles or 
so from Wrotham to -be considered, but also 
the fact that the structure of this 18th century 
house did not permit of a high chimney instal- 
lation and that a lengthy lead-in would be 
required. 

In the end, I entrusted the task of providing 
aerials for both F.M. and T.V. to Imhofs, and 
my confidence has not been misplaced. It took 
a little time and experiment to find the best 
arrangement but the results have been well 
worth it. 

For F.M. we have used a folded dipole with 
one director and one reflector and the lead-in 
is some 30 yards of low-loss coaxial cable. Since 
high signal strength is so very important for 
both absence of noise and minimum distortion 
in a F.M. tuner, only the best cable was good 
enough ; and I took the precaution of making 
up a special “ Balun’ transformer so as to be 
able to convert without loss from a coaxial input 
to a balanced feed input, or the other way round, 
where that is required. The result has exceeded 
my most sanguine hopes: I haven’t actually 
measured the strength but it is sufficiently near 
saturation point as to make no matter. 

In case any of my readers should be in like 
case and wish to make a Balun transformer 
here are the details. Cut off (intact) about 1 
inch of insulated covering from the coaxial 
lead-in, and pierce a small hole about } inch 
from each end. Get two lengths of about a 
foot each of silk covered wire, 30 s.w.g. or 
thereabouts, and colour one of them by dipping 
into ink and allowing to dry. Push one end 
of each length of wire through the hole at one 
end of the tube so as to have an anchorage, 
and then wind the two wires side by side 
round the tube for 12 complete turns ; then put 
a small loop in the coloured wire and twist it 
so as to hold firm. Continue to make 12 more 
turns round the tube, in the same sense as 
before, with each wire side by side, and then 
push the free ends through the hole in the 
other end of the tube. 

Bare the small loop in the coloured wire 
and take one end of the uncoloured wire 
through it, baring a small part which can be 
lightly soldered to the loop. This end of the 
uncoloured wire is to be regarded as the 
‘* earthy ” end. 

We now have two free ends of coloured wire 
with their centre-tap earthy ; these free ends 
can therefore be connected to a twin feed 
input. We also have two free ends of uncoloured 
wire with one of them earthy ; these can be 
connected to a coaxial lead-in, the earthy end 
of course going to the metal braiding. The 
whole system forms a 1: 1 transformer. I have 
actually mounted this transformer in a metal 
tin with a coaxial input socket at one end and 
a twin feed coming out at the other. Or, of 


course, itcan be used for a twin feed going in 
at one end and a coaxial output at the other. 
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A Balun transformer like this, of course, 
can be used for T.V. input as well as for F.M. 

The Imhof serviceman has done his work 
in exemplary fashion and I can now rest 
assured that I can do justice to either F.M. 
tuners or T.V. receivers. 

The first tuner I connected up was the 
Sy rphony model about which I wrcte in March. 
The next was the Sound Sales model, the 
experimental version of which had pleased me 
so much in London last year. In this model, 
the FM/Mod/AM arrangement, which was so 
useful when the experimental transmissions 
were being sent out from Wrotham, has been 
abandoned and we now have a tuning indicator 
in the form of a line of light about 1 in. long. 
This light looks like an exclamation mark and 
as one tunes through a station the stroke 
contracts and recedes from the dot. When 
one gets into the knack, it is really quite easy 
to judge the position where the tuning is 
accurate. 

The tuner is complete'y enclosed in a neat 
cream-coloured case to match the control unit 
of the A-Z Junior Amplifier, Mark II; and 
the connections to that unit, both for signal 
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output and for power supply, are child’s play. 
It should be noted, however, that for connection: 
to the external supply of other amplifiers the 
L.T. must be centre tapped to earth: any D.C. 
voltage on that centre-tap will make the tuning 
indicator inoperative and may even damage it. 

In use, I found a very slight drift during the 
first minute but not so much as to offend in 
any way; one could detect it on the tuning 
indicator and on retuning one could just 
detect an improvement in quality. After that 
adjustment, there was no appreciable drift, 
which is highly creditable seeing that the 
works are totally enclosed, and ventilation 
must therefore have presented a problem to the 
designer. 

The input is from a twin-feed dipole, and a 
Foster-Seeley discriminator is used. This is 
generally reckoned to give the greatest freedom 
from distortion, when properly balanced, but 
is not so easily set up in factory assembly. 

As before, I can heartily commend this unit, 
which at the price of £15 plus £5.15s.6d. P.T. 
seems to me to be excellent value. I certainly 
see no point in choosing any other tuner for 
use with the A-Z amplifier. 





THE LONDON AUDIO FAIR 


By P. WILSON, M.A. 


The sun was not shining to welcome the day, 
but everyone came to the Fair none the less. 
Well, not quite everyone, but at least a large 
proportion of them—as was said about King 
Charles the Second’s subjects. Yes, we had 
long queues each day, and on the Friday and 
Saturday they had to stand out in the rain for 
an hour or more sometimes. That is real 
enthusiasm. 

Inside, the traffic was well organised, with 
the result that one could usually move about 
fairly well except, that is, on one corridor of 
the first floor where there was an almost con- 
tinuous blockage from early morning to late at 
night. That was where two of the main novelties 
of the Fair were, and the general public left no 
doubt about their interest. It also happened to 
be adjoining the staircase. The result was that 
the traffic controJler had to be continually 
urging folk over the public address system to 
move away from the first jioor, and on more 
than one occasion he had to try to persuade them 
that there would be no more admissions to the 
Acoustical and Goodman demonstration rooms 
for an hour ! 

All the visitors, of course, had heard about 
Peter Walker’s All-Range Electrostatic Speaker 
and, naturally, they all wanted to hear it, 
particularly in view (I am told) of my intriguing 
and somewhat cryptical remarks of last month. 
The Goodman secret was kept right up to the 
opening of the Fair. None of us knew that Mr. 
Jordan, too, had been working hard for the past 
eight months or so on an all-range electrostatic 
speaker, and it was just pure chance in the 
draw for rooms that the two demonstrations 
were opposite each other on the most accessible 
corridor ! 

Fortunately, I was able to get into both 
demonstrations very early in the morning 
before the pressure began ; for even my usual 
position as a “ chartered libertine’? would not 
have availed me later in the day ! 

Mr. Chislett went along with me to the 
Acoustical demonstration and I found that his 
impressions of it were the same as mine. So 
were those of Mr. Salter, who managed to get 
in later and discussed the matter with me. Mr. 
Walker had told me that he had strengthened 





Acoustical Electrostatic Speaker 


the deep bass a little since last I heard the 
speaker and so I found. I was not quite happy 
about the effect of this—it seemed to me to be 
a little “ lumpy ”—but that is a matter which 
will be put right by the time production comes 
along. For the rest, there was the same remark- 
able smoothness, clarity and discrimination. 
The reproduction of an organ, in particular, 
was most impressive. I have never been 
satisfied with organ reproduction in a small room 
before. Here one heard, not the small room, but 
the original acoustics. That, indeed, is the other 
striking characteristic of this all-range electro- 
static system: it excites room resonances hardly 
at all and one therefore gets the pure (or 
impure) original at its full value. The organ 
tone was therefore altogether more clear cut 
and was not overpowering. I am convinced 
that this is the only really satisfactory way to 
hear the bass in a small room; and of course 
intermodulation being low, it does not muck 
up the treble. But there is a price to pay, at 
any rate with existing recordings where the 
standard has been judged on playback with 
ordinary equipment: the system will show up 
any “‘ faking ”’ that took place in.the recording 
(if I may be permitted that colourful word 
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without any implication of dishonesty). Thus, 
on this occa ion as on the two previous ones 
when I have listened to this speaker, I could tell 
that a singer was using a different microphone 
from the orchestra and its placing seemed to 
stand out as though she were a little bit lonely ! 
This absence of mingling due to listening room 
resonance is therefore bound to be critical of 
recording in a way we have not hitherto been 
accustomed to. It will be interesting to study 
the comparative difference (if any!) which it 
will make to Mercury and Westminster records 
which, I understand, are made with a single 
microphone. 

Of course, Mr. Walker’s ‘“‘ doublet ’’ system 
of electrostatic operation was particularly 
effective in the suppression of room effects. As 
will be seen from the illustration, the speaker 
(which only measures 32 inches by 24 inches) 
looks rather like a curved fire-screen or space 
heater and as it radiates from both back and 
front it must be placed not less than 18 inches 
from the wall. Resonances at right-angles to its 
own surface are then only excited very feebly, 
and none is excited at all in any direction in its 
own plane! This is so unusual that some people 
who do not often go to concerts may at first get 
the impression that the bass is rather thin. But 
it is only non-fatiguing as can easily be proved 
by a longer period of listening. 

The Goodman demonstration revealed the 
same characteristics, though with differences. 
There only the frontal plane was used for 
radiation and that was made much larger— 
about 20 sq. ft., if my memory serves me right. 
The radiation from the back was suppressed in 
some way, though I have no information how. 
The speaker had not therefore to be spaced 
away from the wall, but of course it excited 
room resonances in the direction at right-angles 
to its surface, but not from left to right or up 
and down. One therefore had a sensation of 
greater power but not quite as much discrimina- 
tion, It had, however, just the same refreshing 
treble range and smoothness. 

I understand that it is not yet quite out of its 
development stage and that smaller models may 
be expected for ordinary domestic use. None the 
less, I feel that Goodmans are to be congratulated 
on the enterprise they have shown, and Mr. 


Jordan on his skill, in their attempt to catch up. 


with the long start that Mr. Walker and Mr. 
Leak have had in their development. Both the 
latter are somewhat hampered by shortage of 
factory space for the time being (the demand for 
their amplifiers, etc., being so large), so perhaps 
Goodmans, with the advantage of the new 
factory they opened last year, will be able to 
make up the leeway. 

Acoustical have announced a price of 40 gns. 
(complete) for their model, but supplies will not 
be available till the end of the year. No date 
and no prices have been announced by Good- 
mans, 

Mr. Leak had the advantage of a demonstra- 
tion room in the more etherial atmosphere of 
the third floor, where the traffic was not so great. 
But, of course, there was just as much interest 
shown by visitors in his electrostatic loudspeaker. 
The response of this is deliberately restricted to 
the range from 1,000 c/s upwards. This 
restriction to 44 octaves or so simplifies the 
design quite a lot and therefore cheapens the 
price. It therefore affords a very welcome 
opportunity to those folk (and they are many) 
who have a reasonably good bass and lower 
middle register and want to improve the higher. 
I know that my friend Mr. Kelly shakes his 
head on principle about mixing woofer stout 
with P, J. Walker treble whisky, but every 
practised imbiber, and many another good man, 
knows that there is a lot to be said for it, 
particularly when the stout comes first! 
Joking apart, I feel that Mr. Leak has proved 
quite conclusively that for the time being and 
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for some time to come there will be a real place 
for a dual speaker system consisting of a moving 
coil woofer and an electrostatic tweeter ; and I 
am glad to know that he is going into production 
with both his electrostatic and his improved 
woofer in the autumn. Both are really first class 
in their respective spheres. 

Moreover, as Gilbert Briggs will stoutly argue 
(no pun intended this time), the moving coil 
speaker system is not yet dead by any means, 
whatever may happen to it in five or ten years 
time. I heard a lovely demonstration in the 
Connoisseur room where a combination of 
the Wharfedale Super 12 CS/AL in a bass 
reflex cabinet was used in Conjunction with a 
Wharfedale Super 3 coupled to it through a 
74 mfd condenser and without any choke. 
Curiously enough, this is precisely the arrange- 
ment that was discovered to be particularly 
effective by a friend of mine to whom I lent the 
two units that Mr. Briggs sent me some months 
ago ; so my respect for Mr. Sugden’s perspicuity 
was raised even beyond the level which it had 
achieved from his Transcription Motor and 
Super Lightweight Pickup, Mark II. I confess 
that I was not really enamoured of his Mark 1 
for use with LPs, though it was one of the best 
(and still is) for the older 78s. His Mark II, 
however, is a real masterpiece of ingenuity, 
design and performance. 

I was also greatly impressed with the speakers 
I heard in the Rogers demonstration. I shall 
be giving full dress reports on the R.D. amplifiers 
very soon. They come up to top standards. So 
does the new Senior loudspeaker combination 
which uses two of the lovely, if rather expensive, 
Axiom 80s and a Kelly Ribbon Tweeter. But 
what did take me aback a little was the quality 
and range from the Junior Corner Horn. 
Believe it or not, I had never had an oppor- 
tunity of appraising this horn enclosure before. 
As I heard it on this occasion, a Goodman 
Axiom 102 was in use and the result was 
unexpectedly good, high as I rate that little 
8 in. speaker. And I will wager that it would 
go equally well with the new Whiteley H.F.8 6, 
which has been produced in response to the 
appeal I made last November and is a little 
marvel. At its price of £6, I know of no other 
unit to be compared with it. 

Then I had an instructive hour with Mr. 
Brittain, demonstrating the Osram _ 12-watt 
amplifier and metal cone speaker. He has now 
developed what he calls a ‘‘ presence unit ”’ for 
use with this speaker. This is a small direct 
radiating pressure unit which screws in the 
place of the central “ bung”’ on the old unit 
and is fed in parallel through a 10 mfd con- 
denser. Its effect is both to strengthen and to 
diffuse the response above about 2,000 c/s, and 
it improves it very considerably in the region 
round 3,500-4,000 c/s where I had hitherto 
noticed a certain irregularity. Alas, I can now 
no longer refer to Mr. Brittain as the apostle 
of the single unit ! But what matter, so long as 
his and our minds remain open to the recog- 
nition of improvements. 

Unfortunately, I did not succeed in attending 
a demonstration of the new Plessey Ionophone 
unit. But one of my friends tells me that as a 
tweeter it really has a lot to be said for it. 
Since it has no moving parts but consists of a 
“gaseous discharge”? acting directly on the 
air, it has no inertia and therefore its frequency 
response is conditioned by other conditions of 
use—in this case, the little exponental horn 
which loads the quartz cell discharge unit. It 
can therefore be made to cover the range from 
1,000 c/s (or 500 c/s if you like) upwards in a 
comparatively small unit which is resonance-free. 

So much for loudspeakers. There is much less 
to say about amplifiers, which, as I said last 
month, have reached such a high level that 
differentiation becomes increasingly difficult 
except on such matters as convenience and 
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appearance. A report on the R.C.A. Ortho- 
phonic appears in this issue. Next month, I 
shall deal with the Pye Provost and Proctor, 
and I also have the Rogers Junior and Minor, 
the Sound Sales Senior on hand, with the 
Connoisseur, the British Thermionic Pro- 
ducts, the Cape Electronics Senior and the 
Pamphonic 1003 to follow. From specifica- 
tions one can say with assurance that all rank 
high in their respective classes. Two other units 
whose prototypes I saw at the Fair I shall also 
have to notice particularly as soon as pro- 
duction models are sent along to me. One is 
the new Decca 25-watt affair, on the design of 
which my friend Mr. Tillett has been engaged 
since he joined Decca after leaving Armstrong’s 
Jast autumn: it is a massive and impressive job. 
The other is the professional looking E.M.I. 
units, known as the Emisonic 3050 pre-amplifier 
and the 1051 power amplifier. Which also 
reminds me that I must make my bow, with a 
hope of further acquaintance, to the Emisonic 
loudspeaker 3054, which comprises a 134-inch 
elliptical bass unit in a critically damp enclosure 
with a 24-in. electrostatic high frequency unit. 

As regards pickups, two new units attracted 
my attention. I listened with approval to a 
prototype of the R.C.A. 8-pole, variable 
reluctance unit. But I had no opportunity of 
sampling the new Garrard moving coil 
—— The new Decca pickup will come 
ater. 

Mention of Garrard reminds me that I saw 
four other new units of particular interest. One 
was a battery-operated 45 r.p.m. record player 
which was so small as to make it a snip for the 
nursery or the wide open spaces ; but not, pray 
not, a torment for the river and the beaches. 
Then there was a new professional turntable for 
the 3o1 transcription motor, with stroboscopes 
for all three speeds cut (not just painted) round 
the edge. Along with this came a transcription 
pickup arm with adjustable height, weight, 
length and offse. angle and facility for pivot 
damping if required. And, lastly, there was an 
improved version of that invaluable accessory 
the pressure balance, which is now fitted with a 
spirit level base. 

Two versions of their new transcription 
pickup arm were also exhibited by Goldring 
and I shall be reporting on them later. They 
are clearly fine examples of precision design and 
workmanship. 

Amongst microphones, I noted particularly 
two new types from Lustraphone, one a 
moving coil hand “ torch”? type going up to 
10,000 c/s and the other a high quality ribbon 
type ; and of course there were also the Reslo 
microphones which have now firmly established 
themselves. For the ordinary man’s use, how- 
ever, particularly with tape recorders, I was 
delighted to see a new Cosmocord insert 
which has the high sensitivity of crystal types 
with a level response up to 10,000 c/s. That 
should be ideal for the hand torch type of unit. 


I have commented several times before on 
the amazing difference that stereosonic records 
can make to sound reproduction, not only in 
spacing but in the richness of quality as well, 
particularly in the bass. I was given another 
demonstration of this at the Fair ; but, alas, on 
this occasion the volume and bass control were 
both turned up much: too high for the small 
E.M.I. demonstration room, and I came away 
rather sad. This sort of thing should not be 
allowed to happen. I heard a much more 
thrilling small room demonstration of stereo- 
sonic tape on the Specto stand at the Radio 
Exhibition last year. They had another 
demonstration at the Fair, but it so happened 
that at the only time I was free 1 couldn’t 
get in! 

So far as ordinary tape recorders were con- 
cerned I particularly liked the look of the new 
M.S.S. But no, that was not an ordinary 
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recorder but a de luxe professional model with 
an elaborate amplifier system built up in inter- 
changeable units for mixing etc. I did not have 
an opportunity of sampling it and am not likely 
to, seeing that its cost is in the £400 region. I 
did, however, hear a Fe "ao" 
playing back through a Sound Sales Tri- 
channel system ; but everyone knows by now 
what I think about the high standard that can 
be achieved in that way. I also saw the 
Grundig TK820 “ Specialist’ and will have 
more to say about that in the near future ; it 
is a development of the TK819 which I reviewed 
last year and seems to have remedied the par- 
ticular weaknesses I found in that. What a boon 
it can be to have two-way recording and play- 
back. That is why I have been waiting, 
perhaps a little impatiently, for the Collaro 
Tape Transcriptor to come through its pro- 
duction teething troubles ; I am sure, however, 
that Collaro were right in making certain that 
quantity supplies of satisfactory components 
would be available for their production line 
before releasing it to the public. Units are 
however now coming along and several firms, 
I hear, are making up the recommended 
amplifiers, etc., to go with them. A new model 
of the Truvox Tape Deck was also on view and 
though I did not get an opportunity of hearing 
a complete unit at the Audio Fair, 1 had looked 
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it over with a critical but by no means unfriendly 
eye at the R.E.C.M.F. Exhibition a few days 
previously. 

Now just a few words on the success of the 
Fair. That it would be successful I never had 
any doubt, but I did not expect that some 20,000 
enthusiasts would come along from all parts of 
the country and indeed from other parts of the 
world. All the exhibitors to whom I spoke had 
the same story to tell: on the one hand, there 
were more intelligent questioners than at 
any other exhibition; and, on the other 
exceedingly good business was done. All those 
who had shaken their heads last January had 
now changed the direction of oscillation from 
horizontal to vertical! Everyone was agreed 
that the Fair was an unqualified success and 
that Vic Weacke, the Chairman, and _ his 
Committee deserve everyone’s congratulations 
and thanks for their enterprise and hard work. 
Next year we must have a larger rendezvous, 
though one with the same facilities for demon- 
stration and the same degree of intimacy, I 
hope. And there should be one in the North, 
say in Manchester, as well. I should like to see 
one in Edinburgh, too, but I am not sure how 
far Scotland has progressed on the road to 
High Fidelity. I hope my Senior Editor will 
not take that remark as having any bearing on 
Scottish Nationalism ! 
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The Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Peter Maag 


Your short biographies of the less familiar 
conductors are of great interest, and I hope 
you will be able to include Peter Maag at an 
early date. 


We can all count a number of blessings 
conferred on us by the introduction of LP in 
Vivaldi’s Four Seasons, Berlioz’s Te Deum, the 
superiority of the Wagnerian passages in 
Hansel and Gretel to Wagner when adequately 
performed. Ji maestro di capella, and the Strauss 
Graduation Ball are instances which spring to 
mind. But my outstanding discovery has been 
the conducting of Mozart by Peter Maag. No 
performances, live, recorded or broadcast in 
connection with the centenary celebrations 
have equalled the previously issued versions 
of the 28th and 29th Symphonies and the 
Posthorn Serenades as _ interpretations of 
Mozart, in my opinion. How comes it that a 
conductor of this standing has never appeared 
in this country. I have never heard his name 
or read it except on a gramophone label. It is 
to be assumed that he is Swiss, but I should be 
glad to learn more of his antecedents. 

From the fact that he has now recorded 
with the New Symphony Orchestra of London 
it appears that he has been in this country 
lately. It is a pity that the B.B.C. did not 
secure his services, because it is no mean 
achievement to have secured from an orchestra 
of which we know little, such playing as is 
exhibited in the D major Serenade, K.203. 
This delightful work contains a miniature 
violin concerto, anonymously played, which 
makes one realise how far short of perfection 
are the performances of the larger scale works 
in this genre with larger scale orchestras and 
far from anonymous soloists. I hope you can 
help to release a little more of the light so 
nearly hidden under this particular bushel. 


Guildford, Surrey. G. A. Boston. 


Gustave Charpentier 


May I bring a correction to the obituary of 
Gustave Charpentier. At his ninetieth birth- 
day celebrations he conducted for five or seven 
minutes a part of his oratorio “‘ le Couroune- 
ment de la Muse” and not an act of Louise, 
which really would have been an impossible 
achievement for Charpentier. 


I would like to encourage the plea of your 
correspondent R. Iris Johnson for more 
Flagstad. Her voice actually has lost none of 
its proverbial power, but has acquired a lovely 
mezzo quality which would make her an 
uncomparable Ortrud. Let us hope that the 
Mozartian orgy is coming happily to an end, 
that we may hope for a Gétterdimmrung with 
Flagstad and that wonderful, unsurpassable 
player, Ludwig Weber. 

Paris, France N. A. WiscHNEGRADSKY. 


End of Side Distortion 


Messrs. Turner, Davies and I will, I think 
have to withdraw our criticisms against record- 
ing engineers. Recently I have been using an 
Ortofon pickup and tracing distortion has for 
the most part cleared up. For example, I can 
now play almost perfectly the last movements 
of the Franck violin sonata (Ojistrakh) Carnaval 
(Anda), “‘ Haffner” and ‘ Linz’? symphonies 
(Beecham) as. well as difficult end of sides in 
Decca’s Forza, Columbia’s Cosi and Ariadne. 
This seems to be the result of a freedom of 
movement in the stylus up and down as well as 
the usual one from side to side. 

E. Grinstead, Sussex. PETER GRANT. 


A Fig for the Critic 


I believe it to be about time certain critics 
realised that operatic artists are only human 
beings and not divine creatures sent to Earth 
to be insulted by the men who have the un- 
enviable task of reviewing records. After all, 
no artist, no matter how good they may be, 
ever attains entire excellence, and if this is the 
age of ‘‘ admiring the mediocre ’’, as someone 
very famous said recently, I agree with them 
only when we are repeatedly being served up 
indifferent performances both on records and 
in the Opera House by so-called artists whose 
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only business either on the stage or in the studio 
should be to sweep it. But somewhere the line 
must be drawn: and so I must say that I ain 
continually bewildered by the attitude of some 
of your critics, until I am at a loss to see what 
it is that they are decrying and what it is they 
are applauding. Take one artiste: the soprano 
Maria Callas, who, in my opinion, stands 
together with a few others such as Schwarzkopf, 
Christoff and Gobbi as someone who is more 
than an opera singer. She is a singing actress, 
and brings to her performance a style which 
remains in the memory because of its highly 
individual interpretation. I think far too 
much space is devoted to her few faults and not 
nearly enough to her great virtues. One 
should realise that some artists are great in 
spite of their faults, and although I am all too 
ready to admit them, I can think of no other 
artists whom I would rather give my praise to 
other than Mme. Callas and the afore- 
mentioned singers. If one listens to her singing 
of “Tutte le feste’’ in the recently-issued 
Rigoletto on Columbia, the duet with Calabrese 
in Zl Turco in Italia, “‘ Una voce” and the 
Bell Song from Lakmé to point a few instances, 
it becomes all rather obvious. If I had never 
heard Mme. Callas at Covent Garden. in 
Chicago and elsewhere I would hesitate about 
purchasing her recordings if I were to rely on 
reviews to stimulate my interest. I am more 
than grateful that I have done so, and 
therefore, everything she and the above- 
named artists have recorded to date. 
London, W.1. FULMINE. 


Miliza Korjus 

Please forgive me my presumption in 
thinking that this may be the first letter you 
have received from Trinidad (at least in many 
a moon) and permit me to express the hope that 
it will reach the “‘ Correspondence ” column. 
My gripe? The paucity of even good—let 
alone, great—coloraturas on LP. 

No coloratura on this new form (haven of 
lazy men like myself) has approached the 
jewelled excellence of a Tetrazzini or a Galli- 
Curci; save, in a measure, Lina Pagliughi, 
who is really a carry-over from 78 r.p.m. Two 
of the best on LP—Mado Robin and Wilma 
Lipp—are really nothing to write home about. 
Robin has stratospheric high notes (@ la Erna 
Sack), but not much more than a thin, whitish 
tone. Lipp is a fair ’un, but one never knows 
what to expect of her vocally . . . a strangulated 
high D or a wobbly G above the staff. And 
while these two artists have a certain artistic 
sensitivity, where, oh where, in their voices is 
that steady beauty of tone exhibited by, say, 
Toti dal Monte in “ Ah non credea’”’ from La 
Sonnambula or in “ Sul fil d’un soffio etesio” 
from Falstaff ? 

But let us be even more contemporary and 
examine the recorded work of the younger 
Miliza Korjus, the Polish coloratura. (We must 
by-pass Lily Pons because of her painfully 
pedantic cadenzas, pathetic and frequent lapses 
from pitch and intonation, insufficient resources 
of tone colour and dramatic variety, lack of 
true beauty, and an undeveloped trill not far 
differentiated from her sometimes insecurely 
focused and unsteady upper notes.) 

A great coloratura must exhibit several 
virtues: 1. A sensuously beautiful middle and 
lower voice ; 2. a sweet flutiness in the upper- 
most reaches that will teach the flute some 
lessons: 3. a brilliant, precise and powerful 
trill; 4. a breathtaking pyrotechnical pro- 
ficiency in scale work; 5. easily floated high 
notes; 6. sufficient dramatic thrust in the 
middle upper range; 7. variety of tone hue; 
8. a mezza voce and the ability to float extended 
pianissimi; 9. a steady tone, i.e., not too 
wide a vibrato and certainly not a tremolo; 
10. a melting softness in the middle voice that 
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“yg” is the symbol for acceleration which, to the technical, is 
defined as the differential of velocity with respect to time. 
More simply this means the rate of change of speed. 


\ 

4 When “g” is too great, damage will be done. A locomotive 
he leaves the rails when it takes a curve too fast. At only 6 “g”, a 
\\ pilot blacks out when he pulls out of a dive; at 20 “g”, which 
is very much more than any plane can possibly encounter, the plane 
would disintegrate. 


The stylus tip of a pick-up is subjected to the same acceleration but 

to an infinitely greater extent. The undulations of a record groove 

cause the stylus to vibrate as much as 10,000 times per second or more. 

It moves to one side of the groove, stops, moves to the other, stops again 

and so on throughout the record. The accelerations acting upon the 

stylus tip are measured in “g” and with modern recordings may 
be well over 1000 “g”. 


Obviously a light freely suspended stylus will follow rapid changes 

of direction in record grooves more easily than a heavy, stiffly 
mounted one. On a heavily recorded record a “ stiff” pick-up will 
-— tear through record grooves or even jump right out of them. Result : 
* \. rapid record and stylus wear and poor reproduction. 






Correct tracking of modern electrical recordings with their great musical and dynamic range 
calls for pick-ups specially designed to cope with very high “g”. They are available, after 
much patient research and development, under the name “ Hi-g”. ACOS “ Hi-g” pick- 
ups perform perfectly at any multiple of “g” they are called upon to meet, 
representing a truly revolutionary advance in pick-up 
design. If you want your valuable records to reproduce 
as well as the makers intended — and to go on doing so for 
a long time— use an * ACOS Hi-g” pick-up. 


(Write for a free copy of the new Cosmocord booklet “The ABC of Hi-g”.) 


... always well ahead 





ACOS devices are protected by patent applications 
and registered designs in Great fen nym pe] 


COSMOCORD LIMITED + ENFIELD + MIDDX + TEL: ENField 4022 
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will befriend, in turn, the violins, the ’cellos, 
the clarinets and the oboes. 

No other contemporary coloratura has 
fulfilled these conditions more exactingly than 
Korjus . . . not even Dal Monte and Pagliughi, 
for all their sterling virtues; certainly no LP 
marvel has arisen to challenge the qualities of 
the three aforementioned ladies. And those who 
would condemn Korjus’ precise, near flawless, 
conditioned athleticism of her voice would do 
well to hearken back to Nellie, Luisa and 
Amelita. So let us face the facts (bitter though 
they be) that a coloratura’s mission is far from 
that of a Desdemona or an Isolde . . . or even 
a Schubert interpreter. 


Cite me the LP coloratura who can match 
this record—and I'll eat my hat: The 
fragrance of “ Carnival of Venice’; the 
light-hearted agility and roulades of “ Der 
Vogel im Wald” (in spite of Korjus being no 
Elisabeth Schumann) ;_ the limitless golden 
tone, the sprightliness, and the final easy and 
confident high A flat in altiss. in the ‘‘ Shadow 
Song’”’; the air and individuality of 
“Una voce poco fa”’; the dramatic aptness 
of “ Der Hélle Rache”’ ; the powerful dramatic 
fluency and opulence (no holds barred !) from 
top to bottom of “ Martern aller Arten”, 
and the ease of negotiation of the perilous 
scales; the mechanical exactness of the 
“ Doll’s Song” ;_ the languid oriental mysticism 
of the “‘ Song of India ’’, ‘‘ Hymn to the Sun ” 
and the Prayer from “ Lakmé”’; the virginal 
accents of Gilda in “E il sol dell’ anima” 
with Roswaenge ; the scintillating fireworks of 
the Bolero from “Sicilian Vespers”; those 
almost Flagstad-like upper notes in “ Ernani ”’ 
(admittedly, not a coloratura’s dinner) ;_ the 
absolute perfection of a flawless diamond in 
“Liebe kleine Nachtigall”; the rhythmic 
intuition of “‘ Voices of Spring ’’, “ 11 bacio”’ 
and “ Parla”? ; the exquisite, effortless exposi- 
tion of the embellishments in Proch’s “ Varia- 
tions’? and in “ Ah, vous dirai-je, maman”’ ; 
the tone colourings of “ Die Ziguenerin”’ ; the 
final, dizzy sure climb of over two octaves in 
“Invitation to the Dance’’; the ethereal 
pianissimi of ‘‘ Die Nachtigall ’’ ; the bubbling 
flexibility of “La danza”? and “ Funiculi 
funicula”’ ; the round, startling clarity of the 
middle and upper voice in “ Das Ringlein ”’ ; 
the impeccable accuracy and ease of the 
“Bell Song” ; the flight effects of the swallow 
swooping and soaring away into the distance 
in “ La Villanelle ’’. 
ad sometimes Rapne if + aay have ever 

y realised what peerless discs they possess in 
the 78 r.p.m. European recordings of Miliza 
Korjus, 

Rupert P. SEEMUNGAL. 

Port of Spain, Trinidad. 


Sleeve Design _ 
_ I write in reply to A.R.’s invitation concern- 
ing record covers in your February issue. 

By far the nicest box-cover designs are those 
for the Cetra operas—notably Rigoletto, Tra- 
viala, Bohéme. Butterfly, Aida and Manon Lescaut. 
These feature scenes from the respective 
operas. On Traviata, for instance, the artist 
has portrayed Maria Callas, who sings Violetta. 
Most of their other operas have plain: covers, 
with “ well-executed lettering ”*—which should 
please A.R. Among these are to be found 
Nabucco, Cinderella and Aida (there are two 
covers for this opera). The price? £4173. 6d. 
per disc (Australian). 

Sydney, Australia. W. WHITEFORD. 


Bi 
Asa 


subscriber to THE GRAMOPHONE, 


I should like to add one or two comments to 
those already made on the subject of LP 
record sleeve design. While wishing to add 
my own words of praise to the many good and 





The GRAMOPHONE 


colourful designs—in this respect I think that 
of the larger companies Decca and Philips 
deserve more praise than E.M.I. for their 
almost consistently high standard—there are 
one or two criticisms which I think should be 
made. Such sleeves as that by H.M.V. for 
their Peer Gynt record are visually repulsive. 
But my main criticism is the lack of true 
yp given to the information provided 
yy the sleeves. As so often happens, there is a 
large “‘ doctored ”’ BR yen of conductor 
or soloist ; blazoned across the top in large 
letters is his name; inconspicuously placed 
near the bottom in small type is the title of the 
work recorded and, generally in smaller 
still is the composer’s name. Would not the 
record companies do just as well to “ sell”? the 
composer and his work rather than the per- 
former. And incidentally, I have a suspicion 
that one of the reasons for the recent in 
cost of records is the fact that so many versions 
of standard ire works reduces the 
demand for any one particular version. I 
should have thought that these duplications 
do not increase much the volume of the 
oe ee but rather increase costs in relation 


to sales, 
London, S.W.5. A. P. May. 


“H.M.V.” Catalogue—1913 

This relic has just come into my 
hands, ¢. as a piano record enthusiast, I find 
the piano section most absorbing. There are, of 
couse, the famous Paderewski titles, which 
remained available to the last war—Aufschwung, 
Minuet in G, Military Polonaise and Nocturne No. 5 
(these two only deleted last January!) And 
the black labels... A much abbreviated Grieg 
Concerto on two single sides, by Backhaus and 
the New — Orchestra. His titles and 
those of bourg are, it is emphasised, 
played on a Chapell Concert Grand—pre- 
sumably the piano described as—“ a terrible 
old wreck that horrified janist who 
stepped inside the studio” (ref. Donald 
Brook’s ** Masters of the Keyboard ”’). Then 
we have the fascinating and much-maligned 
aa ea —_ a oo cog me 

is time). He pla caprircioso, Rigoletto 
Paraphrase, an Etude of Chopin (listed cual 
“Etude” under every heading), and La 
Fileuse, Op. 157, No. 2 (Raff). 

Miss Irene Scharrer offers a two-sided 
ii ian Fantasia, a series of Chopin Etudes 
(with opus numbers), Liebestraum, Rondo capric- 
cioso (Mendelssohn), and pa (Liszt), to 
be played at a 81 and pu on the 
off-chance that it will be the No. 2. Miss 
—_— (Court Pianist to The German 

mperor) gives surely the first recording of 
Chopin’s Fugue—if it is by Chopin—and her 
own Gavotte Imperiale. Mark Hambourg’s 
records are Moonlight Sonata, Parts 1 and 2 
(not the Adagio, but the second and third 
movements) ; Etude in G. flat (Moskowski— 
re-recorded on H.M.V. C181 D3 and Pastorale 
and Capriccio (Scarlatti). photograph 
shows a young, rather cynical face; and the 
length of hair is second only to- Backhaus’s on 
an ealier page. 

Thank goodness our first magnificent LP 
fecording of the Beethoven Sonatas is by 
Wilhelm Backhaus, a pioneer of the piano 
record, whose first discs—Bohemian Dance, 
Liebestraum and the rest—are as highly pvized 
by many collectors as his new, beautifully- 
recorded long-players are by the present 
generation. 

Somehow, when you look at a really old 
Catalogue you can trace the whole fascinating 
development of the gramophone record, from 
those thick-rimmed - old single-sides to the 
slickly-produced, shiny enveloped triumphs of 
to-day. Laetvisa tsi 
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Alas for the days when speeds varied from 
77 to 85! And thank heaven for 33}, which, 
when you don’t know about those other 
speeds, can’t seem nearly so wonderful ! 

A READER. 


Haydn Notturno 


Lionel Salter is wrong about the numbering 
of the Haydn Notturno recorded on Telefunken 
TM68049. It is Grove No. 8. Mr. Salter’s 
mistake is due to his assumption that the 
numbering in the Nixa recording exactly 
follows that of Pohl (Joseph Haydn, Vol. 2, p. 4 
of thematic catalogue) on which Marion Scott 
based her list for the Grove catalogue. This is 
not the case. The Nixa recording omits Pohl’s 
No. 1; it gives his No. 7 the title of No. 1 
(following the modern editor, Dr. E. F. Schmid) ; 
and it identifies as No. 7 the eighth Notturno 
(not included in Pohl’s list but mentioned as the 
eighth in a footnote to p. 282 of Geiringer’s 
Haydn). Otherwise the Nixa numbering 
coincides with Pohl’s. 

The Notturno on TM68049 was described 
as No. 2 (Dr. Schmid’s number) on the label 
because the record had previously been issued 
with this numbering in Germany. Incidentally, 
the manuscript score calls the work No. 3! 

Thus the position is extremely complicated 
and unsatisfactory, and Mr. Salter’s confusion 
is understandable. 


Rosert Boas, H. C. Rossins 
The Decca Record Co., DON, 
London, S.W.9. Vienna XIII. 


L.S. replies: Two points emerge from this 
fantastic muddle caused by squabbles between 
the : (i) that Decca was asking for 
trouble by using the title Notturno No. 2 without 
mentioning that it was Schmid’s No. 2 ; (ii) that 
Professor Landon has himself materially con- 
tributed to everyone’s confusion by abandoning 
the Pohl-Scott list (which is generally accepted) 
and allowing Nixa, in a recording made under 
his xgis, to introduce a new number of their 


own. 

I look forward immensely to seeing the 
eventual entry in W.E.R.M.: ‘“‘Notturno in C 
major (Haydn No. 3. Schmid No. 2, Pohl and 
Scott No. 8, Landon No. 7) ” ! 





Catalogues 

The March edition of THz GRAMOPHONE 
CuassicaL LP CataLocve is now on sale 
price 3s. 6d. or 3s. 10d. post free direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex. This catalogue lists all Classical 
LPs, 45s and Recorded Tapes issued in this 
country since June, 1950, and contains full 
reference to Com and Artists. 

The April edition of THz GRAMOPHONE 
PoputarR Recorp CATALOGuE is also now 
available listing all Popular LPs, 45s, 78s and 
Recorded Tapes issued during the period 
April, 1955, to March, 1956. This is a Master 
Edition and the contents will not be repeated 
in the next edition of the catalogue. The 
catalogue includes reference to Artists and 
Titles and is priced at 2s. 6d. or 2s. 10d. post 
free from the address given above. Orders for 
this edition should be clearly marked “‘ Popular 
Record Catalogue, April, 1956—Master Edition 
Volume II ”’. 

It is hoped that the reprint of the PopULAR 
LP CataLocue—Master Epition VOLUME 
Ong, which lists all popular LPs and 45s issued 
during the period June, 1950, to March, 1955, 
will be available towards the end of the month. 
The price of this catalogue will be 3s. 6d. or 
3s. 10d. post free direct to the address shown 


above. Orders should be clearly marked 
Bs LP Catalogue—Master Edition 
Volume I”. 
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BOOK REVIEW 
Hi-Fi Year Book, 1956. Miles Henslow 
Publications Ltd. 135 plus 45 pp. 8s. 6d. 

This book is a valiant, I almost said 
spectacular, attempt to survey the present 
position of sound reproduction in Great Britain. 
It is not a history, though there is an interesting 
pictorial and written description of the principal 
stages that have led to the present situation. It 
is not a text-book, though much of the written 
matter consists of informative articles on various 
aspects of sound reproduction by technical 
experts. It is not merely a catalogue or directory 
though there is plenty of information about the 
industry which one might expect to find in such 
a volume, as well as a wealth of pictorial 
illustrations of the products of a large number of 
reputable manufacturers, filled out by 45 pages 
of useful advertisements (to the readers) from 
the manufacturers themselves. 

I know of no other book like it, or one that is 
so full of up-to-date and highly informative 
technical matter, either in this country or in the 
volumes that have been sent to me by my 
friends in America. It is my job to know some- 
thing, in fact pretty well everything, of what 
the book contains. Yet I have already learned 
much from my first perusal and I am sure that 
further study will teach me much more. I am 
equally sure that none of the backroom boys 
engaged in the industry can afford to be without 
it and that study and re-study of the rather 
advanced technical essays will be well repaid. 

These essays have been written by some of 
the most reliable experts we have in the country. 
We start with Cecil Watts on Grooves and 
Styli, and who has done better work, anywhere 
in the world, than he on the study of groove 
shape by means of photo-micrographs ? He is 
followed by Stanley Kelly, late of Cosmocord 
& Kelly Acoustics Ltd., on Acoustics, on Hi-Fi 
Requirements, on Styli, on Pickups and on 
Motor Units. Then comes George Tillett, late 
of Armstrongs and now of Decca, on Amplifiers 
and F.M. Units. Ralph West of the Northern 
Polytechnic follows with an too short 
chapter on Speakers and Enclosures, for Mr. 
West is a most interesting writer. Dr. G. F. 
Dutton of the Advance Development Group of 
E.M.I. contributes a valuable description of 
the technique of Magnetic Recording and then 
James Moir of B.T.H. writes on Stereophonic 
Sound. Finally, there are a few pages on Home 
Construction by C. W. Morle of the British 
Sound Recording Association, and a peep into 
the probable future by the Editor, Miles 
Henslow of Record News. A more imposing 
array of experts on their respective subjects 
could hardly have been chosen. Within its 
scope, therefore, the book can be taken as pretty 
well authoritative, though I wish that in one or 
two places the authors had distinguished more 
clearly between matters of fact and matters of 
peronal opinion. 

On the other hand, I should not call it 
colourful or even easy reading, romantic as the 
subject is in many of its aspects. 4 am only too 
well aware of the difficulties involved, but I have 
wondered whether in the next edition more 
might be included on the severely practical 
matters that concern the ordinary gramophile, 
even if that meant the dropping of some of the 
more highbrow sections. I would sooner have 
the present matter of fact, if somewhat austere, 
style than the extravagance that is apparent in 
some of the American books on the subject that 
I have read. But I should hate to think that 
Sound Reproduction is losing its status as an 
art and has become just oneder technology. 

The illustrations have been exceedingly well 
chosen and almost provide a continuous story 
in themselves, apart from the letterpress. The 
make-up, too, has been carried out with con- 
siderable skill and the editing and printing is a 
credit to all concerned. P. Witson. 
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TCHAIKOVSKY : 
THE SLEEPING BEAUTY BALLET, Op. 66 


Compiled by F. F. CLOUGH 


May, 1956 


Items are numbered from the piano reduction arr. Siloti, ed. March ; New York, 1950. 





Item No. 


Items 


Recordings 





L M N P 





— Introduction 
Prologue 
March : Entrance of King and Court 
Dance Scene: Entrance uf Fairies .. 
Pas de six: Fairies nen one 
Intrada -” 
Adagio ; Allegro vivo 


one 


on 


Variation II1I—Falling Crumbs. . 
Variation IV—Song-bird Fairy 
Variation V—Violente 
Variation VI—Lilac Fairy (Valse) 


Coda 
4 Finale : La Fée des lilas sort 





ACT I 
5 Scene: The Palace Garden 
6 Valse -“ os “n 
7 Scene: The Four Princes 
8 Pas d’action : 
Dance of Maids of Horour & Pages 
Variation d’Aurore (with violin — 


Coda 
9 Finale: La Fée des lilas parait 


ace 


[:@ Kl P> 


: @4x 


4: @: @: 
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Intro. (Andante) & Adagio (‘Rose ane"? : 





ACT II, Scene 1 


10 Entr’acte & Scene 

11 Colin-Maillard : Allegro vivo 

12 Scene: Moderato .. 

Danse des Duchesses—Minuet 

Danse des Baronnes—Gavotte 

Danse des Comtesses 

Danse des Marquises 

Farandole .. 

Danse: Tempo di Mazurka. 

14 Scene: Arrival of the Huntsmen 

15 Pas d’action (“Vision”) with ’cello solo . 

— d’Aurore : — commod> 

oda ; 

16 Scene : Allegro agitato 

17 Panorama: Andantino... 

18 Entr’acte: Andante sostenuto 


13 


coenweaocrw 


ooew 


4: :@@ :@: 
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ACT II, Scene 2 
19 a Entr’acte & Scene: Aurora’s Sleep 
b Finale: Allegro agitato—Breaking of spell 











ACT Ill 
20 Marche 
21 Polacca : Allegro moderato. 
22 Pas de uatre : 
Intrada: Allegro oy tanto 
Variation I—V 
Variation 11—Polka : The Silver er Fairy 
Variation III—Saphir .. 
Variation IV—Diamant 


moO .0 OP 


a oe oe oe oe 
Pas de caractére: Puss in Boots .. 
Pas de quatre: 
Adagio, with flute solo . 
Variation I—Cinderella & Prince (Valse) 
Variation II—Bluebird & Florisse .. 
Coda 
25 Pas de caractére : (Red Riding Hood) 
26 Pas Berrichon : (Hop o’ my p tee x 
26a Cinderella & Prin 
27 Pas de deux: 
= 
Adagi 52 
Variation T Prince) 
Variation II (Aurora) 
Coda: Allegro vivace (ae Three Ivans") 
28 Sarabande .. oe 
29 Finale : 
Allegro brillante (Mazurka) a 
Apotheosis : Andante molto maestoso 


RS 


acorn 


encep 


on 





) . wa 
ce Fortune (Allegro & Valse)... 
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Tue Recorpincs TABULATED ARE: 
Column 


A. Symphony Orch.—Stokowski. 
Column G. Paris Conservatoire Orch.—Fistoulari. 
Column K. Orchestra—Kostelanetz. 


Column L. Ballet Theatre Orch.—Levine. 
Column M. L.P.O.—Kurtz 


Column N. __ Philharmonia—Malko. 
Items marked A on 
Items marked B on 
Items marked C on 
Items marked* 


Where an item is marked @ in the recordings columns, it is included, more or 
considerably abbreviated, or part only "recorded. 


less complete ; 


marked X it 1s 


ALP1002 
LXT2762/3 
Am. Col. CL804 o 


r MLA9 
Philips International 'NO2121L 
CCL7519 


Camden CAL2i1 
(formerly H.M.V. C2853/5) 


also on 7EP7017 





Or 
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Column P. This is the ‘‘ Orchestral Suite, Op. 66A °’ (Kalmus Score). 


Philharmonia—Karajan 330X1065 
Vienna Sym.—Otterloo NBL5005 
Paris Conservatoire—D-sormiére. LXT2610 
OrueR Recorpincs Not TABULATED: 

No. 8a Philharmonia—Kurtz. in ALP1301 
No. 6 Philharmonia—Weldon in SX1032 
(& SCD2024 & ey 

Danish Radio—Malko C41 
and others. (& 7P145) 

No.. 24, complete 

Concerts Colonne—Stirn DTL93019 
Cuevas Ballet—Cloéz. TWV91048 


NOTES. 


Only recordings currently or recently available in England are listed, apart from columns K & M. K is listed 


from various different sources of informatior 


which ir certain cases do not agree. M is listed from the information 


available as to the English 78 r.p.m. issue. It any readers in America have access to these discs and the score, their 
co-operation in checking, them is oem ins also, the Stokowski LM1774 and Irving LM6034 Victor issues, an 


Urania 7127 and D 
(now in course of souaaent are to be complete. 





and 
7045, need similar checking if the entries in W.E.R.M. Supplement III 


Certain of the items, shown in the present table as unrecorded, ey Sts: figure in one or more of these unchecked 


items; and all of them in the American Mercury complete reco: 


England. 


‘set OLs. -108), which is not yet available in 





FEDERATION AND SOCIETY NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
formation and establishment of new gramophone none 
Send a sixpenny postal order to the Hon. . H. 
Luckman, 41 Trinity Avenue, Enfield, Middiesex, for a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the July issue of Tue 
GRAMOPHONE should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
June 7th. 

Acton & District ba ny my Society. Meets 
monthly on Mondays at the Kings Arms, Acton Vale, at 
7.30 p.m. Next 4 May 14th. Refreshments. Full 
details from Hon. Sec., 24 Priory Avenue, Bedford 
Park, W.4. 

Atherton & District Gramophone Society. Meets 
—- —T 4 at 7.30 p.m. Further details from 
Hon. Sec. igan Road, Atherton. 

Barrow pment ie Society. Meets in the John 
Whinnerah Institute, Abbey Road, on alternate Fridays. 
Hon. Sec., 21 Highlands Avenue, Barrow. 

Bradford Gramophone Society. Recitals Tuesdays 
(except third —e at Universal Doeuae, Sunbridge 
Road, at 7.80 p.m. Inquiries to Miss A. M. Albrow, 103 
Pollard Lane, Bradford, 2. 

Brentwood & District Gramophone Society. Meets 
alternate Wednesdays at Norrish’s Cafe, at 8 p.m. Other 
details from Hon. Sec., 22 Westwood Avenue, Brentwood. 
Bushey & Watford Gramophone Society. Meetings 
on Tuesdays at 7.30 p.m., at the Galahad Room, Bushey 
& Oxhey Methodist hurch, King Edward Road, —* 
Full details and programmes from Hon. Sec., Dun-I, 
Folly Pathway, Radlett, Herts. 

Chesterfield Recorded Music Circle. Alternate 
Saturdays at 7.15 p.m., in the Trinity Institute, Newbold 
Road. teks od from Hon. Sec., 63 Highfield Road, 
Chesterfield. 

Dartford Goomeghene Society. Meets on Thursdays 
at 7.45 p.m. in the Reference Room of the Central ney. 
Details from Hon. Sec., 50 Wilmot Road, Dartford. 
Derby: The Listeners Group. Music lovers welcomed 
every Wednesday evening at 7.30 p.m.; Room 2, Scouts’ 
Headquarters, Wilson Street. Details from Hon. Sec., 
8 Crown Street, Derby. 

Doncaster Recorded Music Club. Meets alternate 
Thursdays at 7.80 p.m., Y.W.C.A., Cleveland Street. 
Next recital May 8rd. Details from Hon. Sec., 34 
Norborough Road, Doncaster. 

Dulwich & Forest Hill Gramophone Society. 
Alternate Fridays at 2 Jews Walk, Sydenham. All t 

of record, from cylinder to tape. "Particulars from Hon. 
Sec., 87 Broadfield Road, S.E.6. 

Epsom Geome ie Society. Meets second and 
fourth Frida’ — 9 month at the Oak Room, West 
Hill House, soem, at 8 p.m. Details from Hon. Sec., 
81 Pound Lane, Epsom. 

Exeter & District Gramophone Society. May 11th 
and 25th at the Windsor Hotel, St. Pg 2 at 7.30 p.m 


All inquiries to Hon. Sec., 180 Wardrew Road, Exeter. 
Grimsby & District Gramophone Society. New 
members warmly —" Mee at Church House, 
prone at 7.45 Details m Hon. Sec., 2 
Sackville Street, G by. 


King’s Lynn Gramophone Society. Meetings of this 
newly-formed Society are held on alternate Fridays. 
Details from Hon. Sec., 6 St. John’s Terrace, King’s Lynn. 
London Symphony Orchestra Club. At 7.30 p.m., in 
New Chiltern Rooms, 83 Chiltern Street, W.1., May ist, 
10th and 15th. At Waldergrave Hall, 28 Duke Street, 
W.1, on May 26th, at 7.80 p.m. “e End of Season” Social. 
Phoenix Gramophone Society. Meets on alternate 
Thursdays at 7.80 p.m. in Room 45, Bluecoat Chambers, 
School Lane, Liverpool, 1. Details from Hon. Sec., 22 
Burden Road, Moreton, Wirrel, Cheshire. 

Portobello Gramophone Club, Every Sunday at 
7.30 p.m. in Gray’s Hall, Abercorn Terrace. Opera, lieder, 
symphonies. All welcome to arm-chair mee . Hon. 
Sec., 18 Middrie Road, Joppa, Midlothian. 


Reading Gramophone Society. Meets on alternate 
Tuesdays at the Abbey Gateway, by Forbury Gardens, 
at 7.30 p.m. Refreshments. F ‘details from Hon. Sec., 

81 Talfourd Avenue, Reading. 

Recorded Hours of Music—Eltham. Meets = 
Saturday at 7.15 p.m. in the Club Room of the Par’ 
Tavern, Passey Place. Further details from Hon. Sec., 
v7 _— usic House, 32 Wellhall Road, Eltham, 


Recorded Vocal Art Society. Meets in the Bull . 
Mouth Tavern, 31 Bloomsbury Way, W.C.1. 
particulars from Hon. Sec., 10 Arlesford Road, S.W.: og 
Reigate & Redhill Gramophone Circle. Three 
meetings per month. New members welcomed. Hon. 
Sec., Central Public Library, London Road, Redhill. 
Sheffield Gramophone Society. Meets in the 
Y.W.C.A., Division Street, at 7.30 p.m. Details from 
Hon. Sec., 52 Whirlowdale Road, Sheffield, 7. 
Solihull Gramophone Society. Meets at the Manor 
House, High Street, on the second Tuesday of eve 
month at 8 _ m. Programme for oon - une, 1956, 
from Miss R. J. Price, Flat 5, 2 Herbert » Solihull. 
Southgate & District Recorded Music’ Society. 
Meets on alternate Wednesdays at the Crown Hotel, 
Chase Side, at 7.30 p.m. Details from Hon. Sec., 49 
Dale Green Road, Tew Southgate, N.11. 
Stoke Newington pyr yee Society. Meets every 
a at 8 p.m. in the Library Hall, Edwards Lane, 
t 8 p.m. Details from Hon. Sec., 169 High Road, 
Salwar Hill, Woodford Green, Essex. 
Wimbledon & District Gramophone Society. Meets 
fortnightly at thé Prince of Wales Hotel, Wimbledon 
Broadway, on Frida’ “f, at 7. “ps .m. Full details from 
Hon. Sec., 105 Grand Drive, S.W.20. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word with a minimum 
charge of 6s. Where the advertiser offers to send a . 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
a of ee = to Box Numbers should be posted 

“* Office ”’ dress as stated below. All advertise- 
ed, (copy 4 block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
ca ramophone’’, 11 Greek Street, Soho Square, 
London, Wi. 1. Prhe Proprietors retain the right to refuse 
or withdraw “‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
Please send 6d. stamps covering two Se of , ay - 
comprehensive Catalogue, thereafte: 








posted to 
regular customers. The curre yn Bag MPs, 


45s, mainly excellent condition, some imperfect at lower 
Prices, also g 788 including many 
orchestral, chamber and vocal performances unobtainable 
in any form, In short, our stock embraces everything 
of worth from acoustic vocals to microgroove orchestrals 
in finest possible condition All new LPs (except 
H.M.V.) post free, Polibags included, Part-exc’! 
against excellent condition LPs and certain 788, also 
— new equipment. Prompt and safe postal service. 
8. Holman, 143 Gresmeay, ichenhasn, Middlesex. 

(Ruislip 2518). 

AMERICAN LPs new, Piano only £2 each.—Box 5211. 
LPs, OPERA, Turandot, Eugene Onegin, 90s. each; 
Falla, three-cornered hat (Decca) ; Tchaikovsky, Manfri ed 
Symphony, 28/6 ‘each; Barber, Violin Concerto 16/-; 
Janaceit, Sinfonietta (Decca) ’ l1l/-. This is High 
Fidelity 42s.—Box No. 5229. 

RUSSIAN LINGUAPHONE, half fe seven records, 
all books, £7.—17, Windermere , Coulsdon, Surrey. 

















L/P 
IRecorp 
LiBRARY 


OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 
TO THE 
CLASSICAL 
L/P 
') ENTHUSIAST 


REMEMBER! 


@ Subscription in- 
cludes postage 


and packing this” 


end. 

@ Return of Post 
Changing 
Service. 


@ Special arrange- 
ments for mem- 
bers interested 
in new issues. 


@ Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. (14d) 
to :— 


we 
Recorp 
Liprary 
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L/P 
Recorp 
LiBRARY 





IT COSTS 
AS LITTLE 
AS 1/- 
PER WEEK 
EACH 
L/P 
BORROWED 


AND... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory fresh copy 
of any available 
L/P to order 
(except H.M.V.). 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


@ Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 
(Surely the ideal 
way to buy a 

‘used ’’ record 
is to hear it 
first !) 


The L/P Record 
Library, 
Squires Gate, 
Station Approach, 
Blackpool, Lancs. 


L/P= 
Recorp 
Liprary 
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RECORDS WANTED 


ALL LPs a” urgently. Classical, 
Popular. Also Jazz 78s. Send records or list.—Pearse, 
14 Mapleleafe Gardens, Ilford. CREscent 0294 (evenings). 

ANY QUANTITY of excellent condition LPs, MPs, 45s, 
especially classical. Up to 2is. for finest 12-in. issues. 
Also certain perfect 78s. Part-exchanges against new 
or used LPs and 78s and finest equipment. Please send 
a. quotation be return. Collection or boxes sent.— 

S. Holman, 143 Greenway, Ickenham, Middlesex 
(iuistip 2518). 


“AVE MARIA” by Les Compagnons De La Chansons 
“Think on me’’ by man or woman.—Yabsley, Mortehoe, 
North Devon. 





Jazz, 








The GRAMOPHONE - 


WANTED EXCELLENT CONDITION.—All record- 
ings Al aA, Cinema Organ. Good price offered. 
= 138 Bohemia Road, St. Leonards-on-Sea, 





WANTED MOST URGENTLY. Columbia DB453 ‘‘ My 
Canary Has Circles Under His Eyes"’ (Marion Harris), 
early 1930’s; 5s. paid for playable record.—Mason, Little 
Shortwood, Tardebigge, Worcs. 

WANTED.—Recordings of *‘ All the nice girls love a 

sailor’’ and “‘ Wish me luck as you wave me g 
bye”’ (Gracie Fields or Vera Lynn).—Coetzee, 7 Melville 
Road, P. tead. Cape Town, —_ Africa. 

WANTED.—Recording of ‘The View of Bray” 
(Kennerley Rumford), also ‘‘ With a Hey! and a Ho” 

D 














BEETHOVEN—SAINT-SAENS. — Variations, Bartlett- 
Robertson, two pianos, C2483-4 (H.M.V.).—Box No. 5207. 
oa LX8333.—Gieseking, Beethoven Piano 
mcerto No. 1 to complete set.—Young, 23 K bury 
o. Aylesbury 

COMPLETE LP RECORDINGS WANTED.—Carmen 
(Decca/H.M.V.), Trovatore, Traviata (Decca), Lucia 
(Columbia), Rigoletto, (Columbia). Must be 
agg State lowest price.—Bate. 10 Fullers Road, 

rk 

CONCERTGEBOUW OF AMSTERDAM.—78s—Mengel- 
berg, Van Beinum, A empen, 
Jochum on Decca Telefunken, 
Deutche A. Thay or Ultraphon. State 
condition.—Box No. 5126. 

DIDO AND AENEAS complete 78s wanted.—Parham, 
37 Widmore Drive, Hemel Hempstead. 

““DON’T GO INTO THE LION’S CAGE” (Columbia 
FB2483).—Tooley, Firbank, Harvington, Evesham, Worcs. 

m2 —All opera albums (78s). a Chenier 

pecially. Isabeau solos and acoustics also wanted. 
Excellent condition only—2 Suffolk Avenue, Chaddesden, 
erby. 

I WILL TAKE YOUR FIBRED classical 78s in part 
exchange for new LPs. Send me disposal list and s.a.e. 
for reply.—Box No. 5227. 

OLIMPIA BORONAT.—Collector seeks all her records 
except 53347, 53351, 53353/4. __ Particulars. —Box No. 5210. 

POULENC. t 78, good condi- 
tion.—G. Stanley, Hayes, Kilmersdon. Bath. 

a PRIVATE COLLECTOR rg - Piccaver— 











ia 
price and 


























Kashmiri Song,’’ perfect condi Ca: “* Over 
There "’; V. Silvester—‘‘ Paper Doll": “6 1 ” Vocals—" Pretty 
Baby ’’, ‘‘ Pistol Packing Momma’ LP: ‘‘ The In- 


Above average prices for pe and perfect 
and Miscellaneous).—Lists to 


former” 
condition LPs (Classics 
aoe 5235. 

HAIKOVSKY PIANO mega 
Molselviten. H.M.V. C3410-3.—Box No. 5233. 

UP TO 25s. ALLOWED for ier condition LPs 
against the purchase of new ones. Send details and 
8.a.e. for reply.—Box No. 5226. 

VANNI MARCOUX, DB4916 (Plaisir d’amour). Perfect 
condition.—Erik Mesterton, Raketgatan 15, Géteborg, 
setae 

ANTED.—Beethoven Symphony No. 9, Philadel- 
phis Orchestra by 9 discs, good 
condition.—Box No. 5224. 





G major, 

















WANTED.—H.M.V. ©4019, DA5253, DA870, DA963, 
DA4865, VB22, DBé6211, C1491, C1494, C1496. State con- 
dition and price.—Verity, ‘‘ Portcullis,”” Clifton, Bristol. 

WANTED.—H.M.V. 4-4385, ‘‘ Young fresh England” 
— dapeee Coffin), good condition, state price.—Box No. 





_—— Coffin), good condition, state price.—Box 
0. 

WANTED, recording ‘‘ Play To Me Gipsy,’’ Regal 
Zonophone MR1187. Please write Miss K. Cavanagh, 
120 Scott Hall Road, Leeds, 7. 





WANTED URGENTLY.—Any and all of Stanley Hollo- 
way’s recordings, good condition essential. State price.— 
Write M. V. Tomic, Kellerberrin, West Australia. 

500 PRE-WAR English Jazz and Dance Records. Wants 
list — es 63 Lydford Park 





Road, 





EQUIPMENT, ETC., FOR SALE 


May, 1956 


eae 4 2010 TRANSCRIPTION UNIT without 
Picsup, £ Leak Vari-Siope one pre-amp, £6. Walnut 
Cabinet 4 transcription motor, immaculate, £6— 
Eaton, 15 Mount View Road, N.4. MOU 5757. 

~CONNOISSEUR’S INSTRUMENT.—E.A.R. 
Reproducer, Transcription Motor, 
Bought few weeks ago. Changing 
Bargain 50 ae Urea x 6214. 

A aera LIGHTWEIGHT PICKUi, two 


Console 
n Stylus, 
to Tape Recorder, 





heads, 50s. od ‘ ORAL. £4 10s. Wanted, ‘Tuner 
Unit for Quad II.—Box No, 5222. 
just over. 


CONNOISSEUR TWO-SPEED MOTOR, 
hauled, £8. Also Connoisseur Piccup Arm, long 
version, £1. Two Standard and two LP Super Light. 
weight Pickup Heads, new sapphires, 25s. each. ‘l'rans- 
former, 7s. 6d.—Box No. 5219. 

DAVEY CORNER REFLECTOR SPEAKER new Novem. 
ber 1955 with 1z-in. W.B. unit, cost over £40, pertect; 
also nearly new specially built portable tape-reccrder, 
Wearite Deck two-speed. A really magnificent instru- 
ment complete with ribbon microphone, cost £100 and 
very little used, a for either or both.—Lambert, 16 
Park Close, Eastbourn: Phone 4660. 

DECCA eunke 4FEED PLAYER, two Acos heads; 
ape order £9 10s.—Margetson, 15 Hamilton Terrace, 














DECCA XMS “D” HEADS SP/LP, T.B. ARM 50s, 
7 wy 4 Standard pickup, mounted Collaro motor, 

90s. R. & A. Victor 10-in. speaker 13/55 ohms 20s..— 
52 Stuart Road, Souchend-on-Sea. 





ABSOLUTE BARGAIN.—Gramophone for sale. Latest 

3-speed Monarch unit, 12-in. speaker, with special 
amplifier =. ae cabinet; bargain at £35.— 
Vanemden, Market Place, London, N.W.11. 
MEAdway ous. me. 


ACCEPT £85 for complete equipment costing over 
£150. T.L.12 Amplifier (certified ** perfect ’’ by Leak), 
Varislope, Collaro 2010 fitted diamond Studio “P” 
Pickup, £10. Leak Vari-Slope one pre-amp, £6. Walnut 
Horn (matched oak finish) with Lowther PM2 Unit, 
Chapman F.M.81 Tuner. Any demonstration.—Green, 
10 St. Matthew’s Avenue, Surbiton. 

AC/DC PYE TABLE RADIOGRAM, I r.p.m. Offers 
over £20.—Bantock, 81 Queen’s Road, Buckhurst Hill, 
Essex. Buc 8912. 


ACOUSTICAL CORNER RIBBON LOUDSPEA 


arm, Tannoy Cartridge (diamonds), as 
new (£12). Chapman ter! Tuner (£14). Large Imhof 
Playing Desk mahogany, (£6).—Box No. 5213. 

ACOUSTICAL QUAD II, complete £32 10s. 0d. Garrard 
T.A. 3-speed Record Player, two XMS Heads £11. Both 
new February 56; perfect.—13 Clee Avenue, Longsight, 
Manchester. 














DECCA X.M.S. P.U. arm and three heads; Standard 
LP and H £5, after 6 p.m.—59 Lonsdale Road, Barnes, 
8.W.13. or RIV 1906. 

E.M.G. HAND-MADE GRAMOPHONE.—Early Acous- 
tical/mechanical model. Spring motor. Condition per- 
fect.—Write to P.O. Box 3550, Cape Town, South Africa. 

“ EXPERT” THORN PICK-UP. Latest model New. 
What offers?—Watts, Alderholt, Fordingbridge, Hants. 

FERROGRAPH 2A/N as new.. Ribbon mike, - om 
total cost £100. Reason for selling.—Box No. 

aan’ FI EQUIPMENT. ree yg Player, a am, 

d Decca Heads, Leak Amplifier, 


an W.B. 12-in. 
Sooner with Tweeter in er baffle, 














semi-portable 
cabinets. Cost £135 last December, £85. Grundig 
Studio Ribbon Microphones, £7 10s, 


as new, 
Tele Stand, £12 complete.—Box No. 5221 
H.M.V. MODEL 2126, three-speed Record Player, 
good condition, £10, or nearest offer.—Bendall, 32 
Garlisle Road, London, N.W.6. 
H.M.V, THREE-SPEED CONSOLE radiogram £30 
o.n.o., excellent condition, evenings, PRImrose 0866. 
JASON F.M. TUNER, as new; superb quality repro- 
duction, complete with valves £7 12s. — 155 
wthorn . Barnsbury, Woking, Surr 


table, 











AS NEW,—lLatest Whiteley corner refiex, felted and 
assembled HF 1012, crossover and T10 sweeter, North 
London, £16.—Box No. 5228. 


AS NEW TRIXETTE for £25. — Ring KEN 2195. 

CAPE TOWN READERBS.—See advertisement for 
E.M.G. hand-made Gramophone below. 

CELEBRITY THREE-SPEED REPRODUCER.—Excel- 
ry condition, walnut cabinet. Serviced b Teg cost 

£125. Sell for best offer around 250 Box No. 5218. 


COLLARO THREE-SPEED UNIT, spare head, £6 10s., 
Also 78 only, £3.—Adams, Market Place, Fording- 
bridge. 

COLLARO TRANSCRIPTION PICKUP, diamond 
has played about 30 records, Sapphire 78 about 10, 
£2 10s. plus post. E.M.G. steep cut filter, new condi- 
tion, £1 plus post.—Christie, Orendall., nr. Farnham, 
Surrey. Crondall 287. 




















AGATE & CO., 


Gerrard 4197 


RECORDS BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
TAX = TO OVERSEAS READERS. EPs/LPs POST FREE INLAND. 
INSPECTED AND SECURELY PACKED. 
All cas of Record Playing Equipment to Order 


LTD. 


77 CHARING CROSS ROAD, LONDON, W.C2 
Telephone : 


PURCHASE, 


VO 


rise rdings 


From 





RTEXION 


GRIFFITHS HANSEN (Recordings 
32 33 GOSFIELD STREET 
Tel) MUSeum 








KODAK 16-10 PROJECTOR.—Transforme — ‘and carry 
ing case, £55.—112 Alcester Rd. South, Birmingham, 1 i. 

LANE RECORDER, £22 complete. Hartley Boffe 
Speaker enclosure, £4. Good condition.—48 Bleasdale 
Avenue, Blackpool. 

~_¥, PICKUP (new type) with 
h and transformer, three months old, 
RC110 Changer (GC2 head), "enesed. 
Williamson Amplifier and Pre-amplifier 
nag two units, custom built, £18. Midla 








one LP (diamond) 
£10. Garrard 
carton 


. &il. 
(Wireless 
nds.—Box 





LEAK RC/PA/U PRE-AMP, £3. Steep; slope filter, 
30s. W.B. 12-in. Concentric, Duplex Speaker ,£14. 
A-2 Radio Tuner. £9.—10, De-Montfort Street, 
Leicester. 58089. 

LENCO VARIABLE FOUR-SPEED MOTOR, with 
Studio O insert, £16.—Elliott, 2 Henley House, Friern 
Park, London, N.12. HILiside 4653. 


HIRE or HIRE-PURCHASE 


Tape Recorders and 
P.A. Equipment et 


Tape to Tape Disc Service 


i 8) 
LONDON W |! 


0642 2771 








Each record packed guaranteed in perfect 


L. & H. 


L.P. RECORDS POST FREE 


lect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, — Vox, H.M.V., Columbia, Parlophone, 


“CLOAKE 


334 HIGH Bose, STREATHAM, S.W.16 Some: STR 7304 
OUTH LONDON’S LARGEST RECORD D 


CONNOISSEURS OF RARE MUSIC 











BENSTED’S ‘"°: 


Telephone : Ealing 0379 





HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 331 R-P.M. RECORDS 

POSTAGE FREE AND IN GUARANTEED CONDITION ; 
209 UXBRIDGE ROAD ) 
EALING, W.I3 


1. Sigh no more Ladi 
_ The Willow Song 








Sound News Productions 
proudly announce The first LP (33% r.p.m.) in the Series 
MUSIC MY PASSPORT 
by VICTORIA KINGSLEY ™s,ntemstoaivaice 


Shakespeare Songs 
ies PRICE ¥ 


It was a Lover and 
his Lass 


Details from 59 BRYANSTON STREET, W.1 


1st Issue includes : 

Brazilian Songs with Drum 
Eu aplantei Cana 
Soca Fil io Periquito 


7/6: & 
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LOUDSPEAKERS, — Bw Phase Inverter, 
Wharfedale High Frequenc crossover, cost £25, 
accept £15 o.n.o. on, | te3"C Olanela Lane, Greenford, 
Middlesex. Phone: WAXlow 3458 

“LOWTHER L.E.S. SUPERHET RADIO TUNER, £14 
0.n.o.—58 Saffron Road, South Wigston, Leicester. 
“N.R.S. No. 2 SUPERHET RADIO TUNER with 
variable selectivity, gives T.R.F. quality on local 
stations, as new (£14 15s.), best offer over £5 secures. 
H.M.V. Table Radiogram (78 only), as new (£55), best 
offer over £10 secures.—Alexander, Regal Studios, 48-49 
Aldgate High Street, London, E.C.3 
“FYE BLACK BOX, £25. Philips VHF Radio, £30. 
Both six months old.—Mr. Holyer, 3 Honeybrook Road, 
London, 8.W.12. 


The GRAMOPHONE 








SITUATIONS VACANT & WANTED 


A LEADING GRAMOPHONE RECORD COMPANY has 
an immi te vacancy for COPYRIGHT MANAGER with 
suitable experience. The position is permanent and 
pensionable, with an attractive salary and prospects. 
Although age is not an important qualification, the post 
would best suit a man in his early thirties who wishes 
to develop his career with the company. Reply giving 
fullest details of career to—Box No. 5237. 

“DESMOND SHAWE-TAYLOR requires interested paid 
part-time helper, preferably from London, Bournemouth 
or Salisbury areas, in cataloguing aimee —_, — 
1900- 1956. Typing, 











len, Som 





QUAD Il AMPLIFIER, only two — in perfect 
condition, £34, or near offer.—Box No. 

QUAD IT AMPLIFIER with Pre ae ae Garrard 
Transcritpion motor 301 £20, Leak pickup LP diamond 
head with transformer £9; all the above are as new 
and can be dispatched in Makers boxes.—Box No. 5232. 





peratic 
~ My desirable 

po RY write fully, stating 
33 Albany Street, London, 


some 
In short: Largo al factotum! 
ose. ou, etc., to 





EXPERIENCED SALES LADY required to take charge 
of Record Department. Furnished flat evatishie.— 
Dyson (Music Stores) Ltd., 10 Thames Street, Windsor. 





RECORD CABINET 44 t records, each in separate 
compartment ejected by le Handsome mahogany curl 
case.—Pockett, 34 Garden Rd., Bromley, Kent. RAV 5788. 

“SANDFILLED CORNER BAFFLE, oak veneer, £6.— 
Adams, 16 Waldegrave Gardens, Twickenham, Middx. 

SUPER 12 CS/AL, only year old, perfect condition, 
£13 o.n.o.—Goudie, 35 Lingfield Crescent, Eltham, 
London, 8.E.9. 

TAPE RECORDER.—C.J.R. Type D5. Replay moni- 
toring. £75.—112 Alcester Road South, Birmingham, 14. 

TWO SPEED sy ¥ MOTOR, £10. “BJ.” 
Arm, as new, £3. Two “B.J.’’ Cl2 Crystal Heads,, 
St. LP, £3 5s.—Melville, 46 Rosemary Avenue, 
Hounslow West. Middlesex, 

WALNUT VENEERED CONSOLE —s £5. 
3-watt Amplifier, £8. W.F. 1012 S £2 10s. ean 
as new.— ey, 29 Eastbury Road, Kingston. 

W.B. CONSOLE BASS REFLEX CABINET fitted with 
W.B. HF1012 and W.B. Pressure Tweeter, with cross- 
over, perfect, £14 10s. 9 tea London.—Michaelson, 
40 The Vale, N.W.11. MEAdway 3728. 


























WHARFEDALE SUPER 3, Golden CSB £5 each.— 
Meekums. 1 Clinton Road, N.15. 
WHARFEDALE 15 C/S—£10, 8 CS/AL 70s. Leak 
Decca heads £1 each.—Box No. 5231. 











crossover £2. 
EQUIPMENT, ETC., WANTED 
“ALL BEPLIES ANSWER’ tely: 


ED.—Immediate! mplete 
system incl. Cabinets, preferences RC80M; 2/3 Speakers: 
consider (105 Armstrong). Details, price each 
part.—Box No. 5230. 

CHURCH (CENTRAL LONDON) urgently requires 
Amplifier and three-speed motor to replace worn-out 
eee yimited funds; any offers?—Box No. 5208. 

- = HEAD (Thorn) for B.J. arm.— 
Fuller, 38 The Dale, Sheffield, 8. 

EXPERT SENIOR with normal size horn. London area. 
Must be in good condition. Full particulars and price.— 
Box No. 5238. 

G.P.20 PICKUP ARM.—Hitchcock, 291 Farnham Road, 
Slough, Bucks. 

PERFECT LOWTHER PM-2 SPEAKER.—Lyons, 38 
Roosevelt, Palo Alto, California, U.S.A. 

QUALITY MOTOR, 2/3 speed. Inspected and 
oo" London.—12 Holley Village, N.6. ARChway 




















pees 


AMERICAN COLLECTOR desires classical 
collectors between June Ist and 14th. “Give d Seaton for 
Teaching you.—Write Box No. 5172. 

CATALOGUES WANTED, before 1940. a want 
operatic cylinders. State condition and 
oe 506 West Douglass, Reading, Pennsylvania, 


jo oo ge ENGINEER available. Repairs, advice, 
Modificati and supplies Anytime, anywhere.— 
Woollett, ‘Telephone: FOR 2527. 

“ PHONOGRAPHIANNA ’”’, record collectors’ maga- 
zine dedicated to the collector of ones, instrumental, 
Pioneer artists and jazz on 78s, 334, hill-and-dales, an 
cylinders. Neat in appearance . contains 
graphies, oe. aw etc. $3.00 per year, pay- 
able in U.S. or a. —Phono graphianna, 
P.O. Box 32, Rutz y * 

“ RECORD COLLECTOR * ” Magazines. 
chase or exchange ‘‘Gramophone’’ magazines or 
Kolodin’s Metropolitan Opera.—2 Suffolk Avenue, 
Chaddesden, Derby. 

“THE GRAMOPHONE ”*—July 1947 to December 1954 
complete. Also numerous odd copies available. Offers, 
inquiries.—Box No. 5216. 

“THE GRAMOPHONE ”, 
Excellent condition. Sell as set. 


























“Would pur- 








June 1943-January 1955. 
Offers.—Box No. 5234 





“* THE GRAMOPHONE, June 1954 to Dec. 1955. 
Offers to KLEIN, - 102 Carlton Avenue East, Wembley, 
Middx. Arnold 4490. 








“THE GRAMOPHONE.” Wanted, back numbers, 
June 53 to May 55 inclusive. Preferably unbound.— 
—Wylie, 4 Sunny Bank, Hull, Yorks. 

~SALE.— The Gramophone ’’, October 1937-January 
1938, October 1938-August 3930," October 1939-July 1940. 
Good condition.—Box No. 5217. 

~WANTED.— The Gramophone ”’ from June 1949 to 
May 1955 inclusive. Also the E.M.G 
from January 1950 to 
Price and particulars to Librairie, ‘‘ Savoirs 
Rue d’Artois, Paris 8, France. 

WANTED,—” The Gramophone”, June 1950-May 1954, 
Hagges bound with Indices. Also August, Septem- 
ber and October 1954.—Box No. 5223. 











GENILEMAN AGE 32, married, wishes progressive 
positivn; very interested classical music; experienced 
branch manager and salesman, but not in trade. Con- 
scientous and thoroughly reliable-—Write Box No. 5215. 

SOUTH-WEST LONDON RETAILERS have vacancy 
for young saleswoman or salesman to handle record 
sales and ordering. Ability to assist with demonstration 
of radiograms etc., though not essential, would be an 
advantage. Salary according to experience and ability.— 
Box No, 5205. 
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etnecn OF THe 
avoir euatay 
OP CIRC ULATIONS 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 





The average net sale for the period 
July to December, 1955, was 63,894 
copies. 




















TRADE 





A BETTER PRICE oe y YOUR LPs.—We urgently 
require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list Fg oy Sales/Service, Arcade, 
High Road, Chadw Heath, Sevenkings 7787; also at 
123 North Street, aa Romford 5786. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Celchester, fae 

ACCENT ON TWEETERS.—All good speaker 
incorporate a Tweeter and these are our pectin “The 
“‘ Phase-In ’’ Tweeter converts your present speaker = 
minimum cost. Walnut finish cabinet, 7 in. x 52 in. 
54 in., stands on any speaker enclosure. Fitted WB T10 
Pressure Unit and 15 ohms dividing network. Ready 
for use—no soldering. £6 17s. 6d. post free. 3-ohm 
model to special order. Advice given on conversion 
of any existing speaker. Kelly, Waa 
and ail Audio Fair models a age details 
for 2}d. stamp from | ts delity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-on-Trent. 
Phone: 25194. 

AGATE & CO. LTD., 77 Charing ©r.ss Road, London, 
W.C.2. Record and Reproducing Equinment Specialists, 
can supply recerds and equipment reviewed in ‘‘ The 
Gramophone ’’. Prompt delivery service, Purch 














GRAM UNIT BARGAINS !!! ! 


B.S.R. MONARCH. The very latest cream 


3-speed mixer Auto-changer. Complete with 
turn-over crystal ._ = Cometete in 
original manufactu — y guaran- 
teed. Price only €7/19/6, plus 3/4 3/6 P.& P. HP. 


Terms. Buy now. Quanti 


at this ice 
strictly limi - 

lust arrived ! goey ick-up cartridge for 
.S.R. Monarch etc. HGP37 complete with 
sapphire styli. Fitted .s few seconds. Limited 
quantity at 18/6 only ! to paid, post free. 
TABLEGRAM CABINETS. Manufacturer's Surplus! 
Handsome dark walnut 
finish. Size 163 in. x 13} in.x 
11} in. high. Motor-board 
already cut for latest type 
B.S.R. Monarch Auto- 
changer. Provision at side 
for amplifier controls. Inside 
lid and motor-board felt- 
lined. Price 79/6 plus 5/- 
P. & P. Baffle fitted for 7 in. 
x 4 in. Eliptical speaker for 
which we can supply latest 
ROLA at 21/6, 
PORTABLE AMPLIFIER. To meet a universal 
demand, we have present a quality — 
— for use with the Cabinet illustrated abov 

ut ideally suitable for any portable record-playing 
(irple Di Comprising EL84 coca, EN 





tiple Diode Triode) and metal rectifier (2 of RM2) 

r A.C. mains, including separate treble and bass 
controls. Chassis measures 6 in. x 5 in. Front plate 
6 in. x 43 in. high. Price 92/6, plus 2/6 P. & x 
Engraved knobs to suit in white or brown at 1/2 each. 
Special offer—whilst cabinet stocks last ! 
Cabinet as above, amplifier, B.S.R. 3-speed changer, 
eliptical speaker, three onpaed — at special 
inclusive price of £16/19/6, plus 7/6 P. & P. 
RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Base! measures 14} in. x 12} in. 
Clearance above and below board 3 in. 45/- plus 3/- 
We can also supply equally attractive dove-grey cabinet 
to house any standard auto-changer at 69/6 plus 3/- 
P. & P. We carry a large selection of cabinets for all 
purposes. A stamp will bring illustrated cabinet leaflet, 


HIGH FIDELITY. Introducing the TSL Lorenz 
LP312-2 12 in. di-axial triple unit speaker. 
nsisting of a 12 in. wide- 
range speaker, utilising the 
very latest super high flux 
magnet alloys, combined 
with two T.S.L. Lorenz 
LPH65 ——— magnet 
moving coil acceysnn A 
netic high frequency treble 
units. These latter are 
co-axially placed on a steel 
bracket in the centre of 
the front the main 
speaker so that they do 
not - a — the 
front of the — 
mounting baffle. These 
two treble units are off-set at a specially calculated 
angle to effectively give 360° spherical response. 
Base unit 15 ohms, treble units each 54 ohms. Fre- 
quency range 15-22,500 cycles level response. Power 
rating 25 watts average, peak power rating 40 watts. 
Cross-over frequency for the treble units 2,000 
cycles. Finished in grey and blue vitreous anti- 
corrosion stove enamel. Price complete £14/19/6, 
plus 3/6 P. & P. H.P. terms available. The above 
descri' treble speakers are available separately and 
are without doubt the most sensitive and efficient 
treble reproducers to date. Price 28/6, plus !1/- 
P.T., plus 2/- P. & P. 
Another Cabinet 
Bargain! Special 
purchase of walnut 
veneered trolley type 
cabinets, originally 


























tax free overseas. 

ALL ENGLISH new LP and 7% r.p.m. Birds supplied 
by safe and sure mail order service to parts of 
world.—Ross, Court & Co., 92 Trafalgar a, Brighton, 
Sussex, England. 

ALL 334 discs wanted. Classical half price—G. D. 
Melvin Ltd., 5 Derby Street, Glasgow, C.3. West 8133. 

AMATO ETERNA, Pg (2), 

Gioconda Duet, Aida both W. 
Collectors Records, Rathmines Dublin, Ireland. 

“AMERICAN COLLECTORS write for biggest list pub- 

lished this exchanged 

















country. V. sold. . Many 
England "46 Church Street, London, N.9, 
RICAN MAGAZINES.—One year | ree = 


pas ‘Audio Engineering "’, 35s., specimen copy 4s.; “ High 
Fidelity "’, 50s., specimen copy 5s. Send for free cate 
logue quoting all others.—Willen Ltd. (Dept. 15), 
9 Draper’s Gardens, London, E.C.2. 

A NEW LIST containing details of excellent record 
bargains, 78s and LPs, now ready. Please send stamp.— 
wT eo 18 Strathtay Road, Sheffield, 11. 

el.: le 








for use in 
projection TV. Easily 
recognised as being of 
leading High Quality 
manufacturers’ stocks, 
heavy dark solid wal- 
nut. Can be easily 
adapted to house tape 
recorder, amplifier, 
radiogram, etc., etc. 
Measurements external 
244 in. x 16 in. x 29 in. 
The whole is mounted 
on castors. Unrepeat- 
able bargain at £5/19/6, 

plus 10/- packing and carriage. We have a large 
selection of all type cabinets. A stamp will bring list. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 
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ANY Quawriry EXCELLENT CONDITION LPs pur- 

=e at top prices. Classical or popular (some 78s 
so). Send lists and prices.—The “ < ered 

& change ’’, 48 Brunswick Road, gh 

A PROFESSIONAL TAPE FOR A GUINEA? Our 
—. offer continues. 
each six and above), 1s. 6d. 
Other sizes available. Excellent for music and critical 
speech. Does not abrade heads. Guaranteed. British 
Ferrograph Recorders as supplied by us since the first 
Model 2A in Jan. 1953. Disk Recorders, Blank Disks, 
Microphones, Speakers, Splicers, Extended Play Tape, 
etc. Your tapes to disk, special facilities for music 
editing.—“‘ Eroica "’ Recording Services (1949), ~g-d 
House, Peel Street, Eccles, Manchester. ECCles 
Musical Director, Thurlow Smith, A.R.M.C.M 

ARGENTINIAN COLLECTORS write for biggest list 
published this country. Vocals sold, exchanged. Many 
Church Street, London, N.9, 








rarities—Crawley, 246, 
England. 


The GRAMOPHONE 


PERTILE, DA1105; M. Lescaut, DA1183; Puritani- 
Favorita, DA1185; Adrian Lecouveur-Chenier, DB1198; 
Trovatore, DB1289; Chenier-Finale e} 
DB1281; . Lescaut-Love Duet (w. Sheridan), 12s. 6d. 
and 15s. each as new.—Collectors Records, Rathmines, 
Dublin, Ireland. 


RECORDS BOUGHT AND SOLD.—Highest prices paid 
for records in good condition—J. M. Solomons, 31 
Beechcroft Avenue, N.W.11. SPE 0081. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d, per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 











ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
(non piu andrai), Chaliapin, Marconi, Kurz, Herzog 
and Litvinne. No, 2, Caruso Recitals including 4 
Zonoph Andriana, Lecouvreur, Iris and others. 





AS NEW. Classical LPs. List.—G. D. Melvin Ltd., 
5 Derby Street, Glasgow, C.3. West 8133. 


CASH BY RETURN OF POST.—1l0s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, +~, or 
classical. Good condition essential. Also 45s and 78s 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road, Southend-on-Sea, Essex. 

CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less; 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. Used classical LPs 7 on —R. J. Potts, 
12 Oak Bank, Shaw Lane, Leeds, 


CONTINENTAL COLLECTORS write for biggest list 
published this country. Vocals sold, exchanged. Many 
rarities—Crawley, 246 Church Street, London, N.9, 


England. 














DEAD ACCURATE RADIAL TRACKING PICKUP 
ARM.—Individually hand built to fit your turntabe unit. 
Takes Tannoy, Collaro, Goldring, Acos turnover heads. 
Simple positive action. Completely accurate function. 
Superb results.—For details write to Mackie, 22 Bushey 
Avenue, Orpington, Kent. 

ERATO.—Records from this famous French Catalogue 
can be obtained from William Lennard Concerts, 157 
Notting Hill Gate, London, W.11. 





Further information from—Rococo Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 





RUFFO, DA164; D. Di Faust-Africana, DA165; 

Rigoletto-Traviata, = Zaza, DBI175; Rigoletto, 
DB398; Ballo-Ernani, 1B405; Faust-Barber, DB406; 
Carmen-Africana, DB464; 2 * DB569; Hamlet, all 
as new 12s, 6d. and 15s. each.—Collectors Records, 
Rathmines, Dublin, Ireland. 

SLEZAK SCALA 12 OPERATIC and Lieder, Lakme, 
Queen of Sheba (2), Prophete (2), Stradella: Euryanthe 
Otello, Boheme and 8 songs, 36/-.—Collectors Records, 
Rathmines, Dublin, Ireland. 


SPANI, DA1060; Tosca-Butterfly, DA1246; O primavera- 
Chanson Boheme, DB1163; Wally-Faust, DB1506; Trova- 
tore-Manon, 12s. 6d. and 15s. each, as new.— 
Collectors Records, Rathmines, Dublin, Ireland. 


TAMAGNO, DR100; Otello, DR102; Trovatore-Chenier, 
DR105; Trovatore Otello, DS100; Otello, DS101; Chenier- 
Otello, 12s. 6d. and DSl5s. each, all as new.—Collectors 
Records, Rathmines, Dublin, Ireland. 


TAPE RECORDERS.—Full range available for hire in 
Greater London. Large selection of new and second- 
hand machines for sale or exchange. Good quality 
recorders and audio equipment bought.—Magnegraph, 

















GLASGOW’S HI FI CENTRE.—Years of “sound” 
engineering experience is at your service at our centre 
for lovers of recorded music. Technical advice free. 
Mail orders and inquiries given prompt attention. Kelly 
and W.B. Tweeters. OCollaro; Woollett Transcription 
Units. Leak, Goldring, Acos, Collaro and Ortofon 
Pickups. Dust Bugs. W.B. Cabinets. Amplifiers by 
Leak, Goodsell, Rogers, W.B. and R.C.A. New LP 
Records post free. Excellent condition used LPs for sale 
and wanted.—James Kerr & Co., 262 Woodlands Road, 
Glasgow, C.3. Western 6489. 

LE CHANT DU MONDE.—Records from this catalogue, 
including the interesting 17-cm LPs of Folk and Popular 
Music, can be obtained from William Lennard Concerts, 
157 Notting Hill Gate, London, W.11. Our monthly 
bulletin of new and second-hand records will be sent 
on receipt of a 2)d. stamp. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridzge, 8 Moor 
Street, Cambridge Circus, W.1. 

LPs CLASSICAL, Popular, Jazz, purchased up to 2ls. 
paid; also vocal deletions.—Ives, Magdalen Street, 
Norwich. 

MARDONES SCALA, Huguenotts, Ernani, Roberto le 
Diable, Simon Boccanegra, Juive, Salvator 
Boheme, Mefistofele (2), Faust (2) Barber Stabat Mater. 
price 36s.—Collectors Records, Rathmines, Dublin 

















Ireland. 
MARTINELLI, DA810; Aida, DA330; Ernani-Iris, 
DA861; Fedora, DB1139; Pagliacci, DB1143; Andrea 


Chenier, DB1288; Trovatore, Cav. Rusticana, DB979; 
Aida. Boheme; all as new 12s. 6d. and 15s. each.— 
Collectors Records, Rathmines, Dublin, Ireland. 

MORE PEOPLE THAN EVER BEFORE are visiting us 
to inspect one of the finest collections of secondhand 
long-playing records to be seen anywhere. Guaranteed 
perfect condition. Many foreign issues, regret no lists. 
We purchase at highest rates, and shall be delighted to 
quote on receipt of lists. Open daily 10-6.30. Thursdays 
10-1.—Gate Bookshop, Ladbroke Road, W.11. One 
minute Notting Hill Gate Central and Metropolitan line. 
—PARK 5108. 

MURATORE, CAVALIERI, Scala, Werther, Manon, 
Tosea, Carmen, Monna Vanna, Cav. Rusticana and two 

songs. Cavalieri, Faust, Carmen, Tosca, Mefistofele, 
Boheme, M. Lescaut. Mari-Mari, price 36s.—Col s 








1 Hi y Place, Oxford St., W.1. Tel.: LANgham 2156. 

TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes) ; 
78s, 1ls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; S.a.e. leafiet.—Marsh, Little 
Place, Moss Delph pane, Aughton, Ormskirk, Lancs. 
Telephone: AUG 3102. 


TAPE TO DISC RECORDING. —Reasonable rates.— 
Phore: SLOane 4944 or PARK 6892. 


“TEN YEARS’ EXPERIENCE with Tape/Disc, Sales/ 
oe “ Off-the-Air ’ service. (40 min. LP from tape, 
3 s.). 1,200 ft. professional tape guaranteed by 
Britain's leading manufacturers, 25s. & 21s. post free 

S.a.e—Sound News a 59 Bryanston Street, 
London, W.1. AMB 00 
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SOLD OUT—but 
AVAILABLE LATE MAY! 





HI-FI FOR 
PLEASURE 


BURNETT JAMES’S 
Guide to Equipment 


FOREWORD BY SIR COMPTON MACKENZIE 
‘A well-written account of some of the 
modern developments in sound repro- 
duction ’—The Gramophone. 


‘Extraordinarily good value’ 
—Gramophone Record Review 


Pocket size 2nd printing 9s. 6d. net 
From bookshops and dealers 


or fros Phoenix 
Phoenix 





VOCAL ART the a Journal for Classical Record 
Collectors in _ > = the world. Information, Records 
for sale, ished monthly, 6d.—Vocal-Art, 
246 Church y ™*, yn London, N.9, England. 
Tel.: EDM 7760. 


WANTED.—Reproducers for old type cylinder aane- 

graphs. Stylus in sapphire or diamond, small phono- 

graphs, catalogues, books.—A. Nugent, * 12 North 
Third Street, Richmond, 19. V.A., U.S.A 


ZANELLI, DB1173; Otello, DB1339; Chenier, DB1539; 
Carmen; all as new 15s. each.—Collectors Records, 
Rathmines, Dublin, Ireland. 


15s. SECURES RECORDS, approximate value £5, 
balance 128. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other Shavers. Vacuum Cleaners from £12 1s. 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons of Bristol 
Ltd., 45, 47 49, 51, 53 Church Road, Redfield, Bristol, 5. 


£5 5s. WORTH OF First aw wh Tape FREE OF 
CHARGE with any Recorder bought from Photo-Optix. 
The Tape Recorder Specialists offer you a complete range 
of recorders from ‘“ Ferrograph’’ to ‘‘ Playtime’”’ and 
especially recommend the new ‘‘ Wyndsor’’ which 
represents outstanding value at 48 gns. All fae g ons 
on very easy terms. d for leaflets or call and hear 
them demnoustrated. —Photo-Optix (London) Ltd. (Dept. 
G), 73 Praed Street, London, W.2. Pad 2891. (Distance 
no object). 

















Records, Rathmines, Dublin, Ireland. ° 

;MUSIC YOU PREFER. —When you prefer it with 

“European Radio.”” Programme details of over twenty- 

five Continental stations with articles and pictures about 

the music and musicians. Fridays, 6d.—Bookstalls/news- 

agents or Eurap Publishing Co. Ltd., 137 Blackstock 
London, N.4. 








OVERSEAS COLLECTORS send for our regular 
monthly lists of Goldem Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-plays.— 
Ross, Court & Co. (Canada) 121, Simcoe Street, 
Toronto Ont., Canada. 


OVERSEAS COLLECTORS write for largest list 
classical vocals in the world. Many rarities. I buy, 
sell, exchange with anyone in the world. Ten years 
in this field my recommendation.—Crawley, 246 Church 
Street, London, N.9, England. 


PART 2 OF ‘“‘ VOICES OF THE PAST” (2-2735 to 
3284), the complete catalogue of H.M.V. vocal record- 
ings, is now ready, 5s. 9d. post free. Part 1 (151 to 
2-2733) still available. 5s. 94. Also ‘‘ Record Collecting ’’, 
@ guide for beginners, 8s. 9d. post free.—Oakwood Press, 
Bucklands, Tandridge Lane, Lingfield, Surrey. 








RECORD PLAYERS ! 
AMPLIFIED PLAYERS! 
GRA’ ! 


M MOTO 
AUTOCHANGERS ! 
CABINETS ! 

Many to be cleared at less than 
half price. 
3-speed Gram Motors by well- 
known manufacturer 100/125, 
200/250 AC mains. 33}, 45, 78 
r.p.m. and neutral by selector 
switch. 7 guinea value ! 
Our price £3.10.0. 
3-speed Record Players, fitted Acos turn-over HGP 59 
pick-ups, with twin sa — styli. Rexine case with lid, 
ane clasps and handle. Worth 10 gns! Our price 

£7.15.6. Carriage, Packing and Insurance 5/6 

Send stamp for complete bargain lists. 
RONALD WILSON & CO. 
12 Bridge Street, Worcester 














FAIREST 

AUDIO 

MEANS 
DUODE 


Much to our regret, you did not find DUODE 
at the Audio Fair, for reasons outside our control. 
The many friends of Mr. Barker who expected to 
see him will be sorry to hear of the continued ill 
health which keeps him in the back room. 





Nevertheless, new ideas emerge and are very 
regularly incorporated in current production. 
DUODE quality maintains its commanding lead in 
NATURAL SOUND REPRODUCTION. 


No one in Britain need fail to hear DUODE 
quality before buying a new Unit. Any radio or 
music dealer can get his DUODE from us, and if he 
will not, our home test plan is available. 


Why not solve your problem of getting good sound 
and a long term investment in lasting pleasure by 
writing to us to-day. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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Comprehending 
High Fidelity 


WHAT DO YOU KNOW ? Little or much about 
this new craft, you should judge it well to deal with 
QUALITY MART. Let us tell you why—though 
many readers will know already. 


COMPREHENSIVE STOCKS, of course, though 
many offer equally wide selection to outward 
appearance. Additionally we have those accessories 
that make the complete service together with 
circuit familiarity and spares for every leading 
maker’s equipment. 


TECHNICAL COMPREHENSION, too, makes 
it so much better to deal with QUALITY MART. 
A sales staff that has trained engineering experience 
of all that we sell and a shrewd appraisal of that 
which is new. 


IN SHORT: Be your knowledge, your needs or 
your means large or small you will do well to deal 
with us ; if we can’t supply your wants your case 
will be unusual, but in any instance your enquiry 
will be met with courtesy, efficiency and— 
COMPREHENSION. 


Garrard 301 


A transcription motor supreme in its 
class. Wow and flutter have been 
reduced to the minimum and all speeds 
are adjustable by plus or minus 25%. 
Design details and fine workmanship 
make this unit worthy of the highest 
recommendation. £26.8.3 
We also recommend 

WOOLLETT Mk. | Transcription Motor 
Unit, €21. 

COLLARO 2010 Transcription Motor Unit, 
without pickup, £14.18.0; with pickup, from 
£19.3.0. 

NEW ! BJ “ Tangent’ Disc Player. A high quality motor unit with BJ arm 

and plug-in shell accommodating all heads and cartridges. 14 gns. 











RECORD CASES DIAMOND STYLI 


Attractive stout fibre cases in a variety of 


colours, with carrying handle. Remarkable value. The merits of the diamond stylus, 


For 50 12-in. LPs, 33/6d. (post 1/114.) especially for LP use, are being 

For 25 12-in. LPs, 25/-d. (post 1/8d.) increasingly recognised. For all 
For 50 7-in. records, 21/-d. (post 1/3d.) popular pickups from stock. 

Acos, BSR, Collaro, Decca crystal pu’s, 

THE DUST BUG LP £4.13.6, 78 £4.3.0: Decca XMS & H 


Frees record grooves from dust whilst playing. “I LP, £5.1.10, 78 £4.1.5: ‘Garrard GC2 
ase it myself with. great satisfaction.”—P. Wilson. | £4.19.6: Goldring 500 £5.3.11: Tannoy 
25/- post free. £5.5.4. 








IN SMALLER SPACE 


This excellent new Wharfedale 
Console Speaker Cabinet fits snugly 
in the smaller modern home but 
there’s nothing miniature in its 
performance. It employs new 
principles which enable a small 
enclosure only 28 x 14 x 12 in. 
to surpass much larger cabinets, 
as those at the Audio Fair and 
Festival Hall demonstrations will 
have heard. It is designed for the 
new popular priced Wharfedale 
10 in. Bronze CSB unit, but also | 
suits their other 10 in. cloth 
surround speakers. 

Wharfedale Console 

in 3 in. ply, walnut, oak or mahogany 
veneer, £14 (plus carriage). 


10-in. Bronze CSB 
3 or 15 ohms, £5.11.3. 


Q.M. RECORD SERVICE 


We have gained through long experience a pre-eminent 
position amongst mail order record suppliers. Every 
month we add new customers to those whose regular 
orders we have met for years past. 








All records > Prompt mailing of 
FACTORY FRESH. any record in current 
supply. 


How important it is to get records 
free from blemishes that occur 


p> All LPs & 45s POST 


atee aes Iam etal Ghee eutn, FREE in U.K. except 
single 45s. 
p> All LPs & 45s in » EXPORT ORDERS 
GARDISK full size Tax Free at about 
Polythene bags. 4/5ths home prices. 





* HI-Fi YEAR BOOK 


A new book for novice and initiate alike. A brilliant symposium by 
experts, easy to read, absorbing and informative. Copiously illustrated, 
its many pages cover every aspect of music reproduction and describe 
a wide field of eguipment. Get your copy now—8/6d. post free. 


* NEW HI-FI CATALOGUE 


6d. post free. A free copy will be sent with every HI-F? 
YEAR BOOK. 


NEW LORENZ SPEAKERS 


A famous German make of speaker is now available deserving attention 
from quality enthusiasts. The Lorenz LP312-2 is a 12-in. unit incorporating 
two LPH65 miniature moving coil tweeters mounted within the main 
cone at an angle giving response without fi ing. These 3 are 
also available individually, and offer remarkable value. Full details on 





request. 
LP312-2 .. £14.19.6 LPH6S .. 39/6d. 


GOLDRING 500 


This variable reluctance pick- 
up cartridge has had most 
enthusiastic reception from 
experts both here and in the 
U.S.A. 


With2Sapphires Complete in 
£3.9.6 Pickup Arm 

With LP Dia- £6.19.0 0 and 
mond £8.6.10 £11.16.4 











Tuesday to Saturday 9.30- 


6. Friday 2-9. 
LONDON, N.W55 








onsemen sem | Quarity Marre | 22028 
8 DARTMOUTH PARK AVENUE 27, 134 or 137 to Tufnell 
GULliver 1131 


Line Underground or bus 
Park station. 
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better quality 
from all your records 
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and all for such modest outlay ! The standard of performance 
offered by the Clyde is quite remarkable. There is brilliantly 
clear separation of sound, satisfying tonal balance and all the 
volume necessary for the largest of rooms. The Volmar 
Mk. V Amplifier together with the lightweight Collaro 
Studio Pick-up ensure a level of musical reproduction to 
please the most exacting tastes. 

The Clyde is an instrument to hear and compare for yourself. 
Go to your local stockist to-day. Forget the price. Then 
when you have heard the Clyde your pleasure will be doubled 
in realising that such wonderful quality need cost so little. 


for quality listening with genuine economy 


The Volmar Clyde is for A.C. mains, 200/250 
volts, 50 cycles. Fitted with Volmar Mk. V 


Amplifier incorporating negative feed-back 
eee watts nog ere ~ ste 
triple-speed Autochanger and Studio Pick-up 
to play all records; high-flux elliptical GNS 


speaker and tone and volume controls. In 
effectively styled solidly-built rexine-covered 
cabinet. 









Details of this and other Volmar Gramophones from the makers : 
INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 





@ Every make of record stocked 
@ H.M.V. and Columbia tape recordings 
@ Personal recording service 


@ “Tape to disc” transfer service 


SOUND SERVICE! 


@ Wide choice of foreign records 
@ Language courses @ Sound effects records 
@ Help yourself “Browserie”’ 


@ Personal Export Service for overseas visitors 


“HIS MASTER S VOICE Showrooms 


@ 363 OXFORD STREET, W.!. MAYfair 1240 
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Cabinets of Distinction 


It is not generally known that we can supply cabinets to house equipment 
other than our own. 


Those looking for a cabinet of good design and construction will do 
well to contact us. 


We can also accept orders for cabinets made to individual design. 
Business Hours : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. 
Saturdays 9.30 a.m. to 12.30 a.m. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOU 6875 




















GROVE'S ;| HIGH FIDELITY 
DICTIONARY {| REPRODUCERS 








M U S I C I A N S a ee Amplifier, Wharfedale 


Speaker, Collaro 2010 te” Grange Spesker. 


New fifth edition edited by ERIC BLOM Transcription Unit, Collaro Studio 3-speed 
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available in Cloth or Leather Cota. ‘Gi Unit. TABLE CABINET 
The nine volumes contain over 8 million words in over 8,000 inet and Corner CORNER £47 
pages. In addition to the illustrations on 76 plates, of which Speaker. £76 SPEAKER 
16 are in colour, there are many hundreds of musical examples or 6 —,, payments or 6 monthly, payments 
in the text, as well as line drawings and diagrams. 4 att inten 
The foremost work of its kind in the world. / Made in euaiammianedl 
Sa. emer we Ee Cer Oe ENE PRE ON Re SPE te ENCE Ema RK: any wood or colour 
Please send me full particulars of GROVE’S DICTIONARY |! 
OF MUSIC, with special monthly payment terms. I FM Units fitted if required 
I 


ne 2 tee ced al ! H. e. HARRIDGE 


I 8 MOOR STREET, CAMBRIDGE CIRCUS, 


G.155 (Block Capitals. Please) LONDON, W.! 


Hours of Business : Monday, Tuesday, Wednesday 10 a.m. 


| 

| 
THE GLOBE PUBLISHING Co., LTD. to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 1 5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 











HIGHLY SPECIALISED 


FACILITIES FOR 


SELECTING YOUR CHOICE 


6 WORLD WIDE POSTAL SERVICE 





_ = = EXPORT ENQUIRIES INVITED 


/‘ovrs 9153" Boe 33's» R.P.M. RECORDS 


i98 KENSINGTON CHURCH STREET - LONDON > * Telephone: BAYswater 8212 
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THE| NEW COLLARO 
TAPE TRANSCRIPTOR 


A High Fidelity Tape Deck, designed on Transcrip- 
tion quality principles, running at speeds of 33, 74 
and 15 inches per second. A twin-track model fitted 
with four heads, it has low wattage input motors and 
automatic tape tensioning. 


The operation and the braking are mechanical and 

performed without the aid of rubber belts or solenoids. 

The 3-speed mechanism effects the final drive through the periphery 

of a heavyweight flywheel and is instantaneously reversible. The drive 
pulleys retract automatically when the machine is switched off. 


“54” HIGH FIDELITY RECORD CHANGER 


The latest and most reliable of a famous range of 
Automatic Record Changers, the “54” is a 3-speed 
instrument for 334, 45 and 78 r.p.m. operation. It 
will play 7”, 10" and 12” records intermixed in any 
order—provided that all are of the same specd range 
—and is suitable for AC voltages of 100/125 and 
200/250, 


The 3-speed drive incorporates a heavy duty motor 

with dynamically balanced rotor, and the change 

speed control is of such a design that no damage 

will result if the control is inadvertently operated 
while the motor is running. 


3-SPEED GRAMOPHONE TRANSCRIPTION UNIT (MODEL 2010) 


Entirely new type 3-speed mechanism ensures 
absolutely uniform speed, with reproduction 
free from frequency modulation. A heavy 

turntable is fitted with a ground and lapped 
spindle running onto a ball which takes the 
entire thrust of the turntable, and results in 
correct speed with no detectable “‘ wow”’ or 

** rumble”. Any type of “* Studio” turnover 

crystal cartridge can be fitted. Model 2010 
can also be supplied without pickup. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 
Telephone : Rippleway 5533-Telex 8748 Telegrams : Korllaro, Telex, Barking 
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WHAT’S IN 
AN ENCLOSURE? 


In the case of the Tannoy G. R. F. Speaker over 30 

years’ experience as pioneers of high quality reproduction! 
That’s why this unique horn type cabinet used 

with the “‘Fifteen” Dual Concentric gives results which 
have caused a sensation on both sides of the Atlantic. 
Designed as a complete system using the exclusive 
Tannoy expanding source principle, the G. R. F. once again 
shows that experience and unremitting care, backed by 

the latest production methods, have produced a loudspeaker 
setting a standard by which others are judged. 


DIMENSIONS 
Maximum front to rear 29” Maximum width 38” 
Overall height 44” 






‘TANNOY ’ 


PRODUCTS LIMITED Practitioners in Sound 


WEST NORWOOD : LONDON : S.E. 27 - Tel: Gipsy Hill rr32 





Py ree 7 pa 
4 8 i; 


SRE CARTTIDGE 1500 


* 
* 





GOLDRING 
BALANCED TRANSCRIPTION {| 
ARMS. | 
Ys | 

| 


JUBILEE MICRO 








LATEST MODEL THE SUPER No. 500/M.S.D. NOW AVAILABLE, 


GOLDRING PRE-AMPLIFIER FOR USE WITH No. 500 
CARTRIDGE. 


GOLDRING SUPER-QUALITY DIAMOND and SAPPHIRE 
STYLI for GOLDRING CARTRIDGES and replacements for 
other well-known pickups. 


_ GOLDRING ANTI-STATIC CLEANING PADS. Specially 


developed for removing dust from LP Records. 


FOR Fou TECHNICAL INFORMATION WRITE TO: 


THE GOLDRING MANUFACTURING CO. (GREAT BRITAIN) LTD. 
486 & 488 HIGH ROAD, LEYTONSTONE, LONDON, E.!! 


Telephone : LEYtonstone 8343-4-5 
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Spectone __ ,,,,. 


DIMENSIONAL 
STEREOPHONIC = NENSION 


REPRODUCTION 
into the Home 


A twin-track Tape Reproducer 
designed to reproduce the 
new ‘‘ Stereosonic ’’ record- 
ings and single track tapes. 
An instrument calculated to 
give to the connoisseur ‘‘ High 


Fidelity ’’ of a quality hitherto F 
unattainable. Other models The Spectone 


at 100 gns. and £165. WINDSOR Five-Fifteen 
POWER AMPLIFIER with PRE-AMPLIFIER 





— trol continuously variable from + 18dbto—I2db at 20 ¢/s. 
The living truth ria aga 
Type!l23 200 gns. in sound Write for comprehensive literature. 











This remarkable equipment, based on the famons Mullard 5-10 

S f circuit will meet the most exacting requirements of ‘‘high 
pec one fidelity’’ at an extremely low price. Treble Control contin- 
uously variable from + 16 db to—I5 db at 10 Kc/s. Bass Con- 








tHE AW GRAMPIAN 


MULLARD 5-10 
HIGH QUALITY AMPLIFIER 














The separate control unit or the 
combined pre-amplifier and contro} 
unit can be fitted in the top or front 
of the cabinet, and the main amplifier, 
connected to the control unit by the 
* Separate Control special leads supplied, may be placed 


ased on the Mullard 5-10 | 
| 
| 
| 
Panel wherever it is convenient. 
| 
| 


Circuit—and with all these 
extra features. 


re There is no doubt whatever that music 
* Combined pre-ampli- lovers will find this amplifier provides 
fier and control unit them with a means of obtaining the 
* Extra Power for F.M. perfect quality reproduction they so 
Tuner Units much desire. 


With separate control panel - £21 10 0 


With combined control panel 
and pre-amplifier - - -£27 0 0 


TREBLE 


GRAMPIAN REPRODUCERS LTD 
15 HANWORTH TRADING ESTATE - FELTHAM - MIDDLESEX 
Telephone : FELTHAM 2657/8 - Telegrams: ‘REAMP’ FELTHAM 
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SUPER 12/CS/AL 


A high’ flux = density 
(17,000 lines) gives excellent 
transient response and 
sensitivity with wide 
frequency range. 


Tax free £17.10.0 
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REPORT FROM AUSTRALIA 


You will be interested to hear that we have recently completed a sound 
installation in the Princess Theatre (prop. Mr. Garnet H. Carroll) for the 
Australian production of “‘ Kismet”. The installation is made up of three 
comptele independent channels and consists of the following : 

Neumann Microphones, Model M49, hidden behind footlights ; Leak 
TL/25 Amplifiers, and 12 Super 12/CS/AL Speakers (4 to each Channel) 
mounted in suitable enclosures all around the stage. 

This type of installation has never been done in any theatre here, and 
although theoretically it was quite sound, one cannot help that uncertain 
feeling until the equipment is actually in use. However, the show has now 
been running for over two months and our installation has created a great 
amount of interest. You will no doubt be interested to hear that Mr. F. 
Langford-Smith, editor of ‘* Radiotronics”’ and author of “ Radio Designer’s 
Handbook”, referred to our installation as one of the best he has ever heard. 
I might add that the two outside microphones are placed on the far corners 
of the stage with one in the centre, which gives the audience a completely 
stereophonic effect. Apart from being able to understand the quietest word 
spoken on the stage one is not aware of any amplification. The system 
does, however, create an amazing sense of presence, felt in every part of 
the theatre. 

We confirm our cable asking you to urge shipment of further Super 12 units. 
In the absence of Wharfedale Speakers we have already tried other types, 
but none of them gives us the required effect in absolutely natural sound 
reproduction. Simon Gray (Pty) Ltd. MELBOURNE 


Whartedale WIRELESS WORKS LTD 


IDLE, BRADFORD, YORKSHIRE 


Telephone: Idle 1235-6 Telegrams: Wharfdel, Idle, Bradford 








We Stock and Recommend... 







THE 


TWO-SPEED TAPE RECORDER 









Complete with filtercell 
desk microphone and 
1,800 ft. > of Uses 
play tape. 


48 gns 


Don’t lose those ‘‘ once-only ” occasions. Record them 
and re-live them again and again . . . with an “ Editor” 
Tape Recorder. 

Weddings, parties, speeches, the first words of your 
children, your favourite music . . . endless enjoyment 
can be yours so easily . . . so reasonably. 


e (Ideal for pre-recorded tapes) & 


Post coupon now for details of the ‘* Editor ” and other Tape Recorders 
from 26 gns. to 100 gns. and of the M.O.S. Personal Credit Plan for 
easy purchase. 


TO MAIL ORDER SUPPLY CO., 33 TOTTENHAM COURT ROAD, W.! 











! 
! 1 
| NAME 1 
! ADDRESS 1 
Eas . , 
MA!L ORDER SUPPLY CO., The Radio Centre, 33 Tottenham Court Road, W.1, Mus 6667 |_ == ISS 
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JEWKES 
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JEWKES Hi-Fi Centre has become the focal point for all High- 
Fidelity enthusiasts in the Midlands. Here, you can see and hear 
demonstrated at your leisure the very latest and best types of High- 
Fidelity Equipment. Our extensive range includes Leak, Acoustical, JEWKES 
R.C.A., Pye and Armstrong Amplifiers ; Garrard, Connoisseur, Collaro nities BE 
and Lenco Transcription Motors and Pick-Ups ; Wharfedale and Tannoy NEW _RECORD 
Speakers, etc. An important feature of our display is that all com- DEPARTMENT 
ponents of the various High-Fidelity Systems are arranged so that Select your favourite records 
comparable demonstrations can be made. Mr. Hardie, our fully qualified Se eee ee oe 
High-Fidelity Expert, will at all times be pleased to advise and assist San sf Cais ‘Seaiakn 
in choosing the ideal equipment for your own particular requirements. a= 
TAPE RECORDERS RECORD PLAYERS hat Tne 
See the Grundiz T.K.5 — 52 gns. ; Philips Disc Jockey “‘Major & Minor” ORDER SERVICE 
SS Portagram, E.A.R., Webcor, Pye Black . 
a See ol si sees on gs sereins vee 
Available on Easy Terms . Minimum Deposit. ee RECORD 














JEWKES & Co. Ltd., 28-31 & 293 BROAD ST., BIRMINGHAM gupj7°2h2°*; sazo 
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ANAUUUUNUUNGADOUOUUUUADOUEOAUENSOUEE AOU EOADON OOO EEN OU EON EEUU EOD AETE 
PARTNERS LTD.: 
-: MMMM 
= for all your 
= HIGH QUALITY 
= AUDIO EQUIPMENT 
= requirements : . 
Be ; with this 
= including a wide range 
= of specialised remarkable new 
= loudspeaker systems en . h 
= and enclosures ynhamic microphone 
= Developed by Lustraphone to enable 
= better ‘live ’ recordings to be taken 
= > ae makes the ‘‘Lustrette’’ the 
= Available rem ws gh ge a 
= “High Fidelity” —the Why and How for amateurs. Se ee we ed @ Suitable for all types of tape 
= _siBy G. A. Briggs. 12/6. Published by Wharfedale. ence, gag eg: cose @ Plastic ivory-coloured case, 
= remarkable sensitivity over a very wide 24° . igh. — ¥ cable. 
= range. Its price brings e —— design and manu 
= be ding withi u 
= acd“ — 67! te @ Made by LUSTRAPHONE LTD., 
Britain's foremost microphone 
Demonstrations at our showrooms a LUSTRAPHONE manufacturers. 
Rr 2 9 pol * H. P. ILABLE és L U ST R ETTE 1” dines 
ys 10.30 a. -30 p.m. microphone 
Full descriptive leaflet on request from : 
B. K. PARTNERS LTD. LUSTRAPHONE LTD., % °"fiuton"twic ames on 
229 REGENT STREET, LONDON, W.! (Entraace Hanover St.,) Phone: REG 7363 
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SUTTONS of SALISBURY for 
High Fidelity Equipment 


comprises a high- 
quality 12in. speaker 
unit mounted in 
an acoustically de- 
signed cabinet. 
Frequency range : 
30-13,000 c.p.s. ; 
power handling 
capacity : 12 watts. 

Price : 35 Gns. 





Model HF 5/8—S,watt (8 watt peak) Amp- 
lifier specially designed for use in the home. 
The built-in pre-amplifier gives a choice 
of four record equalisation characteristics 
and one of five pick-up compensators. 
Price : 25 Gns. 


Model HFT 111W FM/AM Tuner— 
A powerful 8-valve chassis, built-in 
power pack and FM aerial, phase 
discriminator and permeability tuning 
system are features of this brilliant unit. 
Price : 35 Gns., tax paid 














We will be pleased to demonstrate any of the PYE High Fidelity Systems, which are made up of technically perfect 
units designed to fit pleasingly and unobtrusively into the furnishing schemes of the modern home. 








ee 


. F . 


SUTTON . 89 CRANE ST. . SALISBURY ‘ PHONE 4633 





TELE-RADIO (1943) LTD., PRESENT 


Sa 























= The Music-Lover’s Guide to LOUDSPEAKERS 






































Of all the items of i 
necessary forsound-reproduction, Make Model Description Price 
choice of the | is in 
ripe Be Bom Mok. te ke WHARFEDALE | |0” Bronze CSB High yor 10” unit with special cone and cloth surround, 5 watts. 
own housing, or a -complete G P 2/3 or 15 ohms . £5.11.3 
assembled cabinet ready for use, olden Unit High quality 10" unit, ideal for domestic use with "good ‘cabinet t system. 
there remain such things as size p 2/3 or 12/15 ohms, 8 watts. ... .| £8. 0.11 
of room, and even shape, in which Golden Unit CSB As ve but with cloth surround to cone. Handles 5 watts... £8.14.11 
the speaker will be installed, Super 12 CS/AL A superlative unit for use with the best hi-fi, alone or with tweeter. 
cri y ; Handles 15 watts. IS ohms .. eee £17.10.0 
power | di cone r Super 3 De-luxe tweeter unit for use with 10” or 12” bass-response speakers ea £6.19.11 
and such-like to consider. It is Super 8 CS/AL Recommended for use as treble unit, or as single unit in RJ/2 snaeanen 
essential to choose carefully, Takes 4 watts, 2/3 or 8/10 ohms. Asuperb unit ... £7. 6.11 
therefore, since your loudspeaker W.12 Heavy duty 15 watt 12” unit. 15 ohms. Excellent characteristics £9.15.0 
wil be required te last a very W.12/cs 12” 10 watt unit. Makes excellent bass unit. 12/15 ohms £10. 5.0 
long time. Needless to say W.15S/cs ’ 15” 15 watt unit with cloth surround. For use as bass unit. 12/15 ohms | £17.10.0 
Tele-Radio (1943) Led., will be 3-speaker Cabinet Corner assembly with 3 matched speakers. Highest possible quality, 
pleased to advise and assist W.15/cs, Super 8/cs, Super 3 ee | €73.10.0 
without obligation. RJ/2 Enclosure For use in limited space. Takes 8” units. Works on reflex principle ee | €10.10.0 
DEMONSTRATIONS GOODMAN’S Axiom 102 Super 8” unit for very high quality. Handles 7 watts «. | £10, 7.9 
Side-by-side comparisons can be Axiom 150 High-fidelity 12” unit for large speaker systems. 15 watts ; 3 15 ohms ... | £10.15.9 
oe in -” showroom at the turn Audiom 60 Popular general purpose 12” unit handling up to 15 watts a iia £9. 2.9 
of a switch. 
G.E.C. Metal Cone Unit High fidelity unit. 8” diam. Handles 4-6 watts £9. 5.0 
H.P. wee ~~ ® Wf desired on veuel terme. Octagonal Cabinet Designed specially to house above ... £13.13.0 
HOURS OF BUSINESS w.B. HFIOI2 Amazing value in 12” 10 watt models £4.19.9 
Daily 9.0 a.m.-6.0 p.m (1.0 p.m. 
Thursday). TSL LORENTZ | LPH65 High-efficiency moving-coil tweeter for use with bass units £1.19.6 
TELE-RADIO are, LTD. is It ‘ : : . : ‘ 
minutes from Edgware Road ROGERS Junior Corner Horn | Complete with Axiom 102 unit to give exceptional quality £32. 8.3 
stations, 























TELE-RADIO (i943) LTD. 


Carriage charged at cost. C.W.O. or C.O.D. Extensive stocks of to-day’s foremost amplifiers, pick-ups and accessories available. 


189 EDGWARE ROAD, LONDON, W.2 


(Please note this is our only address) Telephone : PADdington 4455-6 











**The Cumberland 
Record Service” 


We specialise in the Postal Supply of L.P. 
Records which are 


(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 

AND PACKING FREE 

(3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE ‘* POLIBAG ” DISC 
COVER FREE OF CHARGE 
The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “ POLIBAG ” 
disc cover where it remains until it reaches you. “* POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 
Obtain YOUR records from 


** THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 
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Look to the Future ! 


As time goes on, your Home Music equipment can serve many purposes—if purchased 
from Sound Reproduction Specialists who are constantly in touch with the developments 
of the leading manufacturers. An “ L.H.F.” installation will always be up-to-date 
because we bear in mind all likely possibilities— 


AVE you heard a broadcast of an orchestral 

concert on the B.B.C. Frequency Modula- 
tion Service? If so, you will be aware of 
the wonderfully silent background and 
clarity of sound on the Third Programme. 
The results through a good amplifier and 
speaker are a joy to listen to—if the Tuner 
is expertly installed, matched and aligned. 
When FM (VHF) comes to the Lancs area 
Lancaster Hi-Fidelity will be ready to give 
the best possible service and advice ; our 
specialised Service Dept. is already being 
fitted with suitable test instruments and 
research gear. 





PYE H.F.T. tl 
AM/FM TUNER 













TAPE REPRODUCTION : There are vast possi- 
bilities in the sphere of “ music on tape ”’, particularly 
in the longer works ; again an efficient Home Music 
system is the basis. The L.H.F.tape equipment 
section is at your disposal with leading makes 
of Recorders, accessories—and guidance. 


SO, WITH AN EYE TO THE 
FUTURE, CONSULT 
LANCASTER 

HI-FIDELITY CO. 


THE LEADING 
PROVINCIAL SPECIALISTS 


H.P. and Credit Facilities. 
Direct Delivery Service to 


FERROGRAPH TAPE RECORDER all parts of the North of 





L.H.F., 144 oxrorp rv., MANCHESTER 13. tet.: arbwick 5762 
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DEMONSTRATE “ Hi-Fi ” 
—to suit ALL purses 


WEBB’S 


FROM THE LAVESH jiiniiisississvesnesnssnasnsanesneanenneaenneananeaeaeaaianeaneaa aaa 


E 
= R.C.A. NEW ORTHOPHONIC AMPLIFIER Price £48.0.0 = 
= witha performance proven by mathematics, by instruments = 
= AND BY EAR. = 
= TANNOY “G.R.F.” REPRODUCER Price £116.10.0 = 
= Something more than a “loudspeaker,” the G.R.F., = 
= reproduces the original sound. = 

TO THE ECONOMIC = 
= ROGERS “MINOR III” AMPLIFIER Price £14.10.0 = 
= Self contained with built-in pre-amplifier controls. = 
= W.B. “STENTORIAN HFIOI2” Price £4.19.9 = 
= A 10 in. high-fidelity speaker unit of extraordinary merit. = 
= This combination of “ MINOR IIl” and “HF1012” = 
= __ gives really good reproduction fo. a modest total outlay = 
= of £19.9.9. = 
TSHUUUUVUUUENNULNNUUOENUUOUNUUUUOUUUENAUUEUOOUUOOUEUOUUUEUOOPOOUOEAUUUUOUUOEEOUUOOT AUOUUOUE EEUU EROOUEOOUEEAUU MEENA 


ANOTHER WEBB’S ACTIVITY—SPECIALITY REPAIRS 
Our Service Department will renovate and modernise 
ANY fundamentally good reproducing system. 


ONE Z. ao) 


14 SOHO STREET, OXFORD STREET, LONDON, W.I 


Telephone : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. (7 p.m. Thursdays) and 9 a.m.—I p.m Saturdays. 


- ON 


SECTIONAL 
BOOKCASES 


house more than 
books ! 


Here is a bookcase system 
tailored to meet the needs 
of the collector whose 
library is growing—for 
UNIX can be installed, 
added to or rearranged 
, with ease, and can turn 
corners, bridge gaps or fill awkward alcoves. Made in three sizes in 
solid Oak, uNIx can accommodate large books or small, as well as 
files, records or folders, and there’s room on top for a TV set, record- 
player, or radio. With choice of finish and style—open-fronted or 
with sliding doors—unix sections are handsome, adaptable, and built 
for a lifetime’s use. 


There are other types of bookcase in the Phoenix range, and 
many items of useful library furniture—they are all good to look 


at and modestly priced. 
Our illustrated catalogue Pixel em thi a eee 
describes the whole range. 

Send off the coupon for a {TO The Phoenix Gallery (Dept. H2) 
free copy—or call and see for | 38 William IV Street, Charing Cross, 
yourself. » _ 














TV set by 
Philips Electrical Ltd. 


ndon, " 
| Without obligation, please send 
1 illustrated bookcase catalogue — 


RIN, Sb ss sicapacstebsccie cl suse... 
PHOENIX | Address Sboveesecsdvcssvcséoeed Pee ececes 


| Proprietors : Phoenix House Ltd. 
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THE NEW AXIOM ENCLOSURES 

as demonstrated at the RADIO 

SHOW by Messrs. GOODMANS 
INDUSTRIES 


Comaeeneey Fitted comprising 12” Axiom 
{SO Mk. Il Speaker. he Acoustic 
Soleiee Unit and Cabinet to Messrs. 
Goodmans specification. Lined and Quilted 
all Laas felt and constructed of 3” 
ey 
cash a - 18/6 or £4/7/6 deposit and 
one 7/3 monthly. Cabinet only 
21 7/6 - ase deposit and 9 payments of 
29/- monthly. Delivery 12/6 cash or terms. 
Also in rner Cabinets 27/6 extra. 
Write for catalogue of cabinets for Records— 
Esuipment—Speakers. 


A. L. STAMFORD 


(Dept. G.'6), 20 College Parade, Salusbury 
Road, Brondesbury Park, London, N.W.6 














24-Hour Needle Replacement 
Service 


We carry London’s most comprehensive stock. 


When ordering, send used needle whenever possible 
to avoid confusion regarding type, stating whether 
L.P., 78 or both are required. 


Sapphire Needles 5/6 each inc. tax, post free. 
Diamond Needles £4.13.6 L.P., £4.3.1 78 inc. tax. 


LONDON ELECTRONICS 
20 BERNARD GARDENS, LONDON, S.W.19 











RECORDS OLD AND NEW 


Y"ROOW 


LOOK OUT FOR THIS MARK 


0ZP 





THE SIGN OF A UNIQUE SERVICE 


=—-=<3+aNn OZ>D N4IHMZ=—-D>O 


AMAOaN 


HIGH FIDELITY EQUIPMENT 








SOUND REPRODUCTION by G. A. Briggs 


Third edition, second impression, 368 pages, 315 illus- 
trations. Chapters on Resonance, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 
etc. Total sales exceed 35,000. 17/6. (18/6 post free) 


LOUDSPEAKERS. The Why and How PIANOS, PIANISTS AND 
of Good Reproduction by G. Briggs. SONICS by G. A. Briggs. 
New 4th Edition. 92 pages. 45 illustra- invaluable to students, teachers, 
tions. Standard reference work on loud- = g¢- Chapters on: " History, 
speakers. Detailed information, easy-to- “ r H oa 4d 
follow diagrams, description of Electro- Construction, Harmonic Analysis 
static speaker and demonstrations in Room Acoustics, Touch, = 
Royal Festival Hall. Total sales exceed 2nd Tuning. 192 pages, 

40,000. 7/6. (7/9 post free). illustrations. 10/6. (11/- post free). 


Wharfedale Wireless Works Ltd., Bradford Rd., idle, Bradford, Yorks. 








The CHIMES, for your operatic records 





Which recording of ‘‘Don Giovanni” do you 
prefer ? Or which “ Zauberflote ”’ ?, etc., etc. 
Are you undecided, then we will give you accurate 
and unbiased information as to the merits of each set ; 
if your mind is already made up then order confidently 
from us, we will send mint copies by return of post. 
We can also supply libretti, scores, and vocal scores. 
Remember our discs are handled only by the staff, 
so you are assured of perfect copies. 





THE CHIMES, 65 Marylebone High Street, W.| 
Welbeck 1587 














Thomas Heinitz 


MUSIC IN THE HOME 


A service backed by the knowledge and experience of a leading authority on records and high fidelity equipment. 


We supply domestic equipment incorporating the finest products 
of Britain’s specialist manufacturers, such as Leak, Lowther, 
RD, Wharfedale, and many others. Quotations range from 
about £40. To ensure that the chosen equipment will meet 
your exact requirements with regard to cost, room acoustics 
and furniture layout, preliminary consultations and, where 
possible, demonstrations can take place in your own home. 


BAYSWATER 2077 


Repairs and modernisation of existing equipment are also 
undertaken. 
Our postal record service ensures a safe, speedy and post-free 
supply of factory-fresh LP discs to all parts of the United 
Kingdom. We shall be glad to assist you in choosing the best 
available recording of any given composition and, where 
requested, to check through your order for any record which we 
do not feel able to recommend. 


29 COLVILLE ROAD LONDON WI1 





- 
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STIFF CARDBOARD 
RECORD COVERS 


QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 


Rese Trance Man: 


We Ti E: Lhe GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
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es CABINETS HI-FI EQUIPMERT 






The Contemporary (left) 

is oak veneered with 

mahogany interior, nor- 
. mally wax finished, at 

RRM £9.15.0. 

Available in any shade to 

order at slight extra cost. 


The Cabinet (right) can be supplied in any 
shade of walnut, oak or mahogany for 19 gns. 


We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catal of cabi chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES: PALMERS GREEN: LONDON, N.13 
F.W.S. BOWes Park 6064 


is YOUR stylus worn ? 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO., 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
es 
for your pick-up 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYLE asi 


£4. 3.1 78 r.p.m. 


Srytus ReplaceMeNtT Services 
11 HEATHERLEY DRIVE, ILFORD, ESSEX 




















Open daily 11-6 p.m. Closed all day THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








Jnr (bes postar service 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


6 SIDNEY STREET, CAMBRIDGE 
Established 1856 





NEW SHOWROOM 








OPEN 


Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
the best Hi-Fi equipment available. Come to 


Cambridge—your visit will not be wasted. 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 








LOUDSPEAKER CABINETS 


GOODMANS Ww.B. G.E.C. KELLY JENSEN 
STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet org Cabinet Dept., 3 Parkhill Place, 

Off Parkhill Road, London, N.W.3. GULLIVER 5775 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 





ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





On, a, pumiber.. DAG... 6. 5566s 195.. 
(BLOCK CAPITALS) 
Oe a rrr rr ae 


eT eT ee ey eee ae ee eee 


ey 


Copies of “The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 

















Printed b 


QUERY COUPON.—This coupon must be cut out 
General 


and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until May 3ist. 











Gibbs & Bamforth Ltd., St. Albans, and Published b 
ramophone Publications Ltd., 49 


the Proprietors, 
enton, Middlesex. 


MADE IN ENGLAND 


Ebrington Road, 
Telephone: Wordsworth 2010. 





Fr 





JS 


AY 
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CITY SALE & EXCHANGE LID 


May, 1956 





R.D. Junior Amplifier and Control Unit designed expressly to meet the 
requirements of the average domestic High Fidelity system, price £26 complete. 


Leak TLIO Amplifier with Point One Pre-amplifier,.27 gns, or with Mk. II 
Pre-amplifier, 33 gns. 

Dynatron LFIO Amplifier and Control Unit, £37.17.6. 

-R.C.A. new Orthophonic High Fidelity Amplifier and Control Unit, £48. 


COVER 








THE HIGH FIDELITY 
SPECIALISTS 





RECONDITIONED BARGAINS 
Lowther Master Control Unit, 3 valves, variable sen- £ s. 
sitivity, variable filter.. 12 10 
Lowther A1l0/F enperned Amplifier, 7 valves, ‘2 PxA 





output, perfect o aaa 17 10 
R.D. Minor Amplifi rea il, iditi ‘as new - 2 © 
Junior R.D. complete with controls on one Chassis ... 13 0 
Lowther TPIO, latest type, power output aceunasion in 

perfect condition a6 30 (0 
Lowther Tone Control Unit, Model BT2X - ae. ae 
Sound Sales Miniature Amplifier, perfect condition ae 
Goodmans Axiom 150, Mk. Il, in handsome solid corner 

corner reflex cabinet oun 22 10 
Corner Reflex Cabinet, beautifully polished 10 10 
Salex 12” sand-filled corner baffle in light oak 919 
Wharfedale Golden 10” Speaker, 2-3 — 615 
Wharfedale Super 3, as new 1 410 


Vitavex Ki210 12” Speaker, as new 
Goodman's Heavy Duty 12” Unit eee eee aie 
H.M.V. 334 r.p.m. Record Player, as new 308 
E. -_ 3-speed Gram Unit auto stop, turnover * crystal 


ead 95 
Quant RC/75 3-speed auto changer, turnover crystal 

head, as new ... ns 212 
Super lig igh pickup complete with 





2h ‘a 
E.M.1. Transcription ‘Pickup model 17, “complete with 
is, transformer and complete instructions ... 8 8 
Decca XMS pickup complete with | head “a i 
Goldring Headmaster pickup complete with 3 heads . i] 
R.C.A. Victor 45 r.p.m. changer, 110 volt, perfect order 3 10 
Convertogram r.p.m. Record Player complete in 


Lowther PWI/PM2 Corner Horn £70 
Salex 12” sand-filled Corner Baffle 
11 gns. 


SPEAKERS Goodmans Axiom 150 Mk. Il Speaker 
Pye Cantata Corner Reproducer, Unit £10.15.6 
35 gns, Tannoy 12” dual Concentric Speaker 
Lowther TP! Corner Horn £96 


case with a Garrard 3-speed mixer auto changer... 
Collaro 3-speed mixer auto changer, cream finish, 
turnover Studio pickup, shop soiled only... 
Collaro RC/54 3-speed changer on the turnover crystal 
pickup, special offer, our price 
Collaro 2010 Transcription Gram Unit with turnover 
transcription pickup, 2 diamond styli, as new... 


Part Exchange is our Speciality 
Our Mail Order Service is Second to None 


o 
- 
r-) 
eee ce cease © © © eececeace ecco coe o* 


Wharfedale Super 12CS/AL 12” Unit. 
£ 2 0 


Lorenz 12” Speaker with two built-in 
Tweeter Units £14.19.6 











93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 








dust in the microgrooves? " 


DISKINS deter dust ! 





DISKINS—the popular protective skins for LPs, are 


soft, translucent slipovers, made from first quality 


polythene. Insist on Diskins 
—the best value for money— 


In packets of 12. 7’—2/4d. : 10’—3/9d. : 12’—5)- 
(postage 6d. on orders under £1) 


From your dealer, or writeto— S$ YAIN § 
TRADE ENQUIRIES INVITED PAPERCRAFT LTD. 
@ °2464 QUEEN’S ROAD, BUCKHURST HILL, ESSEX, ENGLAND @ 





Reeord storage is no 
problem if you consult us 


Choose one of our twenty-six record storage 
cabinets, ranging in price from 64/6 to 20 gns. 
each. 

Cabinets are finished in light, medium or 
dark walnut ; oak or mahogany, and various 
styles are available, including Queen Anne, 
Console, Contemporary or Sectional. 


26 MODELS TO CHOOSE FROM 
A.C. D.C. PLAYERS ALWAYS IN STOCK 
ALL MAKES OF RECORDS BY POST 


OVER £1 POST FREE UNDER fl add 1/6 





WRITE TO-DAY FOR OUR CATALOGWES 
OR CALL AT OUR SHOWROOMS 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1 MUSeum 7461 
REED MUSIC CENTRES 

163a Rye Lane, London, S.E.15 

29 Dartmouth Road, Forest Hill, London, S.E.23 


NEW Cross 3782 
FORest Hill 8023 











COVER iil The GRAMOPHONE May, 1956 


ighlest stars 











crenata Amara; Parla; 
wna, Nanna, Ninna Oh; 









' selections from SUMMER SONG 
and THE PAJAMA GAME F702 







Wrap your troubles in 
Dreams; Fit as a fiddle; 
You can depend on me; 
T’ll never say ‘‘ Never Again” 










“NEW FAGES” wo.2 


_ Excerpts from 
@eekeonard Sillman’s  ~ 
fx. Broadway Revue and film 











WK The “SHAW” Touch = 
ARTIE SHAW AND HIS ORCHESTR 


September Song; Copenhagen; Vilia; 
Lover, come back to me 7EG8166 









KK “CARNAVAL” 


DESI (7 love Lucy) ARNAZ AND HIS ORCHESTRA 


La Cumparsita; Quizas, Quizas, Quizas; Tia Juana; El Cumbanchero 
7EG8I68 


“HIS MASTER’S VOICE” 


7” 45 R.P.M. EXTENDED PLAY RECORDS 








“HIS MASTER'S VOICE” 
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BROADCASTER 


STYLUS SAPPHIRE NEEDLES 








for replacements 


BROADCASTER (Regd.) SAPPHIRE NEEDLES & STYLI an be self-changed. 


This chart is to assist you in selecting the correct needle for your instrument. 

































































essential to replace needles periodically. 


HEAD OR CARTRIDGE CATALOGUE 
ILLUSTRATION SHAPE No. aaeaeaaaeee 
TT Trailer or Bent Shank 
oo (78 as m.) for both Crystal and 
tein Magnetic Pick-ups. 
ST. Straight for both Crystal 
- (78 r.p.m.) and Magnetic Pick-ups. 
For Lightweight Minia- 
L.W.T. 
— (78 r.p.m.) ture Pick-ups. 
nial TC 4 Use with BSR. TC y 
SS L.P. an urnover Cart- 
Otel ‘\ (334/45 r.p.m.) | ridges. 
s STD. Fitted to B.S.R. Monarch 
(78 r.p.m.) and Regent Players. 
Use with ACOS GP 37 
=" Series (Brown) bogged 
i Cartridge and with H 
gat se gad 37 Garrard, and HGP 37 
: (78 r m.) Collaro and HGP 37 
nate Monarch. 
_ HGP 59 Use with HGP 59 (White) 
= " L.P. Turnover Cartridge. 
F la) i (334/45 r.p.m.) Fitted to B.S.R. TU 8, 
r ys STD. HF 100 and Monarch 
= (78 r.p.m.) Players. 
GP 19 Use with ACOS GP 19 
> LP. Series HGP 35, HGP 39, 
(334/45 r.p.m.) HGP 41 and HGP 45 Cart- 
| STD. ridges and with GP 20 
SS (78 r.p.m.) Series Pick-ups. 
GC 2 
LP. Use with Garrard GC 2 
cw G38 r.p.m.) GCE 3 Turnover Cart- 
, ridges. 
(78 r.p.m.) . 
C 54 
oe sy LP. Use with Collaro Studio 
= —= qua aaron O and P. Turnover Cart- 
4 ridges. 
(78 r.p.m.) 
IMPORTANT. The quality and condition of your needle EACH 
is a vital part of reproduction. For the best results it is Tax Paid 


A product of J. & A. MARGOLIN, LIMITED, Plus-a-Gram House, 112-116, Old Street, London, E.C.1 
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OLYMPIC HONOUR FOR BRITA 


i 
\ We are proud to announce that our TL/12 amplifiers have been chosen for use 
| at the 1956 Olympic Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance standards for audio amplifiers by designing 
the original ‘“‘ Point One ” series, and we became the first firm in the world to market amplifiers having a 
total distortion content as low as 0.1%. This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then hundreds of TL/12 amplifiers have been 
used by the B.B.C., and Com:nonwealth and foreign broadcasting authorities, and thousands have been 
used by recording studios, leading musicians and music-lovers throughout the world. We were the only 
British exhibitors at the world’s first Audio Fair which was held in New York in 1949 and the volume 
of our exports to the United States of America has grown steadily since then. 


| Further development work resulted in our producing, at a much lower price but with the same high per- 
HH formance standards, the TL/10 amplifier. The TL/10 amplifier and “‘ Point One ”’ pre-amplifier received 
il such an excellent reception when they were first exhibited at the Audio Fair in New York in October, 
i 1953, that we received an initial order for 1,000 sets. Since then several thousand sets have been sold 
i throughout the world. The output of the TL/10 is ample for high-fidelity home music systems, and the 
quality of reproduction obtained is equal in every respect to that of the TL/12._ We always use the TL/10 
amplifier and “‘ Point One’’ pre-amplifier for our public demonstrations of high-fidelity reproduction 
of gramophone records and radio. The TL/10 amplifier, when used with the best available complementary 
equipment, gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 
Even when the complementary equipment falls below 

that of the best obtainable, the use of these amplifiers 

will enable one to obtain very marked improvements | 
HIGH FIDELITY 
EQUIPMENT 





i} 
H in reproduction. 






















LEAK TL/1O0 AMPLIFIER £17 17 0 
& “POINT ONE” PRE-AMPLIFIER £10 10 0 


Prices made possible only by world-wide sales. 


TL/I0 POWER 
AMPLIFIER 


SPECIFICATION 


Circuitry 





A triple loop feedback circuit based on the famous TL/I2. The output transformer is 
the same size as in the TL/I2. 


Maximum power output: !0 watts. 

Freq y resp : + I db 20 c/s to 20,000 c/s. 
Harmonic distortion : 0.1°5, 1,000 c/s, 7.5 watts output. 
Feedback Magnitude : 26 db, main loop. 

Damping Factor : 25. 

Hum : —80 db referred to 10 watts. 

Loudspealk Impedances : 16 ohms, 8 ohms, and 4 ohms. 











Other Leak products : 


Varislope I! pre-amplifier... £16.16.0 
TL/I2 power amplifier £28. 7.0 
TL/25A power amplifier ... ; nn oo £34. 7.0 
Leak dynamic pickup : Arm ome we = £2.15.0 p.t. £1.3.1 
LP head with diamond stylus ... eis ae £5.15.0 p.t. £2.8.4 
78 head with diamond stylus... we “~ £5.15.0 p.t. £2.8.4 
Mumetal cased transformer ine ners nt £1.15.0 
Trough-Line FM tuner unit with built-in power 

supply oe bs oa oo bee “ £25. 0.0 p.t. £10.10.0 


Those seeking to obtain the highest quality of gramophone and radio reproduction 
are invited to ask their dealer for a demonstration of Leak products which, with 
heir tradition of excellence, represent the best that can be obtained. 











“POINT ONE” 
PRE-AMPLIFIER 


The handsome gold escutcheon plate 
contributes to the elegant appearance 
and blends with all woods. 


* Pickup 

The pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving 
iron and moving-coil pickups. 


* Radio 

The radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


* Distortion 
Of the order of 0.1°5. 


* Hum 
Negligible, due to the use of recently 
developed valves and special techniques. 


%* Input selector 
Radio, tape, records ; any and all records 
can be accurately equalised. 


* Treble 
Continuously variable, +9 db to —I5db 
at 10,000 c/s. 


* Bass 
Continuously variable, +-12 db to —1I3 db 
at 40 c/s. 


%* Volume Control and Switch 
The switch controls the power supply 
to the TL/IO power amplifier. 


% Tape Recording Jacks 

An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with Tape Recorders, 
which have built-in (low-level) amplifiers. 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, summar- 
ising his work and findings on Electrostatic and Dynamic Loudspeakers, are 


available on request free of charge. 


%* Write for leaflet G 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/4/5 


Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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CARL NIELSON’S Symphony No. 3, Opus 27 
(Sinfonia Espansiva) Ruth Guldbaet (soprano) 
Erik Sjoberg (baritone) 

The Danish State Radio Symphony Orchestra 
conducted by JOHN FRANDSEN 

NBR. 6034 (10” Green label -25/9d.) 


At last-a definite version of Rachmaninov’s finest 
symphony, performed by the great orchestra so closely 
associated with his music 

RACHMANINOV Symphony No. 3 in A Minor, Op. 44 
(also Vocalise, Op. 34) 

EUGENE ORMANDY conducting The Philadelphia Orchestra 
ABL. 3111 (12” Red label -38/3d.) 


Following his admirable recording of the Mozart Flute 
Concertos - ABL. 3059 - Hubert Barwahser, first flute of 

The Amsterdam Concertgebouw Orchestra, plays an 
interesting selection of music for fiute and orchestra 
QUANTZ Flute Concerto in G Major 

GLUCK (arr. Scherchen) Flute Concerto in G Major 
GLUCK Orfeo- Dance of the Blessed Spirits 
MOZART Andante for Flute and Orchestra in C.K. 315 
Hubert Barwahser (Flute) 


e 

The Vienna Symphony Orchestra (‘Wiener Symphoniker’) 
l ) 0 Conducted by DR. BERNHARD PAUMGARTNER 

NBL. 5031 (12” Green label - 33/1144.) 

Two important Stravinsky scores available for the first time 


on records and authoritatively conducted by the composer 
STRAVINSKY Symphony in C (1940) 
The Cleveland Orchestra Cantata (1952) 


Jennie Tourel (Mezzo-Soprano); Hugues Cuenod (Tenor) 
Members of The New York Concert Choir 
The Philharmonic Chamber Ensemble 


e 
Conducted by IGOR STRAVINSKY 
ABL. 3108 (12” Red label - 38/3d.) 


BERLIOZ Requiem, Op. 5 (Grande Messe Des Morts) 
Ray de Voll (Tenor) 


The Rochester Oratorio Society Chorus and Orchestra 
TO Conductor: THEODORE HOLLENBACH 
| | ) NBL. 5034/5 (S.O. 12” Green label - 67/10d.) 
» e 
The distinguished American soprano Eleanor St2ber with 
Symphony Orchestra conducted by DIMITRI MITROPOULOS sings 
BERLIOZ?’ beautiful song cycle ‘Les Nuits d’ete’ 


Also included on the same record are three rarely heard 
songs of BERLIOZ 
‘La Captive’ - ‘Le Jeune Patre Breton’ - ‘Zaide’ 


(These songs are conducted by JEAN MOREL) 
NBL. 5029 (12” Green label - 33/11}d.) 














NOW AVAILABLE A line by libretto 

Coriginai French tert with new English translation) 

; ’ of Debussy’s PELLEAS AND MELISANDE - ABL. 3076/7/8 
i is new available from your local dealer, price 4/6d. 

















3 Py JIG LONG PLAYING RECORDS 
Philips Electrical Limited - Gramophone Records Division - Stanhope House - Stanhope Place - London W2, 
= Philips are world renowned makers of radiograms, record players and record playing equipment incorporating the world famous Philips ‘Featherweight’ Pick-Up 


y 
(PG248) 








GROUP RECORDS 





Among the outstanding conductors and orchestras 
recording for Pye Group records are :— 


SIR JOHN BARBIROLLI and the HALLE ORCHESTRA 


SIR ADRIAN BOULT and the PHILHARMONIC PROMENADE ORCHESTRA 


ANTAL DORATI and the MINNEAPOLIS ORCHESTRA 


RAFAEL KUBELIK and the CHICAGO SYMPHONY ORCHESTRA 


PAUL PARAY and the DETROIT SYMPHONY ORCHESTRA 


ANTON PAULIK and the VIENNA STATE OPERA ORCHESTRA 


ARTUR RODZINSKI and the PHILHAMONIC SYMPHONY ORCHESTRA OF LONDON 


MARIO ROSSI and the VIENNA STATE OPERA ORCHESTRA 


HERMANN SCHERCHEN and the LONDON SYMPHONY ORCHESTRA 





PYE-NIXA «© MERCURY + VANGUARD +: EMARCY 
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extended 45 r.p.m disc and Recorded Tape is listed from 
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JAZZ-WISE RECORDS 


78 r.p.m. 45 r.p.m. 

7-000 Children’s Series 7” 4/24 E.P. Extended Play Series 7” 13/7} 
5.000 Red Label Series 10° 6/3 334 r.p.m. 

10-000 Buff Label Series !0” 6/3 15-000 Red Label Series 10” 29/6 

12-000 Buff Label Series 12” 8/4} 20-000 Buff Label Series 10” 29/6 

TW3-000 Classical Series 12” 8/4} T™N22-000 Classical Series 10” 33/11 

TW4-000 Classical Series 12” 9/9 TW 14-000 Classical Series 12” 39/7 

6-000 Red Label Series 12” 9/9 32-000 Buff Label Series 12” 39/7 





our COMPLETE NUMERICAL CATALOGUE 
is available at 2/9 post free 


our ALPHABETICAL CATALOGUE (listed 
under titles and artists) up to July, 1956, will 
shortly be available at 2/9 post free. 
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(Midlands) Litd., 
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76 BEDFORD COURT MANSIONS, 


BEDFORD AVENUE, LONDON, 
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ESQUIRE RECORDS LTD. 


ee 
HIGH FIDELITY 


REPRODUCERS 
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Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker. 


Rogers RDJunior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collaro 2010 


Transcription Unit, Collaro Studio 3-speed 
Console Cab- Unit. TABLE CABINET 
inet and Corner CORNER 

Speaker. £76 SPEAKER £47 








or 6 monthly payments 
of £13 


Made in 
any wood or colour 


FM Units fitted if required 
Details of other equipment upon request 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON,W.! 
Hours of Business: Monday, Tuesday, Wednesday | 0 a.m, 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 


or 6 monthly payments 
of £8 3. 0. 
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Learn French 
this quick, enjoyable 





IN A FEW short weeks, you can be speaking French or any 
language you choose and be able to understand it when you 
hear it spoken. 

The secret is the Linguaphone method. You listen to 
the recorded voices of distinguished speakers and professors 
in the language of your choice. You'll be amazed to find 
how quickly you pick up words, whole phrases and idioms, 
all with the native accent and intonation. Progress is swift 
and delightfully easy because the Linguaphone method is the 
natural method. You learn by listening, just as you learned 
to speak English when you were a child. 


But the Linguaphone method is thorough, too. As you 
learn to speak and understand, you also learn to read and 
write the language. 


The Linguaphone French course is available on 
45 r.p.m. as well as 78 r.p.m. records. But the 
standard 78 r.p.m. records are recommended 
wherever possible, because they allow you to 
repeat short passages as often as you please. 
This repetition is one of the secrets of the 
speedy and thorough learning by the Lingua- 
phone method. 


Fill in the coupon below for a copy of the 26-page 
illustrated book which tells you all about Linguaphone and 
will enable you to have a complete course in your own home 
for a week free. 


LINGUAPHONE .... 


FOR LANGUAGES 


peti ~.-POST THIS COUPON TO-DAY_______ 1 
; (Dept. K2) 
Cie iat dh cKE Kenan o0e 440.0 Elden maeatvknanslees +s 
(BLOCK CAPS) 
PE RAR REDE RE 0 6. c:00 0:00:44 AERO MRTeSe Ra ehenensckece 
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I 
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1 

To the Linguaphone Institute (Dept. K2), Linguaphone House, 207 | 
Regent Street, London, W.|. Please send me (post free) your 26 page book l 
about Linguaphone and details of the Week’s Free Trial Offer. I am speciaily 1 
Po errr eer rere language(s) for (underline l 
whatever applies) : Travel, Business, Literature, Science, Adult’s Examinations, 1 
Service with I 
Children. 1 
oa 


Forces, Consular Service, Schoolchildren, Very Young 
I have|have not a Gramophone. 
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Connoisseur’ 








Variable Tewendqued Motor 
This is a hand-built product which meets with the most 
stringent requirements. 
1. Three speeds with 4° variation by mechanical means. 
No braking action applied to motor. 
2. The motor is a synchronous hysteresis type, running in 
substantial phosphor-bronze bearings. 
3. The motor will remain in synchronisation with 25% 
variation of line voltage. 
4. Heavy full-sized die-cast platform, 153” x 13)”. 
This unit is being used in considerable numbers by Record- 
ing Studios and Sound Installations. Price £20 Os. Od. plus 
Purchase Tax £8 IIs. Od. 


A. R. SUGDEN & CO. Sates 


BRIGHOUSE - 


WELL GREEN LANE - 











Fine equipment for 
reproducing sound on disc 
Pickup (Mark I1) 


The Connoisseur Pickup has a downward 
pressure of only 5 grams and has a frequency 
range from 20 c/s to 20 k/cs plus or 
minus 2dbs. on soft vinolite discs at 
33°1/3 r.p.m. 

This is distinguished by its supreme 
quality and high-class finish. This is 
the unit for Hi-Fi enthusiasts. 
1. I5mV. obtained off 


a standard L.P. disc. 
2. 100% screening of 


Price : 

Pickup complete with | 
head fitted with Diamond 
armature £8 19s. Od. plus 


oo ag — Purchase Tax £3 i6s. 6d. 
3. Easily replaceable Head only £6 12s. Od. plus 


Purchase Tax £2 I6s. 5d. 

Replaceable Armature 

System £4 10s. Od. plus 

Purchase Tax £1 18s. 6d. 
Pickup complete with | head fitted 
with Sapphire armature £5 I7s. Od. 
plus Purchase Tax £2 10s. 0d. Head 
only £3 10s. Od. plus Purchase Tax 
£1 9s. Ild. Replaceable Armature 
System £1 4s. Od. plus Purchase Tax 
10s. 4d. 


Lt 


armature system. 


Telephone: Halifax 69169 


* Telegrams : 
Connoiseur, Brighouse 


YORKSHIRE 











CABINETS 


FOR 


EQUIPMENT 
SPEAKERS 
Pp Y BLACK 


BOX 


RECORDS 


WRITE for cata- 
logue showing 36 
Designs. Satisfac- 
tion Guaranteed or 
Money Refunded 


(ba | 








THE MALVERN 
In all widths between 17 ins. and 6 ft. 














Loudspeakers and Enclosures to 
Messrs. Goodman’s specifications 


Cabinets to house EQUIPMENT, 
modified to requirements 


A. L. STAMFORD 


«0 College Parade, Salusbury Road, Brondesbury Park, London, N.W.6 


Dept. C.28 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH 
IF IN FINE CONDITION 
:@: 
FOR THE 
PERSONAL SHOPPER 





Thousands of current and out-of-print gramophone 
records at bargain prices. Everything from swing 


to symphonies in fibred condition only 


We specialise in Personality records, 
Film, Cabaret, Musical Comedy and 
Music Hall Stars 


NO POSTAL BUSINESS 
CALLERS ONLY 


Open daily 11-6 p.m. Closed all day THURSDAY 
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Bring your equipment up-to-date with 
CSOS: REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record player you now 
have the opportunity of rejuvenating it—of bringing it right up 
COLLARO to date for a quite modest sum. The latest types of Acos Hi-g 
RC 532 HGP 37-I crystal pick-ups are now available in a range of specially designed 
= he — “plug-in” models to suit most famous makes of record repro- 
3 ty 532 HGP 4I-! ducing equipment. These Acos “Hi-g” pick-ups, you will find, 
Studio Pick-up represent a truly phenomenal advance in pick-up design—with 
TRO SII regard to both reproduction and tracking characteristics (so 
3 RC 531 important with many of the new microgroove recordings). Ask 
AC 3/511 your Dealer! 
AC 3/531 _ 
3 RC 52 HGP 37-1 Collaro 
i-g pick-up head incor- 
GARRARD porating the HGP 37-1 
RC 75M HGP 37-I turnover cartridge with can- 
RC 80M GARRARD tilever sapphire styli. De 
RC 90 signed for both standard and 





If you have a You need a 











OR 
RC III HGP 35-1 microgroove records. 
TA Player Ask for Sheet No 4800 





RC 72 HGP 63-I HGP 37-1 Garrard 

RC 72A OR A Hi-g pick-up head incor- 
RC 75A HGP 39-I porating the HGP 37-1 
RC 80 OR turnover cartridge with can- 
Model M Unit HGP 45-1 tilever sapphire styli. De- 
signed for both standard and 


BURNE-JONES ~ microgroove records, 





Pick-up HGP 55-1 





ACOS GP 20 
Pick-up arm 


HGP 63-1 
As HGP 37-1 but slightly 
longer. 


Ask for Data Sheet No. 5000 for beth 
GARRARD C TYPE 


Adaptor | 3 ' HGP 4I-1 
GP 19 Heads Separate Hi-g plug-in type 
/ heads forstandardand micro- 
grooverecords incorporating 
the crystal unit as used in the 
» HGP 39-1 / HGP 39-1 above. Available in 
Hi-g pick-up heads incorporating : cream or walnut. 
cantilever sapphire styli. Separate é HGP 57-1 
en og standard and microgroove SS As HGP 41-1 above but 
2 shorter. In walnut only. 
Ask for Data Sheet No. 4400 Ask for Data Sheet No. 5400 Xs both 
HGP 35-1 —_ 


Separate plug-in type Hi-g heads HGP 55-1 


for standard and microgroove 
records; fitting with cantilever Hi-g pick-up head incorpor- 
ating cantilever sapphire 


sapphire styli. The crystal unit : 

is identical to that of the HGP pra Separate heads for 

39-1 above. stan _ and microgroove 
records. 


HGP 45-1 Ask for Data Sheet No. 5300 


As HGP 35-1 but slightly longer. 
Ask for Data Sheet No. 5600 for both heads. 














Price 32/6 (plus 12/7 P.T.) 
for all types except 
HGP 39 Models 
.. . Always well ahead which are 32/- (plus 12/4P.T.) 











ACOS devices are protected by patents, patent applications and registered designs in Great Britain and abroad. 


COSMOCORD LTD - ELEANOR CROSS RD., WALTHAM CROSS - WALtham Cross 5206 











